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TERRY MULLAN MIXTAPES 

now available from 
Massive Magazine 

Terry Mullan 

-New School Fusion Vol. 2- 

Terry Mullan 
-Live at Equal- 

Two of the midwest's favorite tapes 
available again through Massive for only 
$11 each- shipping and handling 
included. 

Get TWO or MORE for only $10 each!! 

Moke checks payable to: Massive Magazine 
Mail to: 
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Letter 

/roM ou 

reader/. 

Hello Massive 1 

First off, let me say that I definitely 
enjoy reading your magazine. I just 
wanted to drop a note asking all promoters out 
there a favor* Please, please please fty to get a 
Mace for your party that will accommodate 
cancers' water needs. It's understandable that 
some spoce owners will not let us bring in our own 
water because of their greedy wishes. It's bad 
enough that we get forced into paying $2 for on 8 
ounce bottle of woter, but when the seller runs out 
of 2om, when we need it the most, it gets risky. 
With the omount of drugs and doncing at o party, 
water is o lifeiustainmg necessity A tew months 
bock, I went to a party called ‘’Dream' in Appleton, 
Wl (Frankie Bones, Nick Nice etc.) No woter was 
allowed in ond the bathroom water tasted like sul¬ 
fur. When the bottled water supply ran out at 
3om, nauseous, light-headed, dehydrated doncers 
(including me) were forced to eat dirty snow to 
keep going For all of the spoce owners out there, 
sealed water can't possibly nave any alcohol or 
drugs in it, ond you will always be able to sell 
water, because not everyone remembers, or wants 
to, bring their own woter. rhonks for letting me 
get this out 
Claire Howell 
Sun Prairie, Wl 

Massive* 

What's up? I’m |usf writing because I would like 
to comment on some shit that is going on in the 
Milwaukee area. A couple of weeks ago my house 
was broke into ond someone stole some cosh we 
hod m the house They then come bock and tried 
to steal the turntables, mixer, and al the other stuff 
we have that goes with our little system. Luckily 
my brother walked in on them ana they |ust broxe 
one of the tables, that wasn’t cool at all. About o 
month before thot we were downtown ond all our 
records were stolen out of a friends car, along with 
his system We will never be able to replace some 
of those. I know 98% of you guys out there are 
pretty much honest, so if you are port of that 2%, 
you're probably nothing but o piece of shit 
Remember it will all come bade to you. If you 
wont to ploy records go buy them, or maybe some*, 
one else will let you borrow some lor awhile. I 
really believe that the term PlUR needs to be 
brought bock into our scene Peoce, love, unity, 
ond respect I would really like to know what that 
reaRy means to some people. 

Chase B. 

Milwaukee, Wl 

Apt timing to write in, Chose B. A few weeks ago l 
helped my friend Chris out with his house potty by 
bnnginp my small BA ond ploying. After I did my 
thing I wandered about as people do,, leaving my 
box behind the decks Ihe next doy (Saturaoy) t 
was called in to ploy at Matisse Because Diz hod 
motioned to get himself stuck in Holifox. My 
records were in my trunk so I lust went about my 
business until 10 o'clock rolled around. While set¬ 
ting up, I opened my box to discover about half of 



what wos inside hod dissapeared My anger was 
only compounded by the foct I hod to figure out a 
way to ploy five bouts on some-thirty records. Of 
course, the worst thing about a trespass of ibis kind 
is it never goes away. I know I 'll never see a few 
ol those cuts again, ond fust the foct thot some 
white boy is running around with them really chaps 
my hide. So I feel yo Chase. I guess you could 
say there are problems in every community if 
you're optomistic, but I'd prefer to say thot PLU.fi 
is just full of S.H.I1 
Jon al dente t 

To Whom It May Concern- 
I am an 18 year old girl who goes to parties ond 
om very familiar with the rove scene. I’ve been 
reading your mogozine for about o year and have 
yet to see more than one or two covers without tits 
n’ ess on it Being sexuolly explicit is fine, but your 
appealing mostly to straight guys. I know every¬ 
body likes sex ond provocative images, that's why 
I'm suggesting a mole cover next time* not o fully 
clothed rover guy but o man with pecs. Also, since 
most of the girls have hard nipples, maybe he could 
hove o notable hard on I think me ond many 
others would appreciate the other side of explicit¬ 
ness, You just can't find this equality of attention 
onywhere Thank you for taking my idea into con¬ 
sideration (even if it just made you laugh). 
Kathryn Andren 
Madison, Wl 

Dear Massive Family, 

I'd like to thank Brian Karp's interview on DJ 
Carlos. It's nice to see DJs at parties show props to 
other Dis ond event promoters I have met talent¬ 
ed DJs like Carlos, Scott Henry, Feelgood, Greg 
Sargant, Buster. Odi, Jovote, Sam "the man'Burns 
who ore os sweet in person ond “personable" 

These men and more like fhem in the DC/NY/East 
Coast scene are good people with good hearts. I 
don't know wtiot I would soy if I came across on 
arrogant and disrespectful DJ First, I'd notice 
these men os people spreading their talents and 
their dreams to the scene. I om lucky to enjoy ond 
take m the music as much as the next person 
Second. I would be disappointed in people • not just 
“DJs, promoters' for having a "higher oftitude* I 
believe we ore united by the love tor music, nor the 
dromos and the bod vibes Why bother to believe 
we are “better' than anyone I don't think we 
hove o nght to be stuck up. How rude! I believe 
we should oil promote good vibes and maybe then 
unify con really be expressed not just at raves or 
with friends, but always and everywhere! Thanks 
Massive for telling it like it is ond how it should be! 
Now all we have to do is react Our turn is truly up 
to us on handling good ond bod vibes Keep Ihe 
peoce love unity respect and true friendship Love 
rT Hugs 

III' Rhonda- PLUReview Magazine 
POBOX 40068 
Washington, DC 20016 


Thonk you Massive Mag! I thought I was going 
insane Decouse I wos the only person who eots, 
sleeps, ond shits hardcore. Are there people out 
there who also ao to bed wishing they were like 
Don Demon moling music thot scares the fuck out 
of people so bod they go into bad trips ot raves? 
The best thing about this mogozine is the voice of 
opinion Living in LA, the hardcore scene is big, but 
locks much respect AH these pussy breakbeat 
house loving sellouts lump on o bondwogon fuckers 
con say is hardcore isn't real music- it's too fast and 
it's all continuous music. You see, the people who 
say this are the people who put in o hardcore tope, 
listen for the first 2 minutes; ond make these state¬ 
ments. Do you people realize how hard if is to 
keep stimulating on ear at 200 BPM?! It's not 
han) at 85 8PM, you softies! If you were to sit 
down and listen to real hardcore music ft's not one 
continuous beat, but mony complicated combina¬ 
tions of breakdowns and bosslines combined with 
on onslaught of 909, 303,505 and so on of 
sounds that go beyond the level of any other music 
out there Not only that I also personally feel that 
hardcore is the true “underground" music of Los 
Angeles and always will be. Why is it that you 
never hear hardcore on the radio? There is o 
demand for It, or this mogozine wouldn't exist! 
People are |ust to narrow minded obout headstrong 
music and ore scared of what it could do. I also 
don't appreciate people saying hardcore is for little 
kids. I don't know where this statement come 
from, I'm 22 years old, listened to harder edge 
techno/hordcore since 91' so blow me fuckers 
Also, what is Hus pfogue that is spreading every¬ 
where? Fuck Happy 'Hardcore'!! How dare you 
people label this music under hardcore! I'm sorry 
but birch vocals, pianos, little smurf voices and talk¬ 
ing about love, sunshine, and save the rain forest 
doesn't fall under the hardcore category in my 
book Thonk you for giving people like me the 
opportunity to express these frustrations Massive 
MjijjM am now o yearly subscriber. 

Burbank, Ca 

I've been going to “raves' since about 91/92. 

I've watched the party scene develop for a long 
time now. As of (ate, most letters to you guys or 
the number one thing discussed is that parties just 
aren't underground anymore The Question I ask to 
anyone reading this is "What is Underground"? I 
mean it kind at sounds like a dumb question ot . 
first, but what exocriy defines 'Underground'? I 
think four arguments come up most often 1 flyer 
size 2. where you promote 3. rodio advertisement 
4 corporate sponsorship. Argument 1 (flyer $iz$) 
Whor Is 'too Dig" full page, two full page, 
poster? What it you have on incredibly good lineup 
but your flyer is block ond white ond the size of o 
business card? Any promoter can fell you, you lose 
money I mean thousands of dollars (I've seen 
people shot for less) What if you have incredible 
huge flyers with mediocre DJs? Promoters who fry 
it usually make money Where is the underground 
in thot? Argument 2. (Where you promote) 

Should you only promote at other raves to insure 
that only “rovers' go, or would that just perpetuate 
the elitist attitude of 'we're ravers, tfierefore we 
ore cool, you ore not.' On the other hand should 
you promote ot malls ond frat houses to get new 
kids m (everybody wos a newbie or one time). Or 
would thot just cause a bunch of kids going to par¬ 
ties because they heard they can give their date 
ecstasy ond their dote will instantly wont to fuck 
their brains out on it? Argument i. (radio adver¬ 
tisement) Now this one seems right If you adver¬ 
tiser the rodio you've sold out to the mon, 
you've been commercialized But wait a minute, 
what if o promoter tells you, "Hey, look I hove o 


good lineup of cutting edge techno DJi, the party 
will go oil night, it's just people having a good 
time Why shouldn't I odvertise on the radio so 
more people can come and hove o good time." 
Argument 4. (corporate sponsorship] If you let a 
product like Mountain Dew put their logo on your 
flyer you can only be doing it for money (i.e. 
Transotfontic Move). Mountain Dew and Cornel 
Cigarettes have absolutely nothing to do with elec¬ 
tronic dance musk But, as m the cose of 
Transatlantic Move does thot make Westbom, Josh 
Wink, John Arquovivo, or Derrick May bad DJs... 
Hell No!! They kick qss no matter whor the flyer 
looks like. Conclusion So who exactly defines 
'Underground', You Do, you the reader, you 
Massive, you rhe rover you the DJ, anyone who 
has anything to do with electronic dance music 
Even if all you do is attend the events you have 
just as much influence as anyone else. Choice is 
your power Only support what you consider 
Underground Parties' When you think a promot¬ 
er is throwing a cheesy, commercialized parly tell 
him/her. Let people know exactly how you feel. 

If you think promoters and DJs and VIP types have 
all the power, then you will do nothing aoout it, 
and therefore rtiey will. Always remember promot¬ 
ers, DJs, and VIP types don’t pay to get in, unless 
tfiey’te throwing the party or ploying at the party, 
they really have no power. 'Your silence is your 
compliance'. Stay strong my people 
Wes aka locutus 

DAN DC INTERVIEW: 

Thanks for the Dan DC interview, it wos slommin. 
Hod it mu been for Don ond his brother Larry I 
would still bo smokin’ crock, keeping fat women 
happy ond listening to Vanilla Ice CD's. Forever m 

S iur debt PS Long live Regis 
J Skinz of Skin Pipe 
Hew Jersey 

Your zine rocks 1 ! Thank you ever so much for rhe 
Dan DC article Before I met Donny I was using 
heroin ond listening to A4C Hommet With his ond 
Spike's help I was able to kick the hobif I've 
destroyed my autographed Hammer box set. and . 
replaced it with the Advent vinyl pack, however. I 
still keep the fot ond ugly women happy Peoce 
The Z-Mon of Skin Pipe 
New Jersey 

(. .yeoh, we know both weie from the SAME GUY, 
but helf, they were both funny.} 

Greetings to oil at Massive let me compliment 
you on your zine I'm wnting to you in regard to a 
fetter or amde that wos written in Issue 16. This is 
regarding the interview with o so colled Don DC 
First of all, let me state that I don't know of this DJ 
but he mentioned that there wasn't another store 
like Planet X anywhere 1 Well Dan DC, obviously 
you haven’t been up to Cote Soundz in Montclair, 
NJ. You see, we don't need to put anyone, any¬ 
thing, oi any scene down We just let our music do 
the talking We've been here far 7 years since 
1989 and os for the DIs who have been with us 
since the begmmnq, rhe names are endless Rob 
Gee, Delirium, Dl Hypertech. etc... No one con 
touch whot we hove accomplished tn the hardcore 
scene, ond I don't say that in disrespect towards 
other shops We exclusively sell all merchandise 
from fd & I, Ruffneck, Rotterdam, Industnal 
Strength, the list goes on and on You see we 
don't need to advertise ourselves The best adver¬ 
tisement is word of mouth. And that's what brings 
people to Soundz. I've seen mony up and coming 
DJs come and go through these doors I’ve sup¬ 
ported everyone of them regardless if there 10 

K old or 50 years old. We’re oil m this scene 
e some rsuson rc- educate ond shore with trie 


continued. 
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letters continued... _ 

mosses the knowledge foot we've received through 

the music. One thing I can't stand is selfish ond 
greedy OJs. Who the fuck ore they to put anyone 
else down just because of their loci of knowledge 
They seem to forget that not only ore they Ois, out 
their also teachers educating the mass on new 
music. They seem to forget where they once start¬ 
ed from So what if some kid don't know anything 
about the techno scene, if he wants to learn, then 
why not educate him. Another thing is that every¬ 
one seems to put down the scene in New 
York/New Jersey. Well all I con soy to that is fuck¬ 
ing move your oss out of the oreo. If you feel 
there's nothing hoppenmg, then move oway for 
awhile and then come bock and judge for yourself 
ogoin How mony people would love to live in or 
around New York City because their scene (or lock 
of) is gone. Please, enough of the pufdowns, neg¬ 
ative vibes and disrespect towards others. We're oil 
here to core ond shore about our scene. Peace 
Bobby Lisi 
Cafe Soundz 
322 Bloomfield Ave. 

Montclair, NJ 07042 
201.509.2233 

WORDZ FROM OUR POW’S 

Massive 

I've iust seen the show 20/20 on TV about a week 
ago. They made the scene look like the root of oil 
evil today. Drugs, rope, killing, 00*s. ond so on, 
ond so on But almost any ploce you look in the 
US, UK or any ploce in the domn world that goes 
on I may have been out of the scene for the past 
3 years do to being a POW, but I still know what is 
at the heart of it all, good, fun ond togetherness I 
love the scene, so oil you out there try to go low 
key with the drug shit. I would soy stop, but I 
know that will never happen No way in hell! So 
just remember all scene goers, We ore family! So 


if you see someone on there oss help them! Don't 
let them sit there on a bod ride. That's all that's 
going to come out of my bonebox for now This 
was from your missed by some POW Mike Sever 
Keeoit real! 

Mike Bever 
POBOX 8907 
Michigan Gty, IN 46361 

Dear Massive, 

Add one more to your list of POW's, My name is 
Timothy Bobby and I’m serving a 10 year sentence 
far distribution of narcotics in Porter Co. Valparaiso, 
Indiono. Well, actually I hooked up one of my for* 
mer fnends with some china white, about $20 
worth The Valpo cops made me out to be o huge 
drugford in the papers and I was sent to prison 
Please all you rovers out there- be careful, trust no 
one The cops don't want to bust big drug dealers 
so they prey on young drug users ond moke them 
out to be drug kingpins to the public The laws are 
all screwed up here in Indiana. The cops busted 
down my door ond searched the ploce with a dog 
without o worronf and I've been trying to sue them 
ever since with no results. It appears mat the cops 
con do anything they want when it comes to drugs. 
So all you substance abusing pple of the night, 
don t get caught, ond if you do, don't sell your 
fnends out because you will get caught onywoys 
So keep the scene olive. I'll be out to party in 
2000 

PS. If any of you rovers out there have some stones 
to tell or you just wont someone to write I'll be 
here. 

Timothy Bobby 
POBOX 8907 

Lakeside Correctional Center 
Michigan Gty, Indiana 46361 
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ureenngs! Solurotions! AAay knowledge ond 
good cunning linguist peace be upon you, Ihe reader 
of underground vibrations that indicate the imminent 
and eminent eschotoloaicol manifestations of ionos¬ 
pheric concurrence. I'd like to take this space ond 
give something bock- vision I could spend it prop¬ 
ping oil the people I thought were the real bomb shit 
that more people should book or whot not, but hell, 
you’ve got o whole mogozme talkin' some under the 
ground dancin' electronics musk why not o lithe bit 
on growing os an individual, ond giving to others 
what they desire that they would in turn give you 
what you desire- basic human relations they don't 
teoch in school 

ARE YOU READY TO BE WEALTHY, AND IMMORTAL? 

COULD YOU BE HAPPIER? We hove to do this shit- 
we cannot only change the world, we ton end it and 
then begin it in earnest, we don't need to agree we 
lust need to occept that the facts contradict mem- 
selves when token from multiple views, and take our 
own point of view with o groin of salt As o result of 
us having all this power, other interests want us to 
apply our lives to their causes, and unsurprisingly 
these people have most of the wealth, most ot the 
political/ religious interests- almost all resources We 
need to gtve it to eoch and every person, and let 
him or her haute out how to make it grow. How 
can we do it? Shamanism ond education of the spir¬ 
it; o lot of that goes on below boards- it’s in the 
music we listen to. nght-brain hmtings ot a greater 
nature of order, choos theory catching up with cre¬ 
ativity to moke hactoli/arion- conceptualizing events 
by any means of mafhemancal formulation, set forth 
in "art" Did you ever think about the physics ond 
math of hitting o TOO*- MPH fastball? The human 
brain, without "knowing’ the formulas, opd with 
only the eyes as tools, tan hir that ball with a slim 
piece of wood, ond done properly, con aim the ball 
over a fence 300'-*- away. Our future holds organic 
computers built-in telepathy, surgical education, ond 
cloned bodies we can change the way we would 
clothing • if we don't destroy ourselves. Let's crash 
bock into present day reality for those in our fine 
scene" MTV wants a piece of us, not anything 
minimal or limned edition, but big-sales techno to 
fuel rnoiof labels in the wake of sagging interest in 
burnecHDut guitar rock fashion in the under¬ 
ground has gone from small labels to corporate 
clothing you can buy in department stores. 

Manufacturers and retailers with publicly traded 
stocks Promoters ore becoming scorily like employ¬ 
ers. inquiring into our personal habits at the door- am 
I going to o party or o police station? Nc drugs my 
oss. someone will osk me if I need ony before I've 
inspected the space thoroughly. It's 199/ ond I'm 
silk and tired of being harassed for smoking morijuo- 
na or taking ocid- there ore two types of people, 
those who support decriminolization. and those who 
ore ignorant, it’s safer than alcohol Prices ond scale 
are storting to kick into the concert area- Paul Sullivan is a renegade 

TxketMoster charges money to book those tickets, from Cincinnati, OH. His pi 

dig? We can be destroyed by This, or, by sheer force f° r 9®°^ beer, dank weed, 
of collective will, we can not only solve our own " L ‘ 1 
problems but infect the mainstream with us, as 
opposed to the other way around This is where 
shamanism comes in. 


ARE YOU A SHAMAN? ARE YOU WORKING FOR THE 
FINAL CALL, WHEN ALL SHALL COME TO KNOW? 
Shomomsm is the practice of achieving on enlight¬ 
ened perspective of reality by altering the state of 
consciousness This works o lot like stereoscopic 
sight- by adding o socond angle, o whole new 
dimension is added to the picture; mony means hove 
been employed to create this "mystical encounter, 
from meditation to dancing,' 


to druo use 


juxtaposing everyday reality with the psychedelic 
voyage {itself a subject of hot debote, check next 
issue) we con share o deeper appreciation of our 


lives, and dedKote ourselves to renewing our enw 
ronment, instead of sucking ir dry like pomvtes- we 
will take what we need ond give the rest bock as 
our conscience dictates That extra dimension of 
relation affirms that this pattern we call the universe 
is complex and beyond ancient in its origins, and is 
guiding us towards o common goal, to be harmo¬ 
nious yet totally individual, hardworking but without 
shess or coercion, inspired by the sheer possibilities 
of Irving to see one's plans come to fruition As you 
may recall, depending on your shomomc heritage 
(the conventional knowledge you hold on spiritual 
activities, by whatever name), few have so far been 
chosen to guide by inner light, but we must be in 
deepest obligation to the goal of letting all come to 
know of their own free will In this doy ond oge, 
getting the messoge to everyone, everywhere, 
requires some pretty complex networking, bm Those 
Who ore Advising hove spent a lot of time infiltrating 
every last nook and cranny of civilization that it has 
become a spiritual powder keg. needing only o spark 
ro blow it to the next level Our music, our culture 

our personal mettle is to be ihotspork. j 0 y p 

rAnrn 5 to jT e ^ flr / m Y^ °nd the other parmers of 
lALICQ Unlimited hove formed a partnership to main- 
mize our potential through cooperation, each partner 
comes in os-is ond gives whot they can to mole our 
unified thing bigger, so we con advertise os though 
we hod maior-lobel funding, to push our artists onto 
MTV our OJ’s into the spotlight, our designers onto 
global magazines. Our homebfew of craziness ond 
art spread across the globe to the people who want 
this whole thing done a hell of a lot better Maybe 
4 people con only do so much but if they spend 
their efforts in the gathering, the gathered number 
141-0 little inside joke CALICO has a numerical 
equivalent of 141, or CXU in roman numerals, ond 
is a numerical synonym for "the collected", or "the 
QQfhered Cabalism, the study of numerical equiva¬ 
lents, can yield same hefty advice on the viability of 
0 P|°l Kr Anyhow, the gathered become the agents 
of me gathering, ond may number 144,000, the 
wealth of the individual is small, but the wealth of 
me whole is o mighty hand that con shape the path 
of the whole world The first lesson is to go out 
there ond do it See you next time I 


Paul Sullivan is o renegade mastermind 
(references are 

-fast women, 

subsonic boss, and psychedelia so deep 
you' I say, "Damn!" He araises God, his 

CLO^E ° nd CAUC0 U "" ml,e<1 ' HE HAS A 






















































...Or that's at least what Thomas 
Bangalter, one half of Paris' Daft 
Punk, the most recent darlin's 
(no pun intended; ask around if 
you don't get it) of the 
House/Techno world, would lead 
you to believe. For a 22-year 
old who has produced an interna¬ 
tionally-acclaimed album and a 
so-far successful independent 
label, he knows how to keep his 
ego in check. 

When I hod the opportunity to speak with him at 
Vibeonouts* latest shindig. “We Are Family." I 
almost couldn t believe how modest he wos about 
his coreef and his success. For the lock of any other 
onology. Thomas makes humble pie took like 
devil s tood coke. "The public tries to moke an orti- 
ficiol image, you know, because we just moke the 
music ono after that we're just normal people... we 
don’t want to be put on a stand’ is one such philos- 


repeatedly in the conversation with conviction 
Someone put a noose on the ego and forgot to 
loosen the knot, it seems. Or perhaps it comes 
from apathy of others' superstordom 

But as a portygoer said, people might look at this 
modesty as o gimmick Did I mention that of the 
various (official) photos of Daft Punk floating 
otound magazines ond the Internet, a majority of 
them were of Thomas ond Guy-Manuel in almost 
norwecognizoble forms? Point your browsers to the 
homepage mentioned in the sidebar ond you'll see 
what l mean. Masks. Face point. Googly-eyed 
goggles. Distorted portraits Thomas even request' 
ed mat we initially not take pictures for the inter¬ 
view. but we finally talked him into this not-too flat¬ 
tering portrait (tight); 

In foct, in the oracles I ve read, the most recogniz¬ 
able photo of Daft Punk os their undisguised selves 
wos the front ond story cover of UK's *Muzik," 
where they and the clothes they wore were painted 
in obout every shade of green, ond they perched 
themselves on lily pods in front of o Notre Dome 
mock-up Theit publicity stunts may almost remind 
you of okFschool KISS, but there’s o reason why 
Daft Punk would go through this trouble to be 
obscure It's ’really as on opprooch to show that 
we don't wont people to put views on us ond more 
on the music we're just 22 ond 23 ond we're like 
any other 22/23-year olds, music is separated 
from the bodies, you know * Fair enough, but then 
ogom, not every twentysomething con make music 


So how ore they doing on their US tour to more or 
less promote their new album? "Well, we produced 
the album ond we're very keen to promote it," 
Thomas explains, "so the hard part is... it’s not o DJ 
tout just because we do interviews during the day 
with Jots of radio ond magazines and stirff and ot 
night we're spinning. But tonight we didn : t come 
with ony Virgin people- they might be doing some 
promotions with posters and whatever but we don't 
foke port in fhot We're doing if the some way 
we're doing it before: just come ond hong out for 
two hours, chill, meet some people os o social 
thing, |ust DJ ond hove fun." 

Speaking of Virgin records, after shopping around 
for the best recording deol, Daft Punk ultimately 
decided to release their work on Virgin, having the 
album s accessibility in mind. "Basicolly we wonted 
to sign with a major company... being 12 or 11 or 
13 years, when you're that oge, or early teens, you 
cannot hove that much access with the music except 
for music which is [from] o major record company “ 

Thomas continues with the justifications of signing 
with o major label ’And reolly, there was o lot of 
stuff we liked when we were 11 or 12 or 13 that 
were from major record companies So major 
record companies meant to us that the music would 
be available to everybody, ond offer that people 
choose to like it ot not At the some time there ore 
lots of bod ideas ond bad cliches obout major com¬ 
panies, when in foct it seems people hove changed 
over the post 5 years. People [as listeners] get 
younger, they become more interested in the club 
culture, the dub things. Virgin, in foct, wos the 
company that let us hove mote control ond more 
freedom os possible. We soid to them, look, 
we know what you’re doing. We're con¬ 
tracted to you; we wont the full control 
ond totol freedom in whot we do ond 
that's it'.’ 

There is o popular dissent obout the 
business way of doing things, ond 
it will exist for o long nme, if not indef¬ 
initely This includes how maior 
record labels operate. That is not 
to soy fhot they don't hove 
their place w the well¬ 
being of 

Techno/House pro¬ 
ducers- as Thomas 
says, ‘you cannot 
today try to be on 
anarchist and try to 
destroy everything 
from the outside. 

So we've decided w 


In Europe they’re still owore of the whole thing. 

And even in the US, you hove Astralwerks, which is 
o division of Virgin, but more into electronic music. 
We even tried not to be on Astralwerks, ond be on 
Virgin Records America, which is more like Smashing 
Pumpkins ond Lenny Kravitz, ond try to change their 
view obout it They’re probably storting to get if 
now Even if Virgin America didn't get it ot the 
beginning then moybe it's a good thing that they 
get if now ond change their view about the whole 
thing." 

Specifically^in the field of record promotion, the con¬ 
cept of o PR machine is more concrete in mojor 
labels than white labels. Again, regarding the bene¬ 
fits of working for Virgin, "they're everywhere in dis¬ 
tribution we would hove done it either from Virgin 
or on our own independent label. If we hod done it 
on Daft Trax, which would've been a new label with 
completely different distnbutions.. well, this is o tot 
of work ond you can't be everywhere " 

And whot did Daft Punk hove in mind when laying 
down the tracks for "Homework?" Not os much os 
one would like to speculate "The album is not tai¬ 
lored to anything; it's |ust things we like," Thomas 
stated motter-of-roctly "In foct, I think we hove 
quite mamstreom tastes" 

"People soy, ‘yeah, it’s only hits ot whatever 
becouse people like it, but that’s just stuff we like. 

We didn t go into the room ond soy, 'OK, we reolly 
gotto do cheesy stuff for everybody to like/ ond 
sometimes people think it’s that. But it's reolly 
stuff we're into, ond we're probably into good stuff 
or things that people are into. But 
people see that not as a good 
thing, you know; they think the 
music should be o little less 
| „ accessible, but that’s just the 
^ woy we are- we would just do 
some nock ond we kept the 
track that we were having fun 
with- ond people seem to have 
fun also, which is good" 

Speaking of hits, many 
aficionados of Daft 
Punk, like myself, 
moy hove first laid 
their eats on 
"Musique" If not 
from me nock 
being dropped ot o 
party, then pet- 



Wipeout" soundtrack Until now, the availability of 
the octuol EP wos os abundant os the $2 bill ond 
the Indionliead penny When news of an album 
coming out wos revealed, we were crossing our fin¬ 
gers for the inclusion of "Musique" Not quite. 
However, other singles which were previously 
released an Scotland's Somo (Le, Rollin' & 

■ Scratchm', Alive, etc.) ore part of "Homework." 

Why was "Musique' left out ? Agom, Thomos has 
the onswer: "We didn't want to put it on the 
album... [Rollin’ & Scratchm’. Alive, etc.] were like 
on introduction ‘Musique" wasn't o port because it 
was o track wmren for o compitofion ond we didn't 
wont to put it on the album We decided to put it 
as a single for DJ’s to ploy, ond the previous 

1)60(1,6 ^covered us with this 
album didn't have the previous singles, ond it wos a 
way to introduce ourselves If wos fatally our move, 

if wasn’t Virgin Records who said‘we wont more 

frocks' ot whatever" 

So did they mind when "Musique" wos bootlegged 
o lot when it wos hist released? "Yeah Bootlegs 
mean fhot.. It’s always something ogoinst the pro¬ 
ducer s rights and the author’s rights to earn o kv 
ing.. The guys that ore bootlegging even if they 
love the record, they’re ripping if on, tipping us off." 

Another track on "Homework" that hos received 
some strange comments from the press is 
’Teachers," the feel-good, nomedropping fost giving 
props where props ore due, albeit with a duet-tap ot 
o belruminduced fellow ond his slow portner soymg, 
Di. Dre is in da house, yeah..." There hove been 
references to the track os o "humorous enumera¬ 
tion," as one mogozme puts it Whot’s there to 
chuckle obout, really? Thomas throws back o 
strange explanation It's UK people, you know 
We thought if was funky in hovmg this kind of boss 
and distorted vocois, pitched vocals, you know, the 
small voice, the tow voice, so it's |ust funky, so you 
con smile when you listen to it, but oftef that they 
might see if os a joke it's not" 

There now seems to be plenty of Daft Punk gomg 
around for everyone ond their mother to get o piece 
of it In oddinon to the work previously released on 
Soma ond Virgin, Thomas also hos pumped out two 
singles on his independent label, Roule "I first 
wont to keep o foot in the underground connec¬ 
tion. for me (> [it’s] as important os Daft Punk And 
you con say it’s not for the money becouse I proba¬ 
bly lose more money than I earn Even if it's suc¬ 
cessful, running a label, especially in France with all 
the taxes ond government, I hove to pay for 
Medicare ond stuff ond there’s lots or money every 
month I have to pay just to be obfe to ran o label " 

"Cantractuolly, we ore able to do separate stuff on 
out own label, which is cool, becouse lots of artists, 













when they get signed with major companies, they can 
only do their music together, and I think to make Daft 
Punk last longer we’re reafly looking on having our 
separate protects So when we go into the studio 
together we redly want to do music, and we're not 
forced to do music together ’ 

Thomas’ Route releases thus for, "Trax on do Rocks/ 
"Spinal Scratch," and their respective b-sides hove not 
gone in the way of the obscure by DJs on either side 
of the Atlantic. In fact, "Spinal Scratch’ is doing quite 
well on UK's donee charts. It's no different from Daft 
Punk in the sense that the music coming out of the 
vinyl is raw, aggressive, and booty-shokinq. It‘s o 
wonder how a hot piece of plastic can pack in that 


Story/interview: Doris Woo 
Photos: Matt tmbry/Doris/Daft Arts 


much groove and funk but therein lies the beauty of 
producers that con grab your eor. And in fine witfi 
Thomas’ way of doing things, it can be done without 
overdoing the effort How much involvement he had 
with Route may be impressively shocking by most of 
our standards’ "Since the beginning, we!, people are 
helping me out now iust by ordenng the records and 
pressing the records and stuff, but me first year, like 
mix on da Rocks ’ ot that time I did everything 
myself from the shooting of the cover to doing me 
tricks to making the checks and pressing the record. 

It was really not even a label; it was a one boy enter 
prise/ 

"Route... is a very funny thing It’s been going on for 
two years now, but the singles, like one the first year 
and one the second yeor, were just tracks that were 
done in less than a week each time. I would work 
the week, then the record lasts for the whole year. 

And one year after, just work the week and do anoth¬ 
er track. I don’t have that much time, so if I have a 
week free I'll do a third track And that’s the way we 
do it; maybe some people work for a Iona time, and 
then the record's out and it goes briefly. We prefer to 
work really fast and make the record lost longer" 

However, their creation of "Homework" wnsn't os 
quick to finish as Roule releases Partly to blame 
was. other than the obvious fact that tney were mak¬ 
ing q record as opposed to an EP. but "apart from the 
old tracks, it was done in four or five months... 
because we hadn't done any music in o yeor before 
that," Thomas states. "We’re tounng, and it's not 
that every five months we could make an album It's 
really about getting frustrated about not doing that 
much music, and men you realty want to do it... now 


when you're frustrated it’s a good thing, too; you con 
do it quite fast because you really want it. As you 
know, doing music 24 hours a day... even when 
we're doing tracks we'll keep it at three hours a day 
or whatever; we don’t like spending hours and days 
in the studio." 

So on extremely long attention span is not their cup 
of tea. "No. I like me spontaneous thing, and when 
you get too much into a track, usually you do shit, 
you know? It's good to find something, but what 
takes time is the mixing: the right EQ’s, the whole 
thing, and that’s why it usually takes time, but find¬ 
ing me ideas has to be really fast... and that's why I 
feel that we try to get a good sound, but the gooa 
sound is separated tram me good track. We tiry to 
put both together at the same time." There would be 
some confBct expected, of course, when the working 
habits of Daft Punk are pitted against the Virgin 
machine. "In q major company you can do a track 
and the olbum will be our eventually, like 7,8,9 
months later. Some tracks on the olbum were record¬ 
ed in March or April '96. That's more serious 
because you'll be fed up with those tracks later on." 
Bui more importantly, "with the independent labels, 
it's cool because you can do a track and then you con 
be out in the next three weeks." 

There is a possible source from which Daft Punk gets 
their quick-and-get-ir-out-theiloor work ethic. Unlike 
big-time uber musicians who spend years making 
songs and producing it, Daft Punk has a more home¬ 
made approach to what they do They don’t go off to 
some exotic castle to record their tracks. They think 
demos are stupid. They're in it for the spontaneity “I 
get quite seduced by the fact that working on some¬ 
thing very perfect but hos got the funk in it... even 
with the olbum we're not pleased with the whole 
thing and iust leaving it like that" 

"It's funny... it’s a serious thing but we wont to keep 
it spontaneous I spend two days on one track and 
one day for the Roule stuff, and then people listen to 
it o lot of times. In fact, the audience ana DJs, some¬ 
times they spend more time with the track than you. 
so they know more of the music than you., but we 
iust did it really fast and never mind it It's no big 
deal, you know, we’re just making music, but peo¬ 
ple tab it too seriously sometime!... which is good ot 
the some time becouse they're into what we're 
doing. This olbum of course, it wos redly impor¬ 
tant, so people might see it os a really important 
thing, "Yes, this album is really important for the 
whole music/ but we iust want them to go into the 
store, buy the album if they like it, just listen to it 
sometime when they want to, or to have as a cool 


photos: Thomas (left) and his "psychic advisor" in Chicago recently. Guy 
Man, at the same gig... his psychic advisor nowhere to be seen. 


thing amongst their record collection." 

And their inspiration? You guessed it Chicogo "There 
are producers who ore spending more... too much 
time, I think and the thing we like about Chkogo is 
that there's kind of o spontaneous feel when you 
have a production in Chicago... but it’s the shit, and 
they leave it like that and do the thing in 5 minutes." 

Now that we’ve discovered what makes them tick in 
their work, Thomos chats about the current state of 
the techno/House culture that some of us call our 
own... 

Thomas, you've said that "one should 
wont to stay true to the rove scene and at 
the some time they shouldn't be against 
commerdal success." One view of this 
concept could be that if you gain success in 
the mainstream, you are no longer a 
unique asset to tne 'underground.' How 
do you defend your statement to those 
who doubt the coexistence of these two 
things in the same environment? 

I think it’s just the music that counts. For us, it’s not 
about being underground, being confidential, you 
know. For us it's just about being true to the music. 
And I'm sura that everybody who makes music has 
this idea of staying hue to me music they make and 
they believe in it. you know. You take Paul Johnson 
or Hyperactive and all these people that ore very tal¬ 
ented, they could really sell more records than tney 
ore now and be more successful, but os long as 
you're being true to yourself and having a perspective 
about the way you want to do things., so maybe the 
underground/confidential thing... when you’re 18 or 
19 and you want to be into things nobody knew 
about. When you grow, you thin* it's not the woy to 
change things out to move forward ond spreading the 

?he factor now^that biends with it is the money factor, 
so the people always see it os, "well, there’s money 
in it." We re in the charts now in Europe and we're 
very happy about it, but it's not because of the 
money. It s just becouse that's the wpy of putting 

d music to the charts and it works. 

Ily it's underrated, tne vdue of this music. 

We’re doing it today for lots of money because It’s 
working. All these DJ's, their musk, their value is 
higher Thera’s still so much of o gap between all this 
crap-puff thing where there’s lots of money, and the 
House thing where there’s no money ot all. Of 
course money con be rotten, but if your aim is not 
money ond there’s money, that’s fine; you con do 
lots of creative stuff with money. We get lots of 
money now, but we spend most of the money we 
hove into videos. 



When your music is being spun at parties, 
people go crazy. Do you anticipate that if 


a kid's listening to it in his or her room, 
will they start lumping up and down? 

Maybe not! But at least they’re starting to put House 
CD's in their collection. But mot's only me first step; 
that’s why the whole success about the album now 
I'm very pleased about it for everybody, and this is 
really not a selfish thing. I think it con open doors for 
a lot of people; ot the least, if there's maybe one 
thing in the future well be proud of is that we've 
been able to open doors for other people rather than 
just on ego thing. 

it's not even about the quality ol the music. It's that 
it opens people to a certain kind of music, and that 
we have o total position of iust being omsts ond musi¬ 
cians. Of course DJ's are important, the press is 
important, ond the promoters are important, but we 
just act and think ol the producers/musicioos who are 
struggling for earning a proper living with it, and it's 
quite hard because, for DJs it's not that hard but 
when you’re not a DJ and you're making tracks 
sometimes in England you get famous DJ's. They get 
paid o night the some and even twice the amount of 
money that the guy gets paid for doing his record If 
you take Donee Mania. Chicago’s Ghetto label, o guy 
is getting a thousand, two thousand dollars in 
advance for his record, somenmes they’ll get five or 
ten thousand lor DJ’ing in the UK 

Really? 

"Big, big DJs. And they play their records they make 
a benefit of it, and the guy who does tracks doesn’t 
earn o fair thing, you know So it's really about help¬ 
ing the producing end of it because there is a lot of 
talented people, and at least now they know that we 
got a big, fair deal with Virgin but at least the music 
is working and they know that now And major com¬ 
panies ora happy with it because they’re making 
money out of It, but of least they have to respect 
these musicians now becouse now they have on 
important rale and they're not going to be screwing 
with the future Ibis sets standards for the future. 


So there you hove it, From then trip with Soma ta 
Route to the Virgin years, Thomos ond Guy-Manuel’s 
track records almost ensure that then underground 
ond commercial successes will not dry up ony time 
soon. Maybe if we wish o little more, sooner or Inter 
there will be ragamuffin DJ’s who will pay then 
homage to Daft Punk, just os they did with Paul 
Johnson and DJ Funk. 

To them it's |usf a night's work, no big deol. To ther 
onlookina fans, they ora making on important mark m 
the world by giving them somemmg fresh ond mspn 
ing to donee to again To say that Daft Punk ts (evo¬ 
lutionary may be daft in itself, but some of us may 
not put Bnan Wilson, one of those mentioned in 
"Teachers," os a godsend to musk, either Vive la dif¬ 
ference. 


Muzik magazine's description of "Da Funk: 

If I were to hum something like "net, ner-ner-ner-ner, ner-ner-ner-ner [nei-ner-ner-nerj 
ner-ner" like o stoned police siren, telling you to imogine the bostord son of Queen's 
'Another One Bites the Oust" ond Hardfloor's 'Acperience'..." 

Daft Punk Discography: 

■New Wove/Alive (Somo, 1994) 
■ -Do Funk/Rollin' & Scrotchin' (Somo. 1995) 

Thomas Bangalter Discography: ^ vei Club (Somo, 1995) 

•Trax on da Rocks (Roule 30) '^usique (Sourcelob, 1996) 

■Spinal Scratch (Roule 302) -Homework (Virgin, 1997) 

Guy-Manuel de Homem-Christo Discography: 

•TBA (Crooydomoure) 

Daft Punk Internet Unofficial Information Central: 

http://www.mygole.Org/l 1/maxtoon/ 
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u$t released More Songs About 

and it hasn't been too long since 
yon released The Secret Tapes of Dr. Fich 
(under Hie alias Paperclip People). This 
is the third compilation of your work to 
date, including the Elements CD. These 
are all completions of singles you've 
released, right? 

The Secret Tapes and Elements are for the most 
wrt singles, but Songs About Food... is intended to 
»an alum.. There were some songs that were 
released as singles, or on EP's like "Dominos’' and 
"Suspirra", but most of it is unreleosed 

Do you feel that you're movinq into a* 
more album frame of mind as far as pro¬ 
duction? Do you think you can work it 
hand-in-hand, or will your output stay 
primarily singles? 

What I've always looked at on the idea of LP's, is 
that it was something that was above what I was 
doing. For instance, when a lot of people first get 
their deals, they have to do albums. They might 
be a producer, but thefe’s an executive producer 
that guides them through putting together an LP. 
With me, I don’t have on executive producer, I 
used to have a mento.r who is Derrick May, and 
when it come to mob o record then, it wasn't an 
album. Now when it comes time to make pn IP, 
I'm kind of trying to make it into some sort of on 
ortform. It's always been a case that when I look 
at Kraftwerk albums or other people’s albums, il 
was put together in o woy that pretty much blew 
my mind, and I wanted to do that some thing. So 
it wos an evolution for me for the future- to be able 
to make on album, that when people listen to if, it 
could be a journey. If can be o mind blowing expe¬ 
rience, but it's kind of up to them if I fell short or 
not. 


Damn!! I didn't think Roland had equip¬ 
ment back in the 19th century! 

Speaking of tracks not for tke dance 
floor, when you did the Bug In Tbe 
BassbiiT tracks on Mo Wax, did that 
represent that non-dancefloor facet of 
rou musically? 

Jaskally it was something that I did around 
93/94 when it was released (domestically) 

[People were able to play it out, but most people 
who dug it, dug it at home, so it ended up break¬ 
ing down some walls. that was haw we got 
together on that. It wasn't made on purpose for 
Mo Wax When I did the jazz remix, it was made 
to come out on Mo Wax as well as Planet E. So, 
it wasn't lib I was gonna make n record foi them, 
what a Mo Wax style was supposed to be, it 
'would obviousely be trip-hoppy. But since I'm not 
that kind of person who gives a fuck what a label 
does 01 what a person does, I'm gonna do my 
thing most of the time. I think that mabs it even 
better for them as a label, as well as for me as an 
artist, because it's an unexpected thing. If some¬ 
body expects this Carl Cfoig lecoid on Mo Wax to 
sound tile a DJ Shadow record, fuck that! I'm not 
out to make DJ Shadow records. I'm out to make 
Carl Ciaig records. I’ve obeys been out to make 
records that take what I do to the farthest bound¬ 
aries of what it's all about 

Do you think thtro's an absence of that 
typo of individualist attitude among pro¬ 
ducers of electronic dance musk? There 
seems to be a bit of a cookie-cutter men¬ 
tality on • lot of these labels rosters. 
That's the whole thing about production anyway. 

We con go bock in time to Phil Spector. The only 
reason wny Phil Spectoi's shit was any different 
was because he might have had different people 
writing songs or something, but you could always 
hear that Phil Spector sound. Nowadays, with elec¬ 
tronic musk, the same guys writing the song are 
producing it. So it kind of makes it really difficult 
to get past it being, so much of milking a sound. 
What I think we have more of now. is that every* 
one wonts to mob a Basic Channel record, cuz 
Basic Channel is big, or they want to make a Todd 
Terry record or whatever... And when it comes 
down to labels, I get a lot of people coming up to 
me and saying, "Yeah, I did a track and it sounds 
just like you, that could be for your label" But. I 
don't want it to sound fast like me. I wont things 
that are interesting. I don’t think that somebody 
making records that are purposefully supposed to 
sound like me is interesting I mean, make some¬ 
thing that sounds lib you that con sound like it 
can be on Planet E. but you don't have to copy 
shit. 


were going around at the time: Direct Drive Shari 

Vari, The Snobs- that happened a few years later 
There wos the Preps I mink Derrick and Juan had 
a lot more to do with the Cliques than I did, 
because by the time I come around it was kind of 
played out. 

So whore would you place them on a 
social level? 

I would have to say that they were probably a corn 
mercial portable version of a Paradise 6 aioge 
They had the cool music that was beyond the radio, 
the DJ's hod big names.... 

So was it still a subculture, not the sta¬ 
tus quo? 

Yeah, but it was kind of lib if the Paradise Gaiage 
was portable, but it wos also a cabaret. It wos real 
wierd. To what's going on in Detroit now, it could 
still happen, but foi wnal goes on outside... I mean 
it would be closer to what reggae does now, like a 
soundckish, with the different dancehal! gigs that 
chonge locations all tbe time. 

Then did you feel at that time that it 
would change modes? Whereas now it's 
all associated with raves? 

When I first experienced the concept of what Rove 
is about, I couldn't even fathom that Techno would 
be dogged like that I could imagine people play¬ 
ing Techno records at roves, but I thought was 
more of a prestigious thing. But now ifs just com- 


I So if it is an evolution, does that mean 
I the first two albums provide some sort 
I of closure for the first part of your 
I career, or was il a financial decision, as 

■ far as the cost of studio time... 

I It wasn't a financial thing, it wos more of a time production? 

■ thing. When you come from this kind of musk, the 1994 1 was 14 or 15, I went to Col lech- it was a 
I majority of the mentality is. “OK, what con you put f fenc jy S( |, 00 | kj n( j Q 0 "Fame" school but not 


When you take it back to 84/85, for 
those of us who weren't there, were 
you involved m the whole Clique scene? 
How did you make that jump then into 


ion that people can ploy m a dub?" But as you're 
I making tracks, in time you come 14 ) with tracks 
I that might not be dub records, but are just brilliant 
InusK I’ve made tracks that were ebb records that 
I had to come before some of the tracks that I dead- 
led to put on the album. I just think that when you 
I make music, you should try to make music that is 
las timeless as possible. So that's what I’m trying 
I to do, so that everytime I listin bock to a particular 
I piece of musk, for instance "Dreamland" that 
Icame out on a compilation, I con listin to it ogam 
land say this really represents myself in 0 good way 
■That it doesn't sound like it come out in 1849 or 
■something.. 


indy--- — 

completely Famed out. When I get kkbd out of 
there, though, I ended up walking fights with my 
cousin, who made a record bock in the day called 
’^echnkobr." He was doing lights for Direct Drive, 
who hod a couple of turntables, that did ice break¬ 
ers foi colleges, ond other things, proms and shit 
Rke that That wos the first time I heard stuff like 
ice-l's "Reckless" That was 0 big influence on me 
for the way I heard music, to progress from tbe 
way I was listening before I was hearing il 
through radio, the Electrifying Mop and shit like 
that. But I'd never gone out to hear what was 
played on that level, and what adults were really 
listining to. There were quite 0 few af them that 


Do you moan the stylo itsoff is disre¬ 
spected? 

I meon dogged, like somebody fucked up some¬ 
thing ond ran it into the ground. I think the whole 
concept of raves, is that raves were the only com- 
meiciol woy of playing things, so of couise the 
musk had to be ulteied to accomodote the situa¬ 
tion, so m turn the whole style of techno has been 
bastardised, so that the people who originated ft, 
shouldn't even be associated with it- the new com¬ 
mon form of Techno. I wouldn't blame Juan. 

Derrick, and Kevin for saying, "Fuck Techno. I’m 
going to make a totally new style ond shit." I 
wouldn't want that to happen, but bat's the way I 
kind of feel, though. Techno has become 0 real 
easy description at what it's about but it's become 
that most af the people who say they like Techno, 
are people who ynu wouldn’t want to like Techno, 
because those are the people who ore fucking it 
up. 

It's an uncomfortable question to 
answer, but do you think part of that 
slide is a result of what has effectively 
been the white gontrification and 
embrace of what is effectively, at least 
in it's roots, black music. Could parallels 
be drawn then between tbe decline of 
creativity in Jazz ond Blues: African- 
American music that has succumbed to 
white commercial interest, and Techno 
and House's newer "bastardized" 
forms? d 

I think in someways (history) is repeating itself but 
I don't look at it at the same tael The whole 
' Techno movement is something that happened in 
the underground here, but it wasn't something that 
kept it breathing. It wasn't 0 case that Techno was 
so stiong in America. It wasn't something like 
Derrick, Kevin, and Juan hod the Techno review and 
were travelling around, ond all these new Mita 
Davis’s decided that the action was in Detroit. We 
don’t have that kind of elevation of the musk, 
where it brings on a lot of disciples. Fortunately 
there are 0 lot of disciples but unfortunately most 
of 'em are ham outside of tbe country. Kids in 


England might make a record that sounds like 

Derrick, hut it locks some feeling. What happened 
with Jazz, on the other hand, is that the mostly 
black Jazz was ignored except for a few of them 
Tike Miles. Mingus, and stuff wasn’t acknowledged 
in the same sense Most of the other people copy¬ 
ing Miles' style, copying Bird's style, copying I 
Monk's style were getting over The same thing in I 
a sense has happened with Techno, whether it was f 
with Aphex Twin 01 same af the newer generation 
af guys, but luckily they put a new twist on it, 
where it was so radically different, rather than just 
being a direct ropy. I just think it wasn't so easy 
for people to leave Jazz back in the day. but I think I 
it’s 0 lot easier for people to create a new style 
now. 

Because it hasn't built up enough steam? 

It's not so muth of a mainstay. Techno is 0 beewti- [ 
ful form of musk, but the whole idea of Techno, is 
that it’s called Techno because of technology, so 
why not use technology to go even further to take 
it to the next limits ana that's what I think it's oil 
about right now. The momentum isn't becouse it's 
such a mainstay in Detroit. 

So we shouldn't look at Tedino as being 
this all encompassing root of iho music 
we listen to today. Instead should we 
consider it more of a facet of music that 
was developing before and continuas to 
develop 

I don't think that it's incorrect to hold on to ft. I 
just don't think it's necessary unless you're just 
going to remake tracks. Once yew remake stan¬ 
dards, that will be great, but as long Q$ people ore 
just copying, it will just he a bunch of imitations. 

It's just like Electro. Yeti heaf u lot of [lectio 
records now. Everybody is remoking the elements 
of what Kraftwerk did, or the elements of what 
Newdeus did, but no one is recreating the songs jj 
themselvBS. People have standards ill Jazz Tney 
may borrow some things, but they always ploy the 
standards. The standards always go on Maybe 
that’s an old way of thinking; nuybe the new woy 
is technology. But you're not rwliY payma enough 
homage to who did <et the standards For this music 
to go. Since nobody's playing the standards, the 


ond even deepei 

Will the mass marketing of the technolo¬ 
gy itself be a factor at all? One of the 
things we will be looking at in say the 
next 10-15 years, when the technology 
evolves, could we see the end of DJ 
Culture, and an evolution of the live FA 
to include aspects like improv? 

Ten years from now, if everyone is using the latest 
Akai 9200 model sampler, that Hos a direct sample 
and nlay input, than it might be quite interesting, 
but the only other way I could see thnt happening, 
are these concerts over the internet For instance, 
Derrick did something where he did a DJ set in San 
Fran and it was broadcast and people could do dub 
broadcast in that way If you could do that with 
the (sound quality! of a dub, that's the only way I 
could see that taking the place of the DJ 
I think the only thing that's going to destroy DJ cul¬ 
ture is the amount ot perom’ DJ's out there 
Nobody is really paying then dues in the same way 
os before, so I think that tire whole skill of tire DJ 
is going to be different. I don’t think they’ll be as 
good as they used tc be I don't think they’re as 
good today as they used to be If you listen lo 
some of the DJ's now in torTpurison to Red Alert ar 
Kid Capri- some of those cats from the early days 
would take you around the block t's fust not the 
saml 
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Nick Nice 

...one of the midwestern 
United States' most prolific 
and respect worthy DJs, 
one of the scene's origi¬ 
nals... one man with a box 
of records and a mission to 
move people with the 
power of music. From his 
party throwing of 1991-92 
and his years in France to 
the current day. Brad 
Massive traces the past 
years with Mr. Nice and 
explores the possibilities in 
store for house music's 
future. 

Ltt's talk about vour DJing first... wbon 
did you start, why did you start? 

Well... I think I've been buying records since I was 
seven or eight- all these 4$'s from Mustcland. 

They used to have a deal where you could get two 
45's for a buck, so mv dad would arve me a buck 
and I'd get o couple of records. I developed o nice 
collection of records and a friend of mine had said 
"...you've got all these records... why don't you do 
something with them?" After he said that, I 
bought a mixer and a shifty Gemini turntable and I 
learned to mix the hard way. I ended up meeting 
this guy from New York who wos o hiphop DJ on3 
he showed me a lot more about scratching and 
stuff. We ended up storting a business together 


where we did mobile OJ stuff... we never did any 
weddings or anything... we did some cool private 
parties and found some fraternities that were into 
good musk. This was in 1988 and we were play¬ 
ing a mix of hiphop and stuff like Depeche Mode, 
New Order... the more dancefloor friendly electronic 
things. I hadn't had nuch exposure to house 
music at that point 

What wos the turning point for you? 

One song could sum it all up. When I went to 
France in 1990 for a study abroad college pro¬ 
gram, it was iusf when their techno/rave scene 
wos taking off. KLF's "What Time is Love" was 
certainly important but T99's "Anastasia" was it. I 
remember they used to play that song three times 
a night at The Rex... they would turn out all the 
lights, smoke the shit out of the place and then as 
soon as it kicked in. all the strobes and losers 
would come on and people would just go crazy. 
When we were there, to get oursewes motivated 
all we'd have to do is picture that moment... and 
then "yeah, we should go out tonight." The whole 
year in Paris- seeing the scene take off there... buy¬ 
ing too mony records... soaking it all in... I really 
learned a lot. 


of people at the parties Everything kind of built up 
to Grove (Grave was the largest bust in Milwaukee 
city history, 900+ people were arrested). For me, 
Grave was the end of the innocent period... and for 
a lot of older people it wos the last party they 
went to because of how the Milwaukee police han¬ 
dled it. I know so many people who haven't been 
to a party since Grave and ore just now thinking 
about going again... and they're really surprised 
about how much has changed since tnen. 


I was your Grave experience? 

was the only one who got to spin a full 
Noil 


What 

I think I 

set. I oloyed and then Robert tfoise from Detroit 
started playing... I just started to party and have a 
good time and the next thing I knew there were all 
these cops in there and they started arresting any¬ 
one that looked Latino or block. I thought it wos 
some weird Milwaukee cop racial thing, I didn’t 
think the party was busted... I just figured, the cops 
were arresting a bunch of people because they 
thought they were in gangs or something stupid 
like that. Leave it to the Milwaukee Police 
Department. So... then it got busted and the 


you can imagine what's going an beneath the 
mousse. The pays who would ran the machine 
would just sit back and smoke pot and let it run. 
The DJ booth is in the middle or the dancefloor and 
everyt'ime, it would be up to my knees at least in 
the booth. Last year, someone dove through the 
plastic which surrounded the booth and all the 
mousse fell in and it rained their lighting boards! 
Once a guy stumbled through the floor and bumped 
my records into the mousse... I wanted to kill htm 
but he was lost in the mousse. People would 
always end up getting hurt... legs broken... pretty 
crazy stuff. 

Lot's heir about your 100% bast DJing 
experience during that art,.. 

I'd say a couple of the times I played in Russia 
since the musk was so new to them. When I 
played in Moscow. I played at this club which has o 
student night periodically. Students in Russia save 
up the whole month to go to this night... the gov- 
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Wbon you got back from France, what 
was the first thing you did? 

When I got bock. I met some like-minded 
people who wanted to throw a party... 
some people horn Minneapolis 
who’d heard Kevin Cole's Depth 
Probe show. We were determined 
to throw the first rave here- we hod 
some pre-raye house parties... start 

some techno.°?he first one went really 
well and the second aot busted fifteen minutes into 
the techno ond so it left everyone wanting mofe. 
We threw our first real rave... we took over a ware¬ 
house on Halloween of 1991... the people living 
there were getting evicted November 1st. so they 
gave us the keys. It was totally illegal now that I 
think about it... we hod about 800 people, most of 
who were from New York (note: Madison has 0 
high east coast collegiate population). Then I start¬ 
ed at the Cardinal in January. The first night was 
the busiest night the club has hod to date... we had 
508 people which was way ovet capacity. Then 
we did Ravee m the summer, followed by Alice in 
Roveeland 

Ltt's Hear a bit about tkost... 

Well., they were my parties and you're supposed 
to be stressed out ond nervous. I ended up having 
the best time* the atmosphere was amazing. The 
variety of pede that were there is something you 
don't see today... everything from drag gueens to 
^ frat boys, all with no problems whatsoever. 
Ravee laid the ground work and a 
month later was the hist Drop Bass 
party, E&E. 

At that point, things sort 
of started taking off- 
how do you feel 
about what devel¬ 
oped? 

That summer was 
great... there was 
such a wide mix 
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cops wonted to take our records as evidence and 
it's 0 good thing that those Detroit DJ's were there 
because they knew how to deal with the cops I 
thought that party wos really under control as for 
as the drags went... ond it would have been a leg¬ 
endary party. The sound system was amazing- to 
this day I don't think l‘ve heard a warmer system. 
It's too bad, since what the poke did affected the 
entire midwest scene... it also weeded out the 
older crowd and made it on under 21 thing. After 
that, I bought my ticket to France and left in 
January of 1993. 

So... what happened when you wool 
buck fo France? 

The first few months there were kinda rough, a bt 
of shady parties.. not getting paid. Then I hod 0 
try out at The Queen ond got hired to replace peo¬ 
ple. One of the first parties I did there was by far 
one of the craziest parties I've ever done... it wos 
some birthday pnrty for this bid time interior deco¬ 
rator from India who paid all these insane people to 
come... there was 0 guy who put long needles 
through his stomach and cheeks, people walking on 
hot coals, topless belly dancers, the podiums were 
all made of real fruit- too much tripped out stuff. 
Being involved in a club which is the equivalent of 
the Sound Factory for France was an amazing 
experience. People tike Jeon-Paul Goultier and 
Claudia Sch'iffei dancing in front of you. Playing at 
The Queen ollowed me to travel all over France, 
Belgium, Switzerland, and Russia. But, being a for¬ 
eigner I got treated like shit in the beginning. If 
something went wrong with the sound system or 
anything, they'd blame it on me. It was weird to 
experience prejudice... especially in a different lan¬ 
guage. I'd had the respect of the DJ's but it was¬ 
n't until the Mousse parties that I gained the 
respect of the owner. 

Explain tbu Mousst parlies lo our read* 
ars... 

Mousse parties started in Ibiza- they have 0 gigan¬ 
tic machine which pumps out foam bubbles land of 
like a washing mochine overflowing. At the Queen 
they were crazy. Each time they'(fdo 0 party they 
would want the mousse higher and higher. They’d 
just purra it out gradually until the dancefloor 
... if you're in it. you can't see anything ond 


eminent gives them like ten bucks a month to live. 

I guess they advertised on the student radio that I 
was going to be pbying there I wos so jet-bgged 
out &t the atmosphere was incredible... every song 
you olayed they would just go crazy to... no drugs 
or okohol 'cause they don't nave any money... just 
high on the music. You don't see atmosphere's 
tike that around here... they appreciate the musk 
so much because We is so hold for them. They 
woke me up. 

Describe your progression as a DJ. 

I think when you're first drown into techno you get 
into more obvious things. It’s land of bqkaL nowa¬ 
days. a lot of young people sny "I lov e trance" 
because of its in-your-facs melodies and 
production. I think the more you get 
into the music, the more you're drawn 
into the subtleties. If I heat another 
more roll, I'll puke. The last time I 
went to Russia, every song the loco! 

DJs played hod this big dramatic 
breakdown and a big snare roll 
buikkip.. so predictable For me. 

I've opened up to other styles of 
rnjsic. I Like everything from 

S drum n' bass to trip hop, 

3 and some good techno 
It's the danger of owning a 
stole... you learn to like every- 
tbingu People ask me whot style 
I spin and I say, "Well., it 
depends" Around here. DJs spin 
for only an hour or two tops at a 
party ond you can't develop into 
more than one style. I come from 

S ng 7-8 hours a night m France 
to here where you're only 
grven two hour sets. People might 
think I'm pompous when I say I can 
play anything.., but if you give the 
majority of Dig-name American DJs 0 
seven hour set, not many would be able 
to do it. Anyone con do trick DJing lor on __ 
hour. Around here, ir seems that people's attention 1 
span is so limited, much like American culture. 
People want 0 DJ a minute rather than letting the 
music progress ncrturally. 

Having bon bade into tba loop for a 
while, what '5 your editorial on today's 
midwest scene? 


interview by Brad Massive 























I think party-wise... while the music is going lor 
ward, the praties seem to be going bockwords. 
Why do you think you don't see a lot of older peo¬ 
ple at raves? It's not just because of Grave... tor 
me I go because I want to hear musk I like and 
have a flood time and meet some people. I don't 
just go because I want to get fucked up on drugs... 
and now, the parties are almost geared to where 
you've got to do drugs to have a good time. It’s 
sod but true. Right now, it seems like most of the 
people involved in doing porties ore in it for the 
wrong reasons... it's either money, or they're drug 
dealers, or they're not rrusic lovers. I think 
the music lovers are doing other things 


It's cool because they're doing something different; 
mixing live instrumentation with house music... it's 
a sort of underground hybrid. Leo Young... this guy 
from Italy just released this album which is awe¬ 
some... it's like disco, jazz, house all fused toaeth- 
er. The Motorbass crew, ITJ Bukem's labels, Photek 
Omni Trio is unbe- 


now. I stopped throwing parties 


for those reasons... tlrei 
a shady element which 
has taken over the 
party 
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scene. And there’s this lock of professionalism. I 
don’t expect to get paid millions of dollars... I don’t 
consider myself one of these superstar DJs even 
though I've played all over the place. I do it 
because I like musk and if I'm DJina a party I 
expect it to be professional If we ao a contract and 
agree to a certain omount of money... if the party 
doesn't work, its not my fault. I'd love to Tell my 
distributors that "hey... the ten copies of the latest 
Armand Von Helden record that I ordered from 
you... I'd like to send em back" but it doesn't work 
that woy. I think there are people throwing parties 
who don't realize that in the end it is a business... 
if you’re just doing it for fun, don't charge money, 

Do what the Spiral Tribe does... or just take dona¬ 
tions. The best parties I've played at lately have 
been free parties- Mifflin Street is always a good 
time. I almost think that the free party thing is the 
way to no because it takes the shady element out. 

I think mere's arena be o movement bock to the 
dubs similar to now it's been in Europe. The 
biggest problem around here Is the drinking oge. If 
weired a 19 year okj drinking age... If you think 
about it, when ore the years mat you ao out oil the 
rime . it's when you're 19 through 21 becouse you 
don't really have a lot of responsibilities. 

Let's talk music... what labels and artists 
do you think art doing interesting musk? 

Well., there's a bt. As far as house I'd say it's 
the English and the French who are doing the most 
interestinq work... people like Crispin J. blover, 
some of Ashley Beadle's stuff, a lot of unknown 
producers on some of the new English house labels. 


lievable... a lot of the Ninja Tune stuff. I think a lot 
of the new school DJs don't know their music histo¬ 
ry and that’s the big thing. Why do you think 
someone like Derrick Carter or LTJ Bukem 
C, & Q t The top? They know then music his- 
Tory. They don't sit at home and just lis- 
^ ten to drum n‘ bass... they listen to oil 
sorts of music. Tome, the peo¬ 
ple doing interesting things 
. are those who nre open 
minded and not necessar¬ 
ily doing things dance¬ 
floor friendly. I have so 
many records that I know I 
can't play out because it's 
either more home listening... or 
you'd have to have a really educated 
dancefloor. I don't know where that dancefloor is... 
it's not here... it's not in France or Russia. Another 
thing which I think needs to be addressed is, a lot 
of tne DJs who are starting out hove gat their mix¬ 
ing skills down really well out people have forgotten 
that song selection is more important than mixing 
skills... judging the crowd. How many times have 
you seen o DJ who can't mix for shit but bow 
what songs to pkiy and when to ploy them... that’s 
what it is. Most kids come straight out of the bed¬ 
room to a rave or a ebb and don't pay attention to 
the dancefloor 

Who would you soy that you rospoct os a 
DJ around htr«? 

I think there's o lot of promising talent but they 
need mote experience m front d a dancefloor., 
there me DJs that I think would be very good if 
they had more experience with working a crowd 
ana controlling a night. I'd say Synemy... not just 
because you're interviewing me, ChaaMindrive. 
technically he's redly really good. Derrick Carter, 

Diz. Claude Young- 

Immediate goals and profound last 
words? 

To get the store going well and get the scene here 
focused back on the music where it belongs. I'd 
lib to get started on my own production very soon 
os well. I think people should just relax and open 
their minds to all different forms of music... there's 
more to life than acid trance. 

"People need to realize that 
this is on art form and should 
be respected os such." 


Royal Mousse 
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Explore the brave new world 
where drum'n' bass, electronic, 
jazz, trip hop and ambient sounds 
collide at the speed of sound. 

• • 

Specially priced double-CO features previously 
unreteased tracks from Move D. Metamatics, Mike Paradinas, 
Beanfield, Turntable Tcrranova 

and many more 



The ever evolving trip hop and 
drum 'n' bass scene continues 
with this classic compilation. 







































House music Isn't meant to make the mind 
move, but rather the body. Its purpose 
Isn't to make the Imagination soar like tra¬ 
ditional Detroit Techno, but purely to create 
the motivation to dance. When different 
I twists are given to on old sdbnd, that Is 
when a title fire Inside of the ear Is Ignited 
|and the foot taps and the rest of the body 
is sent into motion. Hafatomic hos done 
just that, taking house and fiterally throw¬ 
ing a swing Into it. Their first release, 
'Cantina', samples music from the Cantina 
Gub In Star Wars. Their second release, 
due out in earfy '97, samples Benny 
Goodman's 'Sing, Sing, Sing'. 

Proving that two minds are better than 
one, Aubrey Hoerrman and Craig Drake 
have coined the Intervention of Swing 
music to techno, creating an original sound 
unique to only Hatatomic. 

Massive's Diana Detroit sits down by 
the fireside to diat with these two 
Detroiters about where the sound 
came from and what exactly the word 
'hatatomic'- 


>You guys opened up for Orbital In Detroit 
this past summer, how'd that happen? 
Aubrey: It was weird, I wos going into Three Floors 
of fun (o weekly club) and ran into Adriei (local pro¬ 
moter) and he asked us if we wonted to play on 
Saturday. I asked him whot wos going on, ond he 
soid that Orbital wos ploying. So it pist kind of fefl 
into our bps. I guess Space Time Continuum canceled 
ond they needed to find someone to take their pioce 
ond somehow our nome come up. 

>Whui did you both start writing music? 
Craig: I started writing music around '90 or '91. 

You know, you always start in vour mom with the lit- 
tie Casio keyboard with the reol cheesy samplers ., 
then you monage to get together $500 and you buy 
the first drum mochme- mine wos on R8. I just wrote 
tracks constantly off the R8„ which I'm sure o lot of 
ortists do. Then for o while I wos doing more 
Industrial type stuff. Then me ond Aubrey started to 
hook up ona we formed Hatatomic, whicn was our 
fi^mu«^collective. Ever since then we've been 

ond each track pets better ond you!start buiSding 09 
Together we've been doing tracks for three years 
Within the post year or so it's really started to take 
off. 

Aubruy: I hadn't reolfy written tracks of my own 
until we started working together, then we each start¬ 
ed developing on our own. We eoch hove our own 
set of equipment- my first piece wos o 909. 


>Thu first rtcord- 'Cantina' on 
Definitive samples the lounge music from 
the Cantina Gub from Star Wars. 

Craig: Star Wars has been o great influence for a bt 
of people, ond it hos worked it's woy into o bt of dif¬ 
ferent mediums. Contino wos really more of o housey 

a for us while Hotatomrc started off os more of o 
r techno thing. 

Aubrev: We thought the nome fit well for-o house 
project oecouse the original Contino in the movie wos 
o pioce where people were getting together from 
ocross the goby just to kick bock with o nice blue 
smokin' brew ond listen to music, so we just thought 
that would be o neot woy to spread out music around 
Craig: We like to call it coll it 'galactic house.' 

>Whal did you guys think of the Barada 
remix? 

Aubrey: On o wish list to hove people to remix our 
tracks, ne wos up there, ond now he's remixed one of 
our frocks. It's neot to hear the some sounds from 
your track but used in a completely different way. 
Craig: [he first time we heard it, we snapped... it 
wos golden Right owoy we soid 'lets do it/ 

>The second release is planned to come out 
in the first part of '97, what is that going 
to be like? * ^ 

Craig: Its o progression- two of the tracks people will 
be fomilkn with from our live shows, its on o Swing 
tip. There's two other B-sides that ore really kooky- 
kind of like neo-Swing goloctic house... no 909 in it ot 
oil. Aubrey did o remix which is some of the best 
stuff I’ve heard come out of his half of the studio 

>There's always talk about 'what's next' 
for techno. M Is this whole intervention of 
Swing your take on that? 

Aubrey: Whot attracted me to Swing is that woy 
bock, wen it came out, it was on underground thing 
that started with younger people. It wos about done- 
ing ond having a good time ond I think that's o neot 
woy to remfvrse that with what's going on now. It's 
Joking something they used for entertainment bock 
then and reintegrating it in a modern woy. 

>You auys are on the Plus8 records house 
branch, 'Definitive', how did you become 
involved with the label? 

Aubrey: I hod been talking to Rich Howtin for 
awhile, ond he has o whole stack of demo tapes 
we've given to him over the years. Eoch time we 
mode a new tape we'd give it to him ond it seemed 
we were getting closer ond closer eocn time with 
something that we were really happy with. 

Craig: We gave him about three demo tapes before 
the last one, which he thought wos golden- something 
there wos potential on. 


>Tm sure everyone would like to know 
where the word 'hatatomic' comes from... 
Aubrey: It's really o combination of two elements. 
The 'haT comes from high hot, ond that's really whot 
kind of drove us ot the very beginning, which is kind 
of the 909 high hot sound. We're also both Sotardoy 
Night Live fans, and they used to have this commercial 
for'Action Cots' One of the ploy sets was 
’Cotatomk', ond it wos o cot with atom bombs 
strapped to his bock- we just thought that wos hysteri¬ 
cal.. so we moved that first Y ond it become on 'h f 
and then it become 'Hotatamic.' 


>With all th« success and acceptance that 
came with the first record, where would 
you Kke to see yourselves two years from 
now? 

Aubrey: Eventually a lot of travel... one year later 
offer we started playing shows I oduolly did o show 
down in Bloomington, Kentucky, so we're hoping a 
yeor from now to be overseas We're just going to go 
with it, to keep recording and releasing frock., but if 
we could get me chance to travel out, we'd consider 
ourselves Tucky. 

Croig: Travel is the spice of life... 


Clubhead- 

records + tapes + cd's 

Phone C513)665-9999 
FaxC513)665-9998 
1410 Main Street, 1st floor 
Cincinnati, OH 45210 


W. PO MAIL ORDER' 

We specialize in 
Underground Dance: 

House, Techno, Slow Breaks 
Jungle, Trance, Acid Jazz 
Gabber, Ambient 

We carry the latest releases in 
Underground Dance on vinyl, 
cd's, and dj mix tapes. 

We also carry a full 
line of dj accessories 

Also check out 
our new releases on 

Clubhead^ records: 

Clubhead 001 
Nebula 9 "Keep it Coming" 

Control X "Pink Dot" 



Jackin' House 001 
Disco Amendment 
“The Seduction" 

Original Dirty Loop Mix 
Dj Bob-A-Dob's Lift Remix 

BEING RELEASED MAY 1ST: 

Double Pack 

Clubhead 002 
Dj Bob-A-Dob\Control X 
‘'A Cow Town Groove" 

Also with 

Paul Grogan's Rampant Remix 
DJ RobE's Kram Remix 
Verb Audio Remix 
D Love's Outlandz Remix 

All Clubhead releases available through 
Watts. Nemesis. TRC, and Record Time 


Look for our new web site comma soon! 










































Cologne • Mid Eighties. The Hip-Hop, Electro 
dance culture is going through a change. The 
energy of dance music is beginning to emanate 
from the goy clubs, as it did all over the work). 
Disco is gening mixed with Hip-Hop, Electro ond 
Freestyle, all styles of good dance music are 
being played together. No snobbery categoriza¬ 
tion. It was this concept that attracted Roland 
Casper. He recoils a DJ by the name of Klaus 
Stockhausen who used to play at the Coconut 
(Cologne). He blended quality music through¬ 
out the night, captivating the dancefloor. This 
was a real eye opener for Roland: DJ's mixing 
records with the idea of keeping ’crowd con¬ 
trol'. At this he was hooked. Repurchased 
some mixed tapes from Klaus ond listened to 1 
them over and over until eventually he decided 
to try out his hands on vinyl and turntahles- 
playing the same music that he hod heard at 
the gay clubs. This included Hip-Hop, Disco, 

Electro and anything that was 'high energy'. 

Soon, the Acid House sound was bom, and to 
people outside of this minority scene the music 
was unusual and the style unheard of. Roland 
was one of the first Acid House DJ's in 
Germany. 

A magazine colled ’Spex' ion a club called the 
’Rave Club', which was very popular on the 
weekends, featuring Rare Groove ond Disco. 

They started up a new night on Wednesdays 
and Roland and a few of nis friends went down 
on the opening night. It was dead! "This was 
a very new music tor the city," he recalls. 

Roland and his friends would bug the DJ all 
night requesting records, and, by the end of the 
night, the DJ hod an excellent idea of what 
styles of music Roland was into. The DJ told 
Roland that they were looking foi another DJ 
for this new night and that the following week 
he should bring down his own records, this 
became Roland Casper’s first residency- on a 
night colled'Bongo Bongo', after the Todd ferry 
classic. On these Wednesday evenings, he 
would play a variation of anything from the 
likes of Fruitfarrn and Front 242... "I also 

» )i a lot of deep House, it was very popular 
e time." This was, unfortunately, to last 
only a year, os Acid House slatted to get too 
commercial and lost it's underground appeal. 

This prompted the closure of the 'Rove Club'. 
Times were changing, ond this was to herald 
the start of a new age of dance music... tech¬ 
no. But when did the merge into Techno 
begin? "The Techno sounds were in there from 
the beginning. The producers have always sam¬ 
pled from older tracks ond pushed it m o differ¬ 
ent direction. An early deep House track would 
have influences of Disco, House and Techno. 

It’s just that the name ’Techno' hod not yet 
been invented. For me. Techno is like House 
now." 

In Roland's opinion, this confusion with the 
ever-growing different categories of music was 
biougnt about so dance music could be sold and 
classified to the mosses. "There are so many 
expressions for one music. I here is'always a 
problem when people ask me what style of 
music I play. If I soy that I ploy Techno, then 
people think I ploy like Westbam or Moiusho, 
or sometimes the pure Techno music. Then 
there's cheesy commerciol Techno, or so that is 
whot the 2 Unlimited fans ore led to believe 
that they are listening to. Most people don’t 



know what Techno is. It's advanced, electronic 
music that is constantly thonging as technology 
advances further. It is like a supply ond 
demond curve in economics. Tne constant 


cions is directly proportionate to the techno pro¬ 
ducers demanding their creativeness to constant¬ 
ly grow and change with the prnes. Techno 
artists are on the cutting edge of technology. II 
you wont to hear the sounds commercral pro¬ 
ducers will be ploying in two years time, check 
out the underground techno artists." 
"Interviewers olwnys ask me about the differ¬ 
ences between yesterday and today. If you 
look at the music in ] 990, ond the music in 
1996, there is a huge difference, but the 
change is gradual. You can never see the pro¬ 
gression over several months or even a year. Is 
mere o difference between what is happening 


now and whot happened six months ago? 
don't know! There moy be a difference, but I 
can’t notice it yet. It goes forward in little 
steps. The biqgest difference is that everything 
is split into different sections nowadays. When 
I play now it has to be o specific kind of music. 
When I started playing in 19881 played o little 
of eveiything, with the fastest record being at 
about 130 bpm ond the slowest at about 1 15 
bpm Now it’s impossible to play o track ot 
1 j S. People look ot you like you ore mad." 

In 1990 Roland was asked to play at another 
club, situoted in Cologne, colled the 'Space 
Club’. After his first appearance at the ‘Space 
Club' he was offered a residency. The 
Techno/House sound was still very new in 
Germany, but the club Had a small but devoted 
group of about 100 people. The owners of the 


15 


dub could see a scene developing ond let it con¬ 
tinue and grow. Every Fnday, week after week, 
the numbers grew. It wasn’t long before guest 
DJs such as Sven Vath, Westbam ond Oliver 
Bondzio were invited down. Towards the end 
of 1992, the 'Space Club' moved to o bigger 
venue. It wos at this time that Roland met up 
with another DJ from the 'Rave Club', Clous 
Bachor, who asked him if he wonted to start o 
new night. They found o small (approximately 
100 sq. metres) venue in Bonn ond started the 
'Psycho Thrill' parties bi-weekly. Resident DJ's 
on rotation were Roland, Clous, Andreas Bolz 
and Gregor Lutermonn from Formic Records. 

"In the beginning of 'Psycho Thrill' our numbers 
of people went up and down. It wos hord to 
establish because Bonn is o very small city ond 
nobody from Cologne wanted to go to Bonn on 
a Wednesday." 

In August of 1992 Roland left the 'Space Club’ 
for a residency with Oliver Bondzio at the infa¬ 
mous 'Warehouse' every Friday which was situ¬ 
ated at the same venue that the Space Club 
used to be at. While holding his residency heie 
on Fridays he continued to pioneer his 'Psycho 
Thrill’ parties with Claus. By the end of 1992, 
their reputation hod picked up enough lor them 
to start booking guest DJ's- such os Ion Pooley 
ond Jeff Mills. 

In March of 1993 the 'Psycho Thrill' parties 
went weekly ond the Baunous, Bonn, had 
become the mecca to all the tTue techno lovers 
throughout Germany It wasn’t long in that 
same year before Roland hod produced his fittt 
solo record, titled 'The Warehouse EP' on 
Structure. Things continued to pick up for the 
'Psycho Thrill' and they began to play host to 
legends such as Underground Resistance, 

Derrick May, Miss DJax, Woody McBride and 
Dove Garke. All were chosen because of the 
music they played, rather than their popularity. 
Roland hod picked up the production bug ond 
pul out o plethora of releases on Labworks 
under the guise 'Integrated Circuits'. His work 
had also storied to attract attention in the UK. 

He wos flown over to England to play at a rave 

K her by Edge Records- playing alongside 
e, Adam X, Colin Fever and Thomas P 
Heckman. In 1994 his nome crossed the 
mighty Atlantic and he was booked to play at 
one of Drop Boss Network's legendary parties. 
Furthur. Roland’s obvious talent wos now 
acknowledged worldwide. This some year wos 
to see the unfortunate closure of the 
'Warehouse’, but this gave Roland more time to 
concentrate on 'Psycho Thrill'. 

In June of 1995 'Psycho Thrill’ hod to move 
from the Bouhous, Bonn (due to lock of funds 
needed to keep the venue open) to 42 DP, on 
'the Ring', Cologne: which, for all you histori¬ 
ans, is on ancient wall, built by the Romans, 
that goes oil the way around Cologne. Here 
they upheld then high quality Techno music- in o 
place where the music comss first, ond techno 
is techno, not purist, minimal, rove, hard trance, 
gobbo, and so on. 1995 saw Roland's produc¬ 
tion reach new heights, with releases on 
Communique (os dan Eben), ond Jockpot (os 
Trollin’ Dworf). 

Due to Roland’s huge success os o Dl/Ptoduter 
and o pioneer of the German Techno scene, he 
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wos opprooched in eoriy 1996 by Roadrunner 
Records (Germany) to start up a subsidiary 
dance lobel. This was after a recommendation 
from Gottfried Engels, an old friend of Roland's 
who ran the record label 'Think Green' and sev¬ 
eral successful parties in Germany, who now 
worked for Roodrunner. As o result corne 
Essence. Rolond hasn’t token the easy woy 
and just used popular producers to pusn his 
label. He uses Essence os o driving force to 
promote new artists. ‘The label is slowly com¬ 
ing along. It's difficult pushing new artists, but 
vou hove got to give new people a chance." 
One of the artists Roland has featured on the 
Essence lobel is Polygen (Andreas Pihl & Peter 
Meyer). Prior to Essence, Roland 'shopped' 
some of their material around to prospective 
German lobels.. oil to no avail. Unfortunately, 
they tried too hard to please. So, when Roland 
was asked to start Essence he opprooched 
Polygen to produce a track that was exactly the 
way they pfeosed. The result wos 'Out of 
Darkness'- the second release on Essence (after 
Roland's). Continuing to push new talent, 
Rolond has consistently found ond released pure 
quality Techno from talented artists such os 
Jana Clemen, The Dusk, Walter Haderlapp, 
Elaptrotk, DMP and more recently, Bitter Blood. 
Rolond is using his label to expand music rather 
thon flood the market with half-ass releases, 
which is what so many other labels are doing. 

He is looking to work long-term with his artists, 
helping to build their careers ond constantly 
keeping the public up to dote with the under¬ 
ground sounds of electronic music. 


The new year sees the 'Psycho Thrill' CD compi¬ 
lation released through Essence. "The tracks on 
the CD have been chosen by myself to repre¬ 
sent the sound of the dub Psycno Thrill." It 
features tracks from the aforementioned artists 
on the lobel os well as Graphite (Dove Clarke), 
Jeff Mills, DJ ESP & Fuzz race, R.B.R., Co-Jock 
(Oliver Bondzio) and Flaatrack. So, ityou 
haven't picked up ony of the 1 Y releases on 
Essence, I suggest you check out this excellent 
compilation which encompasses the energy of 
the club. It's on education into the futuristic 
sounds of underground Germany, representing o 
club that is thriving with recent guests such os 
DJ Hell, and a label that reflects the soul of 
Germany's technology. Psycho Thrill ond 
Essence stand for true Techno and Add in all it's 
entities of Detroit ond Chicago sounds* proving 
that the music is global. Roland Casper is an 
institution driving the scene forward. 1997 will 
see him cutting down on his production in order 
to spend more time with his son, but keep an 
eye out for his next release out on Jakpot under 
the pseudonym Trollin’ Dwarf, os well as his 
input for Essence. As for the future, Roland Is 
optimistic. "I don’t know whol is going to hop- 
pen next year." 

Who does?!? 


Thank you to Suzanne Chapman (X-Roadrunner 
UK) for arranging everything, Soscho Voss, 
Eternity Mag, nnd Rolond Casper for his time, 
ond for being Roland Cosper. 


Name- Title- Label, Year 

Exeter- Feel The Speed- Spocemofe, 1992 
Roland Cosper- Warehouse EP- Structure, 1993 
Boby Bock EP- Rainbow On A stick- Warehouse, 1993 
Integrated Circuits* Patience- Lobworks, 1993 
Integrated Grcuits- Ihudmoon- Lobworks, 1993 
Roland Cosper* Powersafe, B68- Think Green, 1993 
Integrated Circuits* One Eyed Jocks- Lobworks, 1994 
Joseph i His Cousin linkol (R C/Rob Acid)- Lobworks, 1994 
The OoorKeeper (R.C/Thomm Port)- Lock 1, Lock 2* Labworks, 1994 
Rolond CospeHozzt.Memofy Check- Lonz Sounds, 1994 
Roland Cosper* Bilberry Curd* Magnetic North, 1994 
Rolond Cosper* Thick, Waterproof- Think Green. 199S 
Roland Cosper (i fork comp.Me Dwd..)- Jerk- Axodyo, 1995 
Dan Ebcn- Wigged Out- Communique, 1995 
R.C versus Rob Acid Merker- Understanding- Junkfood, 1995 
Integrated Circuits- Rattle Snake 4 Remix Lobworks, 1995 
The Doorkeeper (R C/Thomos Port)- Yotato- Lobworks’ 1995 
Trollin’ Dwarf- Chimney Lights, Knurks- Jakpot, 1995 
Don Eben- Sandwich Mon* Sounds, 1995 * 

Dan Eben (Compflanon/?jt/> Overrosself- Communique, 1995 
Don Eben (Complotion/2x7> Permanent Three- Head In The Clouds,) 995 
Roland Cosper- Highway, Punch Drunk- Essence. 1996 
Rolond Casper- Moritz, Hen Fruit* Essence, 1996 
Trollin' Dwarf (Compilation 2i12 w )- Boiko- Jakpot, 1996 
Rolond Cosper- Grasshopper, Pic-Nic- Essence, 1996 
Trollin’ Dwarf- Play Hooky, Drop- Jakpot, 1997 
REMIXES: 

Dextro NRG- Morelia- Spocemote, 1994 

Katana- Eromoma- Think Green, T 994 

Sluts N‘ Strings- Summerbreeze- Loriz Sounds, 1995 

Mork N.R.G* Don’t Stop- Overdrive, 1995 

Woody McBride (As Don Fben)* I’ll Hove Some- Head In The Clouds 1996 

CD ALBUM 

Integrated Circuits- Ghost fox* Lobworks, 1995 
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“JOEY BELTRAM LIVE MIX” 

The Godfather of Electronica brings you 
the hits that have made him a legend in one 
continuous mixed CD... "ENERGY FLASH”, 
GAME FORM”, and DROME plus three 
unreleased track and Joey's favorite tracks 
from around the world. In Stores Now. 

...for even more electronica, check out 
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Ready For A New Day” 
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r What was the deciding factor to 
establishing a Fax base in the US 
ond how did you come to run the 
operation? 

I was sick of hovmo to pay $26 for Fax CD's in the 
US, so I contacted Peter ond fold him how expensive 
things were over here He started to send me boxes of 
CD s direct and then I would go around all of the local 
stores and sell them. It crew ond I started to expand 
to stores across the US, Japan. Australia etc. It all 

El USA nO * W0 * 0nd Wow t0 ° soon 1 wns h% 

Can you describe the themes used in your 
Octopus projects? Is there a progression of 
some sort from the first to the second 
release? 

® inspired by the sounds we take for grant¬ 
ed all around us (environmental sounds). I wanted to 
make it into music. Then it developed into creating 
impressions of pkxes I had been (see Pant Reyes 
anthem) 

In Octopus 11 t is very low tech and I am content to 
heor hums from mochmes in the music. After all, we 
bear hums from machines oil day long in our living 
environment, so it is acceptable In Octopus 2 1 wont¬ 
ed to develop my melodies in some of the music, so I 


(lots of lo-fi record¬ 
ings of the streets of 
San Francisco with Music). 

H ove you evw released material an onoth- 
er label? 

Only a longer version of "Mocrodub* from 0cfopus2 
released on the Side Effects label... other unreleosed 
stuff: 

-oudio with lefsu Inoue 
•Sonic Weirdness with Atom Heart 
•Break seal Gently wrth Skylab 

Will these ever be released? 

tetsu and I have plans to finish audio soon. I don't 
feolh think Atom Hton has die time to work on sonic 
weirdness, os he is movirr *■ ° ■* 



* ...jp.ou ui iuuuu weicnes mat I tni 
some people would fmd hard to gel into Who con 
tell though maybe when I get enough hard drive 
spoce I will edit together o collection of •unreleased 
weirdness* 


r- ^°. x f>«o*ne more diverse in the style 
of music released? 

It hos afwuys been diverse, but I see more expio- 
rations m rhythm ga»ng on with Fax of the moment 
which is great. 

What exactly is the "Octopus’? Who! is it 
mode of? 

Th« octopus is o studib that is built in on octagon 
shaped room, utilizing the Buddhist ’ 8 ’ number to the 
max. If runs on Taoist energy and efectririty. 

It is. Power PC with Studro Vision and sound editinq 
softworei (Peak, Sound Edit 16, Sonic Works) Mac lie 
with alpha syntaun musk computer prophet> 2()0 

ft iS? !' pra '■ 404,424, 

808, 909, Juno 6 , Moog prodigy, Fnsomq vfx, Arp 
omm, echoplex, Oigitech time machine dsp 128 
kowoii xd5, Sony portable DAI, my lewrider bicycle o 
verv large ornamental fountnm. a strobe light a long 
underground funnel, a large nuditonum filled with peo¬ 
ple, my wife and her friend, a Panasonic answering 
machine o mile Iona line of bros on o wooden spoof, 
*V wperstar Thomas Bullock on vocals (occa¬ 
sionally) My friend superstar Peter Kuhlmrmn on pro¬ 
duction (like eem). r 


imviiimwmi i nuve oeen learning 
about western music and oho other scales, like the 
musk of the Gamelon, where each villoge has their 
own tuning scale that they use to make music. If you 
were to take one of the instruments from one gume- 
Ian and take if to another villoge, if wouldn't be in 
tune I see the octopus music system (my studio) as 
that kind of entity, where it is all tuned to its own into¬ 
nation,. 

I hove fried to explore the idea that there is o rhythm 
to the murmur of on escalator, or that for its incredible 
complexity the sound of movements in the street 
below con be considered o ballet. When I started liv¬ 
ing in a noisy urban environment 4 years ago I tried to 
block out the noises outside by ploying ambient music 
inside, now I see how the two hove merged The 
noises outside hove become a part of the music that I 
hear My very basic grasp of trie noture of sound and 
energy and chaos fine tuned my perspective that these 
things combined could be viewed os environmental 
music An electronic rhythm in o subway tunnel would 
give you o radically more intricate echo thon any digr- 
tol machine could imitate, os the sound bounces off 



instruments 


bowl of sugar f 


Who! other Fox releases hove you con¬ 
tributed to? 7 

'A New Consciousness -1 +2 with Pete Nnmkxk 
(lots ot environmental recordings of Frankfurt Gerrfmny 
with musk) and "Creole- U 2 with Pete Nomlock 


Charles Uzzefl-Edwards has been play 
mg ambient music at chill rooms acro&s the 
galaxy for the last five years. Three years 

booked U P w « h Records m 
Franl<f urt Germany and now runs Fax Label 
a Pacific rim office for Fax- based in 
Mill Valley, CA. He has released 2 solo pro- 

jec !. S Z n 25 ( 0ct 9P us 1 * 2) as well as four 
collaborations with Fete Namlock (A New 
Consciousness 1 & 2 and Create 1 & 2). He is 
° ne * < ff? r+ £ r 07 Supergroup" and a half 
of The Gardening Club" with Darkhorse f 
and is currently working on a new narrative 
solo project (Idiot/Savant) to be premiered 

1*2? ? uena Gardens - This music 
merges South American tribal wisdom. Def 

Leppard, a history of pemc erection and 

Nikolai Tesla into the mix. Charles also 

a PP f f ared a . s a rebel commander dancing 

nfthl h ? !^° k u ,n +he new version of "Return 
of the Jedi . He is married and has one cat 

Thomas. 



Whal other equipment do you use to make 
musk? 

Often it is whatever is lying mound I haw used peo- 
phi m the street, lorries, my tot, leaks in the ceiling 
the metal grid on my heater, the lodge people work¬ 
ing on biding houses down the sireet. body percus- 
Sion stuff like thot 

I olso love to run my lumloble into my computer ond 
sompte weird bus from old vmyl ond men throw them 
info me mix too I like fo include references to many 
things that have influenced my idem by sampling 
Inem, looping them and fucking them up 
Every day we cannot ovoid seeing billboards and 
advertisements in the streets, images store out of us 
trom the covers of magazines, the radio ond TV 
throws adverts ot us whenever we pass by. Without 
nil these fragments of modem life trying to affect us 
our experience of life would be o lot more settling ‘ 
We con t ovoid oil this input if we wanted to, unless 
we live in a soundproof uox ond never leave its proto 
twe walls In o woy, sampling is just on ememion 3 / 
this ethic, fust fragments of information given o new 
context, ft isn’t Irving to make you buy a product 
though, fust to moke you think 

Do you ever use live recordings for your 

Yes, a lot of time if I am doing something live I will 
record that and them use that bock at the Octopus to 
create new forms. For environmental recording I 
go out with a OAT and o stereo microphone ond n 
some sound fields, whether it’s n skateboard sesi 
or n conversation with a wise person out in the si 

What brings you more pleasure, being a ft 
or musician? 

Being a DJ is pretty boring once you get into moki* 
music You con soy o lot more when you can crecrti 
your own sounds (ond emotions) rather thon ploy 
some iocys music % friend Much took his (pile a 
to ™ Big [hill event m the UK. ond during 0 Dl'i 
set he lost piped up ond sard -but daddy, he's not 
ploying reconh" (here ore people like Coldcul ond 
the Scratch Pickles who moke the turntables their 
instruments, but generally, once you've learnt to I 
match beats anil choose good recotds, it isn't re* 
that hard to do- you just hove to play with your h«f 
Jhones and look ike you are realty concentrating. s 
tou might os well be making music instead. Its ma 
of 0 chollenoe 

. am kind or interested in o fusion of the two metfp 
jft m ™! n 9 rn V own music and then taking it out. 

DJ mg dub topes of stuff I've mode I hove spent 
tnnny years QJ'ing, so I know there ore o lot of this 
I con put into my performance that I hove learnedf 
turntables. I know my style of mixing down o mat 
similar to the way I DJ mix CD's nnd records. ThiS 
rarance is now I fiove 16 stereo chunnels to bring m 
the mix rather than the 4 channels you hove on qD 

















































mixer Hopefully I con monoge to beat match the 
rhythms I moke before I aet in the mix, which helps. 
Trying to beat match 16 different records and CD's would 
be like spinning plates 

Does running Fax USA hinder your ability to 
create more music? 

Not ot oil, it creates an outlet for my music, ond without 
that I’d be pretty sfognanj Also, if I wos in the studio 
creating weird sounds 24-7 I’d go nuts . too much of 
what you wont is sometimes bod for you. 


manipulate good quality sounds with the software I 
have. In the past few weeks I have been able to totally 
abstract sound with filters that I hove. 

It looks like soon well be able to buy oil of our favorite 
synths as software and lust twiddle away with a mouse 
and some controller with lots of knobs on it. 

I'm not going to miss spaghetti midi cobles and sticking 
my arm down the back ofthe mixer to untangle ond see 
what coble and what keyboard the funny screeching 
noise is coming from 


Do you ever play out live? Does the 
Gardening Gub still exist? 

I am playing out live in 5F this summer ond I occasional¬ 
ly travel and do gigs in the US and Canada from time to 
time. The Gardening Club still exists os one off projects 
we do occasionolly, Out the weekly event is just too 
much work ond commitment with everything else that is 

R on. It's hord work doing a weekly ambient dub. 

urtner In the Gardening Gub, Darkhorse hos been 
DJ'ing out a lot more thon me recently, and he ROCKS, 
so watch out for him 

What Is your opinion on the rising popularity 
of drum and bass? 

It's amoving how many mainstream people are lumping 
hord and fast on the drum ond bass oondwogon. It’s 
becoming a little annoying rattling noise rather than a 
progressive new form of music wnen it's in the hands of 
the mainstream I om talking obout hearing Bowie on 
Saturday Night live singing oway with a basic drum and 
boss loop playing in the background He used to be o 
leader, now he just seems to follow. There are o lot of 
really good developments of the style... Lamb is o good 
example of a development into new areas of drums plus 
more... so is Jet Chamber3 but I am biased, 
ft was cute when Everything hut the Girl did it, but does 
everyone in the mainstream of music have to hove o 
Photek remix to sell their product? If it is done well I 
hove no problem with it, but I think its going get pretty 
joded pretty fast I om woiting for Drum ana Bass car 
ads and shiite like that to start appearing o la 
‘Booyokka! buy o Toyota ” or its a |ungle out there 
buy a Ford" 

I am not trying to slam drum ond bass I love it. Maybe 
it’s because I do think it annoys me wnen I see the 
bondwagon effect happen. The creation of new dynamic 
forms in music is whot keeps it alive but oversoturation 
and dilution con weaken it (if you know what I mean) 
America needs to get o bit more on the doncey tip and 
get off the Gangsra hip-hop tip. That’s happening already 
with shows like AMP on MTV ond mote radio stations 
ploying good old electronico ond new hip-hop like Dr. 
Octagon ond DJ Shadow coming out that cross-over. 
Maybe mainstream acts putting D&B into the mix will 
introduce the mosses to the joys of rnod beats ond a lot 
of new interesting artists will be able to get their stuff 
out there... only time will tell. 

Whot are your five favorite Fox releases? 
Five favorite non-Fax releases? 

Dreomfish. A New Consciousness, Ambiont Qtaku, I F. 2, 
Elektro Hnrmonix, and Air 2. 

•The Beetle's White Album 
-Orb's Adventures by the Orb 
-McDonald + Giles 

•Moody Blues' On the Threshold of o Dream 
-Psychic Wornors of Goio- Biospheres and Sacred 
Grooves 

Do you think electronic music will continue to 
gain popularity or will it level off or drop? 
What do you wish it would do? 

It is about to hit the millennium and it will moke things 
that are new and futuristic more and more desirable. 
Electronic music is an expression of modernity in music. 

I hope it grows ond grow and it will 

Has modern technology improved your ability 
to create music? 

Oh yes, even in the lost few years, my computer has 
mode it possible to 'see" musical information on the 
screen. In the post few months I hove been nble to 


What is the difference between the US and 
the UK when it comes to electronic music? 

There seem to be less people in the US making quality 
electronic music. That could be wrong rhough, it could 
be that there ore just fewer domestic labels who hove 
the money or inclination to put out new EM artists Also, 
in the US the mainstream media (MTV, magazines etc) 
have been a lot slower to notice the rise of EM. This is 
changing now They know that the Chemical Brothers 
CD sells, so they know that it is worth covering this style 
of music. I om happy, it hos been too long ond too 
much of a struggle explaining to clueless people whot 
ambient is and why they should stock it in their stores or 
mention if in their magazines. 

It is a pity that this interest has only come about when 
the soles figures have shown growth. A lot of people in 
the US who have been trying to push electronic music in 
the States in the post 5 years could have used a bit 
more support earlier on. 

Do you hove any new projects underway? 

Yes, l hove finished a "Supergroup" project with DJ 
Thomos and others in the Zappo tradition with chunky 
beats called "the Concept album". Out on Fox or Rather 
Interesting soon I hove also completed a project of 
environmental ambiance with Daniel Pemberton 
(Bedroom) called "Octagon: Enhanced Environments". 
Out on Silent records soon, I just finished a new solo 
protect colled "Idrot/Savont" which has a lot of spoken 
word monologues mixed with music ond rhythms. I will 
premier it at the Yerba Bueno Gordens in Sf this June. 

Is there anyone you'd like to collaborate 
with in the future? 

Alex Patterson and Oliver Sacks (author of "The Man 
who mistook his wife for o hot"). I'd olso like to hook 
up with o really good geneticist and set some of their 
knowledge to music. T have been reading a lot about 
our DNA ond our origins ond I would like to pass this 
(genetic) information on to other people. A sort of musi¬ 
cal "college of life" project Science and music ore inter¬ 
esting companions. 

Who are the five most influential artists in 
electronic music today? 

Stockhausen, Messiaen Debussy, Glories Ives, 

Stravinsky, .they ore oil oldies, but personally, even 
though they never touched o synthesizer, they influence 
my music more them ony others, compositionally ond 
melodicdly 

Is there anyone to look out for? 

Check out Spyro he has o release called "Phoneheod" 
on Fox., he makes interesting froncey electronico with a 
lot of interesting information in it too. the "Supergroup" 
would like to take this opportunity to rhonk all of foe 
women of the world for their support in the gestation of 
"The Concept Album" This protect is the product of 
many years of (re)creational psychedelic research and 
four lifetimes worth of mixing it up on dancefloors and 
chillrooms around the galaxy. It will be premiered at the 
Yerba Buena Gardens ro a crowd of confused passers by 
and quite o few pigeons. The Supergroup fob four ore 
DJ Thomas Bullock. Prof Phartiphuckoorlz, Grades 
Uzzell-Fdwards ana Mammal. Darkhorse is responsible 
for additional tweokoge. Coming soon, the second port 
of the concept album trilogy "The Great Eurovision Song 
Contest*. 

For more information about what Charles is 
up to, check out his website at: 

http://www sirius.comA-fa 
email him ot. faxlabel@sirius.< 


interview by: bill o'brien 
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Hidden amongst gas stations, billboards and superhighways in south London s 
Vauxhall. is Trouble on Vinyl studios. It is here that the important business ot Tekken 
playing, herbal medicine, top-notch drum and bass production, and the running ot 
the Trouble on Vinyl, Renegade, and Renegade Hardware labels takes place. I came 
here to meet with Future Forces Inc., one of Renegade Hardware's main assets. Label 
boss and fellow producer Clayton joined the discussion halfway through. 


die, we'll have a fiddle, the we 
sort of..."yeah, that's runnin" 1 , 
stick it in. 

Massive: How active are you as 
DJ's? 

Darren: That's become a pretty 
recent thing actually. We can DJ 


Massive: First of all, what are 
your names? 

Darren: Darren A.K.A D-Bridge 
A.K.A Monochrome, half of 
Future Forces 

Jason: Jason Maldini. I record 
as Subphonics, and one half of 
Future Forces 

Massive: How did the two of you 
link up? ,, , 

Darren: We met through a mutual DJ, and I think that's promoting 
friend. He (Jason) was here our stuff, so... 
already, in the studio. I was Jason: No reason why we 
playing tapes to him and that and shouldn't, 
he told me to come down here. Massive: What was the first 
Things just sort of developed from music you really got excited 
fkorc ronlk/ W« *fnrtAd doina about? That made 



freeform, we just do whatever 

we want, and make a tune Story: morgen p 


out of it. There's no restric¬ 
tions as to what you can do. 
Massive: Drum and Bass is some 
of the most innovative music 
around right now. What's the 


but we see ourselves as producers secret behind this? 
first. It's come along now where Darren: I don't know if its just 
the opportunity’s there for us to 


people's influences, just around 
them. A lot of people work off 
each other. Someone might get 
an idea, just a sound, say "they 
did that", then you can kind of 
develop it in your own way so its 


ckard 
Design: John drefahl 

Claytdn: Ideally, ten weeks. It 
varies. Some tunes need to grow 
on DJ's. One DJ will keep play¬ 
ing it, and other DJ's when they 
hear it out, see that the crowd 
liked it, they'll phone the next 
day. 

Massive: We don't have the 
pirate radio in the States that ya 
have here. How important are 
the pirates? 

Jason: It used to be really impor 


there, really. We started doing 
jump up style for the trouble on 
vinyl thing, progressing into our 
current style. 

Massive: How long have the two 
of you been working together? 
Jason & Darren: A year and a 
half. 

Massive: Describe your sound. 
Darren: Its quite hard to describe 
your own music at the end of the 
‘ ly. You could say our overall 

4e of production is just making 
__ 


about? That made you really 
want to make music. 

Darren: With me, its just I came 
from more of a computer orien¬ 
tated background, so I was more 
into the technology side of things. 
It just grew from there-going out 
raving, hearing what other peo- 

r le were doing, transferring what 
was hearing, doing it myself, 
seeing how they were doing it. 
Massive: Do you think producers 


sort of continually evolving, if you t an t, but there's a lot of coverag 
like. With us, our stuff's changed a lot of Drum and Bass on prop 
quite a bit in the last year. We er, legal radio stations. Its still 
are continually changing. We important, definitely. A couple 
get into one style, sort or move on years ago, that was the only wq 
a bit, but we carry an element of you'd hear it oh the radio, 
what we did before onward. Darren: There were so many 
Massive: Do you have anything pirate radio stations. They've 
to say about the increased meaia died down slightly. I remember 


spotlight on drumnbass? 

Darren: We've got to try and use 
it to our advantage. The media 
have a lot of say, and they can 


sure everything's hurtin*. Hard. 

Hard beats, hard sharp snares. 

Bass that iust... fucks you up! 

Massive: Definitely! What about 
what sort of sound you're going 
for in the future, with future 
forces? 

Darren: Future forces indeed! 

We've only been together like a 
year and a half, so we're still 
young... 

Jason & Darren: ...still develop¬ 
ing our sound. 

Darren: We haven't really got our styles, 
own studio together yet; when 
we're down here, we've got cer¬ 
tain time limits to do things. 

When we have our own studio, 
obviously we can be a lot more 
creative, know what I mean. 

Meantime, just getting harsh, 
harder. 


are spending more time, working make or break people at the end 
harder on tracks than in the past? of the day. We've done quite a 
Darren: You kind of have to. It's lot of interviews lately. Our pro- 


come to the stage now where 
people are concentrated on mak¬ 
ing everything... it's clarity that's 
involved. People are watching 
how other people do mixdowns 
and how they've done certain 
things. You've got to keep up 
with it, know what I mean? 

Jason: Production’s definitely get¬ 
ting better. Everything's more 
polished. There’s more different 
styles, people are properly trying 
to do their own thing at the 
moment, not jumping on each 
other's bandwagon or whatever. 

Massive: Do you think there's a 
push for a lot more different styles rely so heavily on dubplates? 


one time counting about fifteen 
pirate radio stations just blarin' 
out drumnbass. They've died cl 
a little bit, because they've got 
Kiss now, Rider, and Radio Om 
bringing in producers to play 
their tunes. 

file keeps going up, so. [ Massive: Is there a drum and 

s'pose....what ao you think? bass lifestyle? 

Jason: Yeah... Its good... As long Darren: (laughs) You serious 3 
as its propedy represented. Jason: There is, really. We're 

Darren: Some magazines just get here a lot of the time... 
caught up in it. like its the new Darren: Soldiers, 
thing, London being the coolest Massive: Soldiers? 
city in the world, you know what I Darren: We're soldiers worly# 
mean. You've just got to play the 0 ur way up in the ranks, 
game. If it comes along deal Jason: We're here two days* 
with it. I don't want to get too 
involved, know what I meajj, I 
don't want to be a media figure¬ 
head. Its just too delicate, i 


ple've got too much controf. gc 

Massive: Why does this scene tn i 


now? 

Jason: Yeah, to a certain extent, 

yeah, I would say. A lot of peo- 

r I - u % • ViL • :_a_— 


Massive: What's your style in the pie into it its just their influence, 
studio. at the end of the day. 

Darren: Take turns basically. Darren: Its everyone's different 


Jason: To test. You can make a 
tune and the same night play it 
out at a club to see how it works, 
rather than pressing a thousand 
records. 

Massive: What's a good amount 
of time for a tune to be out on 


Something'll be rollin'. We get a slant, kind of, on the same thing, of time for a tune to be out or 
bass sound up. He'll have a fid- But with Drum and Bass, its totally dublplate before its released? 
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way up i 
on: We'n 
two nights, maybe a bit more* 
depending on clubs. 

Darren: I've cut down on club 
recently, and I've got to start* 
joing back out again. I supfl 
here is (a drumnbass lifestyfll 
Its a scene at the end of the w 
and that way a kind of lifesM 
Massive: Do you guys listen || 
other types of music? 

Darren: I'm quite into indie^fl 
like Beck... 

Darren: I used to be really ilfll 
some obscure bands, sound* 
































stuff as well, a bit of classical. 

Jason: (laughs) 

Darren: Its good man! Its arri^ht, its chill. 
Massive: Do you have a favorite tune you've do 
Jason: I would say the last one, "Constant". That 
done with Fierce. 

Clayton: I'd say Intensify was quite good. 

Darren: Intensify? That's old hat, man. 

Clayton: Dead By Dawn? 

Darren: I like that tune, but I think its gol 
make a tune, and you're always critical 
hear it so much that its just "< 
sometimes. Obviously other 
Massive: I've heard a lot of.. 

Let me rephrase this... 

Clayton: You mean its a crossover tune? 

Massive: Yeah, there you go. 

Clayton: That was the aim of it. We want to be 
to both sides, not iust one cut market. You go 
a certain element from that side, and a certain 
other side and put them together... 

Jason: I think that tune itself though was somewh 
Darren: It surprised me, the fact of both sides, 'o 
made it, I just made it at the end of the day, it wi 

to do 


was 


tun<. 


bridge 


ng~tf at style, but... 


py 


ws ve: ' here's a lot of tunes coming out that si 
themlddle, like Decoder's stuff. 

Clayton^l was just about to say that. And the 
Pascal and Fantasy done. 

Massive: Tro uble on Vinyl deals with the whole s| 
Drumnbass... 

Clayton: There's only one other label out there 
that's Formation. According to us, its the music, 
trying to find people who's tapping in to it. 
Massive: There's a rumor going around about < 
be putting out. 

Clayton: Basically its just a mixtape that Future 


ion 


tape t 
f that's 


been 


cally its just a showcase of stuff I 
stuff we've got coming out on dubplate, so 
what's coming out, plus to promote them 
labels are doing that. We're just taking a 
underground mixtapes. 

Massive: What else should we look out for? 

Clayton: There's a double pack-Distorted Reality-coming out in 
May, with Genotype, Paradox, Nemesis, and Futip e 
Also, an album ot Shogun remixes in four to five i 
mixes by Mastermind, Endemic Void, Peshay, Technicdr 
B., and Future Forces. 

Future Forces' Shouts: 

Fierce, Trace, Ed Rush and Nico, Technical Itch, 

Red, DJ Kane, Paradox, Clayton, Mark, Patrick, 

DJ Ever Ready, DJ Lux, Ribena, Julie, F-Tech, Wheeler, 

Class A. 


John 



















































For most of the 
>r vf*w M a«l Darien 1990% Taylor 

Deupree has been 
creating electronic 
music. His first release 
was on Instinct Records 



It seems as though 
you hove been very 
productive lately... 

Quite. Starting a new label, 
finishing the new Prototype 909 
album, doing records for my label, 
doing records for friend's labels., and 
trying to hove a normal life besides! 
Tthe new Human Mesh Dance album, 
"ihesecretnurnbertweive, 1 ' just came out 
on my own label, 12k. The new 
Prototype 909 album 'Joined at the 
Head' mil be out this spring or summer on 
a new NY lobel called Caipirinho (it's a 
Brazilian name). But first, there's a now 
P909 12' on one of Jason's labels, Schmer, 
called "The Kids don't Core" It's o 3-trock 
12" with some new materioi from the 
album. It should be out by the time this 
interview prints. The 'arc vs. tiny objects in 
space', CD will be coming out this spring on 
)2k. Dietrich and I are working on new 
E.O.X. material for Neil Landstrumm's 
Scandinavia label. Sawos Ysolis and myself 
did a project we're releasing under our own 
names, it may come out on Instinct... it's 
ecelctic, experimental booty weirdness. No 
new Unit Park material yet., waiting lot the 
label to give us the go-ahead. Savvas has 
moved to Greece, so future SET1 or Fulique 
olbyms will be written later this fall when we've 
had a chance to visit each other. Hopefully 
well do the new SETI as we sip Pernod looking 
out over the Medileranean. I think that about 
sums H up. Maybe. 

Will any more releases of yours appear 
on Instinct? Have you continued to do 
graphic design for them? 

res, I continue to work for Instinct both 


musically and graphically, except now there's 
much for freedom because I hove a CHOICE to 
do so or not, and I don't hove the contract 
forcing me to record for them Storting in 
early march I will be producing this 
experimental, atmospheric guilar/female 
vocal band, called Spectral Assignment. Ill 
their tracks from ADAT c 


be taking their tracks from ADJt and 
adding electronics and triphoppy beats, 
replacing their drums and messing around 
with their audio tracks. It should be a lot 
of fun, as I've never done this kind of 
project before, I'm always looking for 
new avenues and something new to 
challenge me. 

Where do you draw influences 
in graphic design or what do 
you enjoy manipulating or 
using graphically? 

I don t have too many 
influences graphically, 


though it's hard not to be 
influenced by oversalurated 
designers like Designer's 
Republic or David Carson. But 
I think they hove set new 
standards and it's not so much 
influential now as they are the 
"new rules.'., my favorite designer 
has always been Neville Brody. I like 
the cleaner approach to design, as bo's 
always done, os opposed to Carson's 

S grunge design. I enjoy working 
with type, which is a direct influence 
rody. 


With other styles of electronic music 
becoming more popular do you find your 
taste chanaing as well? 

I think all ofthe new styles just get thrown into 
the pot, able to be mixed in ond experimented 
with as needed I'm gelling more ond more 
synthetic and experimental, (which isn't tho 
current trend) which will be unveiled on the 
'ore vs. tiny objects in space' release this spring. 
But, I really don't like to set any rules for 
myself- that's what excites me about electronic 
music, there doesn't hove to be any rules, 
which is why I don't turn down the opportunity 
to make a triphop album out of an elnered 
guitar band from Rhode Island. It's cool! With 
all this gear, I can do whatever the hell I want. 

What is 12k and how did the latest 
Human Mesh Dance end up on the label? 
How did HMD end up on the label? 

Lote last summer I signed a deal with Silent 
Records in Son Francisco. They seemed pretty 
excited to da the olbum ond to perhaps do o 
number of HMD releases. To moke a lorn 


as Human Mesh Dance 
(Hyaline), and ever since 
he has expanded his 
creafiveness through various 
projects, which include SETI, 

Futique, and Prototype 909. 

Furthermore, as this interview 

with Taylor will prove, there are even more 
projects underway, and more collaborative 
0 efforts which look promising... 



and release whatever I want. I guess when it 
comes down to it, I’m glad the Silent stuff 
didn't happen, or 12k would have never 
happened. 

How would you describe the 
advancement of the music you hove 
recorded as Human Mesh Donee? 

It's become much deeper and more meditative. 
Living in this hectic city and trying to run this 
outroaeously busy schedule that I do, I really 
find the need to try to relax, let go, and 
cleanse the ole' spirit. Ambient music is the 
way I do tho* whether it's listening to it on the 
subway (really cool experience sometimes) or 
working on graphics at home. HMD is my own 
personal outlet for that. The new album strips 


___I don't have too many 

number of HMD releases. To make a long story . « ,. „ , 

short, they ended up drogging me along tor influences graphically, fhouah 
about 5 months without making anything real . , , 

(leaf In why tIlAV worm lha nmiori it C llfirn nnt tn hA Inrl11 J L|< 
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clear as to why they were delaying the project 
ond then I gel a series of phone calk from o 
auy there (Peter) who would coll me from his 
house, while he was trying to quit... telling me 
thot Raul (the owner) didn't wont my olbum 
anymore because it was "loo ambient."... Raul 
never had the decency to call me and tell me 
himself I won't be working with them ever 
again That's really weak of Raul. I never once 
got o call from him The only calk I got were 
kind of “off the record" from Peter. He should 
be happy he quit, labels should treat artists 
with a bit more respect. It was lame of them to 
siring me along for so many months in the first 
place, to oct so excited and then bail, but even 
worse to not hove the balls to tell me they 
don't wont to do it onymore. Weak, man! 
Fuckin' weak. Anyway, this inspired me to pul 


up a light. I’m really quite sick of larger indy seemed as tho 

labels dictating what kind of music gets happened, but 

released to the public so i'll just do it myself worlis? 


it's hard not to be influenced by 
oversaturated designers like 
Designer's Republic or 
Dovid Corson. 

away most of the proper beats found on my 
previous albums, and replaces them with subtle 
rhythms and subconscious and subliminal 
pulses It's more of a concept project now... 
some people find “thesecrolnumbertwelve" so 
relaxing ond meditative that they hove trouble 
slaying owoke post track 3. I like that 

Since the live CD of Prototype 909, It 
seemed as though not mutn has 
a new CD Is in the 
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A lot of touring 
has happened, but 
we spont a year or mori 
arguing with Instinct and 
gelling into aaunch of mess with our 
con,ro p We wore realty unhappy with them a 
a label and kind of slopped writing material fat 
a year and a half It was all just becoming a 
burden and no fun for us or for Instinct. A fw 
months ago they agreed to let us go and now 
we're doing music again, with a fresh 
opprooch Tor different labels. The new album I 
done, and I think it's our strongest to date. Il 
brings back all the rough edges that we had ai 
"Arid Technology" andIt's a very experiment^ 

. dance record. Ho 303s, not loo much 909. 
lots of bizarre, unrecognizable sounds and cod 
drums. It's a very intricate record and look a 
lot of work. I's very original sounding and 
we're quite proud or it, and curious os to wfwl' 
the response to it will be. 

How is your personal label Index comii 
along? 

That was o partnership with Sawos and now 
that he's gone back to Greece we're not realty 
doing anything with it that's why I started la 
Who knows what will happen in the future wd 
Index, but for now we're wailing until Sawn 
gets settled, gels out of the military (all Orel 
citizens are forced into lime m the military, k 
not loo happy about that). then we'll re-aa 
our work schedule and plan new projects. ^ 

With the advancement in technology 
hove you changed the ways in wide! 
you compose new material? 

A bit, I'm always buying new gear, but the 
instruments are just new sounds, my appr 
or writing style hasn't changed loo muc 
found a comfortable way to work and int 
new technology into the existing lramewi.„ 
that. Allhougn, now I do do o lot of digital 1 
editing ond I master my own CD's, whicn gw 
me complete control over my projects from1 
start to finish 

What should we expect from your i 
1 2" on EMF titled Bang Bong Machi 

You should expect o fuck-with-lbe-DJ reew. 
minimal techno tracks written all in 3/41 



























I did the tracks in 
preparation for a live show in 
Mexico City. When I got back 
from Mexico I re-worked them and 
recorded them. The entire thing was 
done with on EPS16+ and a 909. Ho 
computer or anything. The 909 was the 
sequencer. I like the record- very 
minimal and twisted. I use a lot of 
commercial sounding samples, slabs and 
vocols, in a very mimmol way It's 
interesting. 

What is the ranchorelaxo crew up to 
these days? 

Getting ready for o 3 week tour in Europe. 
Buying cowboy gear. Tatooing ranch brands on 
our forearms. 


What are the focuses of your other 


e the tocuses ot your otner 
such as Unit Park and Freak Of 

..Jure? 

“freak of nature" isn't really a project, it was 
kind of the name of the Rancho Relaxo 12" I 
did. using Taylor Oeupree as the project name. 
Although I assume future work I do for 
Rancho, or Abe in general, will be colled 
Freak Of Nature. As for Unit Park, as I said 
before, we're waiting for word from the label 
(Plastic Gty) if and when they wont a new 
12 *... hopefully in the spring. 

Since the Drum Komputer material 
on the Ambient Intermix release, 
have you made progress toward 
releasing more under that 
name? 

Dietrich and I ore going to lock 
ourselves away in a room full 
ar in Memphis, 


Tennessee this summer and write the Drum 
Komputer olbum. We wont to do it outside of 
New York, outside of the studios we usually 
work in. Dietrich's got a friend down there who 
has offered him a place to crash for a month, 
and will hove lots of gear. I'll bring down my 
MPC and maybe another piece and Dietrich and 
I will write the album. I'll most likely release it 
on 12k, although Instinct has expressed 
personal interest in Drum Komputer material. I 
guess we'll wail to see what they offer. 

What difference is there between 
working by yourself as compared to 
collaborative efforts? 

There are advantages and disadvantages of 
both. Working alone, I have no rules, no one 
to answer to, only my own choices. However, 
there's also no one to bounce ideas off of. or 
gel input from. Working with someone else, 
like Savvas for example, he brings all of his 
influences and skills into the project and we con 
talk about ideas or sounds and have twice as 
much brain power os we work. But we also 
have to come to agreement on everything that 
gets done. 

Are there any other artists you'd like to 
work with? 

Neil Landstrumm has been in New York for a 
while, and we've had the opportunity to hang 
out and listen to each other’s new material. I 
really like some of the directions that he's 
going in and I'm hoping when he comes bock in 
the summer we may have a chance to try some 
things out in o coUaaoralion. Terre (Thaemlitz) 
and I ore planning on doing a project together, 
just the other week we kina of decided how 
we're going to go about it. so now it's a matter 
of finding the time. I think it's only possible to 


work, successfully, with people thol you know 
and can get olong with., so, as far os wanting 
to work with big guys like Richie Hawtin or 
Richard James or something like thol, no I have 
no desire to, I don't know them. Who knows if 
we’d even get olong? 

What is your assessment of the growing 
popularity of electronic artists and music 
on the mainstream consumers and 
artists? 

It's about fucking time! I think this is o great 
time for us. People are getting sick of grunge, 
sales are falling off, majors are starling to 
saamble for new sounds. Every month in 
Rolling Slone there's an article about the 
popularity of eledionic music. I think within a 
year or two opportunities will be great. 
Unfortunately the real popular electronic bands 
will be the watered-down, safe ones (I won't 
mention names) or bands that incorporate rock 
elements, like Prodigy. The general pop 
consumer will always need safe music with 
vocals and “hooks and aap like that. I've 
thought a lot about my personal role in this 
graving popularity, but I think because I'm 
always thinking so anlkommercially and 
movirw more and more experimental, I'll 
probably be overlooked by big labels looking 
tor “pop techno". Oh well, starving forever, I 
guess But, I never soy never, who knows what 
kind of music I'll be doing in S years, or next 
year or tomorrow 

Can you name your fiv« favorite artists 
or releases? 

Currently I'm listening mostly to guys like Leo 
Anibaldi, Terrence Dixon, Panasonic, Dietrich's 
Marduk record on Sonic Groove and a lot of 
ambient stuff Also, a lot of rather interesting 


stuff, Dum records, Abe Duque's new album 
that's coming out soon on Dtsko B colled 
'Pleasure Yourself* is pretty wild. Guys always 
going the opposite direction of current trends 
people doing their own thing. Those are the 
people to respect 

When you come up with your ideas for 
new compositions, where does this 
usually occur? 

In the shower, on the subway or in airplanes 
the only time I'm not working, the onfy time 
when I’m actually sitting there doing nothing, 
wilh nothing to do but think... 



For more information about Taylor's projects, 
releases, contact information, etc visit his web 
sites or email him ot: toylor@wairus.com 

http7/www. wolrus.com/-taylor 
http://www.coipirinha.eom/l 2k 
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fatlmc All right. First of all, why don't you guys give 

s a little backgrowd on yourselves - when and where 
.ou started DJmg and how you hooked up. 

Julian fCasfw): Well I am originally from Chicago but 
started going to college in Boston (still am) In “9J. I 
nad been spinning off and on since junior year of high 
school I spun house, techno, hip hop - everything 
basically. Mainly I just practiced in my bedroom and 
played at some friends’ house parties. Gradually 
through *92 and *931 got more and more into UK hard¬ 
core/breakbeat until I was pretty much only buying 
hardcore and jungle by '94. So Ian and I met in April 

out th<5 rave n<ar B0St0n and ^ startcd ha nging 

Itn (Tlmestrebch): I was still in high school thirty min- 
ut« west of Boston. Like Julz said, we met at this rave 
in Apnl 94 and started hanging out. I started spinning 
that summer after I got turntables and he showed me 
the basics. 

Maalvc So Julian were you part of Chicago's rise in 
94- 95 to status as THE jungle city in the US? 

Julian: Yeah in a way. I mean I was off in Boston most 
of the time at school so I was only home during vaca¬ 
tion. But I knew Mike (Snuggles) and Jason (JJ 
Jellybean) back then. I think I first introduced them to 
each other at Unification, one of the first all jungle 
parties in Chicago back in January '94. 

You've done some work on the Strictly Jungle 

Juilart Yeah I played on there a few times in ’95 and 
then started playing regularly last summer with 
SHuggles and Slak. Now I play on the show whenever 
lm in town along with Mike and Dave (3D). 

Mjjtth*: How's the show going then? 

JuUair Quite well. It's always a good time because we 
have a lot of listeners and people call in requesting 
stuff or just to say hi. There's a lot of history behind 
the show just because it's been going on for so long. I 
mean Mike has been doing it since January '95 so its 
the longest running drum and bass program in the 
nation, ft's become more or less a Friday night tradi¬ 
tion in Chicago. 

Massive Who would you two rate as influences, both 
DJs and producers? 

Julian: DJs: LTJ Bukem and Fabio are the two DJs I look 
mostb 5^? 1 spin the same style as them 
and both are wicked DJs. the two of them are basical¬ 
ly my biggest influences. I also rate Doc Scott 
Grooverider, and Peshay. 

Ian: Hype obviously. Randall and Andy C 
Julian: Yeah they are all wicked as well 
tan: Producers. Hype, Pascal, Zinc, and Special K. I 
think Pascal is very underrated but when you look at 
some of the tunes he's done especially "P Funk Era’ 

Its Personal, and a lot of the new stuff he's got com¬ 
ing, hes always a step ahead of the pack. I can't say 
enough good things about Andy C either, he always 
manages to come up with something new in his tunes. 

His Speed of Sound album is pure genius, pick it up if 
you dont already have it. As far as labels go. I've liked 
everything on True Playai, Ganja and Frontline are con- 
sistentty wicked. Frontline's got a bit dark lately but 
still wicked tunes. Proper Talent, Low Key, and I can 
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.. z—*cy, ilia I can't 

big up Trouble On Vinyl enough. 

JuUaic Yeah for producers I would rate PFM, Aqua Sky, 
Peshay, Intense, Omni Trio, Adam F, Shogun. Nookie, 
Subject 13, Flytronix, E-Z Rollers. Blame, Funky 
Technicians, Pulse, and Wax Doctor. As for labels, my 
favorites include Moving Shadow who have been 
around for ages and have consistently delivered high 
quality tunes including numerous classics. I'm also 
well into Good Looking and Looking Good, Bukem's 
labe s. Every record they put out is brilliant I also 
regularly cane tunes off of Creative Source. Renegade, 


Basement, Timeless, Creative Wax, and Dee Jay. 
Awmc OK well then why don’t you give a rundown 
of whats up in the Boston area and the East Coast 
scene in general. 

MtafC Well its interesting because two or three years 
ago jungle was practically unheard of on the East 
Coast, especially in Boston. Now that things have 
blown up in the last year or so, I think most people 
finally respect it, 

hn: Right. And as far as Boston goes, we've had some 
wicked weekly events. Al Fougy used to throw Jungle 
Roots, Phuturistic Bluez. and then the short lived 
Jjgriey Room.. 

Jutor Yeah Jungle Roots which stasted in October '95 
was more or less the start of the Boston jungle scene 
Before that there had only been the Loft which was 
this Fnday night rave club that Shawn (Overload) and 
Jason Mouse spun at Back in ’94 Ian and I would go 
every week just to hear the hour or two of jungle they 
would play. Most of the time we were the only peo¬ 
ple really into it 7 p 

tot Then Al Fougy was the first person to seriously 
promote jungle in Boston. Uke Julz said. Jungle Roots 
started to get things off the ground. It used to be 
Shawn, Jason, Julian, and myself spinning there every 
Sunday night. We also had a load of UK guests such as 
Bukem, Rap, Trace, Ed Rush, SS, and Goldie. 

jU !r5 £ a . U P * Tuesday night club night 
called Phutunsitic Bluez which was an attempt to 
focus on the dark/jazzy/mellow styles - similar to 
Tempo or Metalheadz in London, 
tot Unfortunately both Jungle Roots and Phuturistic 
Bluez ended in December. Th en Al did Jiggley Room 

There is nothing more disturbing 

than seeing kids off their face on 
drugs jogging to the drums.. 

MM ^_^-Ti mestretch 

which only lasted about a month. We were going up 

the big Thursday night at Axis which is the big tech- 

nigh . t that ravcrs 8° bear people 
like DJ Dan and shit Right now the scene here seems 
to be mostly small one offs and jungle rooms at large 
parties. ° 

Wtor Yeah this one promoter. Eye of the Storm has 
been very supportive of drum and bass. For instance 
he brought Bukem over back in November to spin It 
was quite wicked because everyone was really into it 
Al also just brought in Peshay, Swan-E, and Kenny Ken 
over the last two months. So things here are definite¬ 
ly still running strong. 

Missive: Where would you say the strongest scenes in 
yewr experiences and from what you have heard, are in 
the US right now, as far as jungle is concerned? Are 
there any places on the rise? 

Jutorr I would say that Baltimore and DC alwa* seem 
to have the biggest large scale events. As for v >ek!y 
dubs, there seems to be something going on pretty 
much in every city on the East Coast now: Konkrete 
ilJSy"® Jun * ,e Nation in New York, The Lab and 
Wild Things in DC, and Konkrete Jungle in Philly. 
tot I have a good time spinning in New York City 
We ve been spinning down there a lot lately. 

I love spinning down 
there because it's always packed and people get into 

laic Baltimore and DC aren't bad either. Outside the 
East Coast, Chicago is still going strong. 

Julian: Yeah Chicago has seen a revival in their scene 
thanks much in part to Dubshacks club nights, 3D's 
new Uptempo Dance record store on Clark Street and 
the continuation of the Strictly Jungle Show San 
24 


Francisco and LA seem to have fairly strong scenes as 

Massive What do you think the US needs to do to get 
the scene that London has? * 

Jultoi: Well it's hard because the US is so spread out I 
think we are basically going to continue to have a lot 
of smaller individual scenes in each separate city, 
to* Yea h thats the thing about London, you can get tt 
it pretty quickly and easily from anywhere else in the 

UK. So you can pull off. 12.000 person party. Maybr 
^ i un * li$tJ in the US you could dr 
that here but like Julian savj, it's so spread out 

inf?? T j£° thcr ^ in *. * s J" at tbmg 5 ,n London are 
toUl y differentthanin the States because the music 
started there and 99% of it is made over there It's 
their music and their culture. Trying to compare the 
two is like apples and oranges. 

Massive What DJs do you rate in the US? 

toe I rate Phantom 45 very highly. Overload of coum 

Dam,a n ( Diese,b °y) is v *y good techni- 
cally but lm not really into what he’s playing these 

Yeah I would rate all of them and also Snuggle 
Slak, 3D. Kaos. Method One, and Wise ^ 

to 1 Teab l'd agree with those too. Wicked DJs 

What do you think of big name jungle DJs 

of other DJs? 00 ** r * putation despit * lickin * th e skilli 

tair Basically I have a huge problem with jungle DJs 
who cant beatmatch and yet still get booked all the 
time for other reasons - usually scene politics or 
because of their "reputations'! I'm sure most of you 
know who we are referring to. 

Julian: Yeah nice one. 

Massive What do you think of the debate over 
whether drum and bass" or “jungle" is the better 
term? 

Julian: It's all academic. I mean who cares what you 
call the music It seems to me that it's ail the peoplt 
who have just gotten into the music (e g. a lot of tfe 
media) that are the ones trying to pigeonhole thinn 
But whatever, I mean to argue about what to call it n 

*° , ***** A tot of DJs in London just call it “bei 

or breaks" you know? 

tor I think its just fucking stupid. It really doesn't 
™**rwtotyou cal1 ft- The music has been "hard¬ 
core breakbeat darkside" and a load of other tent 
l use the terms "drum and bass" and "jungle" inter¬ 
changeably It’s like Peshay said to me when he was, 
Boston, when it comes down to it there’s two typo 
of music runnin and not runnin". Call it what you 
want those who know the score will know what vot 
talking about. 

Julian: Yeah I agree 100 %. 

Motive what do you think of the increasing gap 
between the mellower and jazzy styles and the fu* 

| forms of the music such as jump up? 

Julian: That's an interesting question. It's true that 
there has been a split in the music in the last few 
years into the “hard" and “soft” but it's just a natirt 
evolutiwj really - just like hardcore and jungle split 
back in 93 and'94. That's one of the things that I lo 
so much about the music is that it keeps changing j 
the time unlike a lot of other forms of music. Thei 
thing that pisses me off though is when people talk 
about the mellower styles as “listening” jungle Tty 
complete buUshit because on a loud sound systemi 
just as "hard” and just as danceable as jump up in n 
opinion. Personally I like every style whether it’sdl 
jump up, jazzy, etc. I spin the jazzier, deeper stuff 
toaiKertjust does that extra something for me. 

Massive You're one of only a few Stateside DJs tht 
spin that style right? 

Julian: Yeah. Myself. Slant from DC, and the droid* 
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basicaily the only ones in the US who spin the ** 
Bukem/Fabio style. 

Massive Ian what are your thoughts on this topic? 
hB I don t think it's necessarily a bad thing honestly, 
k °* °* arc on€ or the other so the fact 
that a gap Is appearing Isn’t a bad thing. In London the 
scene is big enough that you can have clubs that con¬ 
centrate on one form or the other. Here in the States 
If you have a jungle room it's nice to mix up all the 
*$2* w « pl*yed at Konkrete Jungle NYC a 

ittie while ago. I played my usual hard stun and 
Julian came on after with his jaizier and mellower 

P^Ple were still having it just as much. It's 
just different varieties of the same thing really. 
Whatever your taste there’s a style of jungle you’ll like 
the best. 

Julian: Yeah it's sort of like an ice cream store - differ¬ 
ent flavors but it's all ice cream right? 

Ian: Haha yeah. Nice one. 

OK are either of you taking it from the DJ 
level to the producer level? If so, what have you done 
thus far and what are your plans for the future? 


hut Yeah I’ve done a few tunes. The lafest is “ECP 
Theme - jot it on dub right now. When I move back 
to England I m planning to stop spinning and concen¬ 
trate on producing. This summer all I’m going to be 
doing basically is spinning out when I get a gig and 
the rest of the time working on tunes. A lot of people 
back inthe UK have expressed some interest so my 
goal right now is to get something out 
Julian: I ve been working on a few tracks as well 
including this wicked amen tune called “Pelagic" I've 
also been working on a track with }D which should be 
out in a few months. Basically both Ian and I are going 
to have tracks out very shortly. 6 

^ Wil J* n ? thin * s d ov*n, what then about “East 
l?i 001 the «"* ^pe for either of you 

tart WelUe made that one back in September. It’s 
actually the third professionally produced tape I've 
done. I think the best thing about my side is the 
Beavis sample. 

Masjlv* Haha yes definitely. Although I didn't notice 
it till it was pointed out to me. (It's the second scratch 
sample, trainspotter massive.) 

Julian: Yeah it’s my first official tape since "The 
which I made in December ’Ji We just 
decided to make a tape with one of us on each side. 

It's been selling really well all over. We are going to 


do a new one in the next few weeks so it will probably 
bg oirt b y the time people are reading this. 

Man ™ Nice one. So before we end this, any shout 
outs? 

, * J0n ' Al fou P- Snu K'«. Slak. 30, 
-t°m«. Scott & Kay at Dubshack. Kaos, Slak. 
Method One, Stareyes, Rob Ruffneck. Ricochet. 

Johnsin, Ktse, Jeffee, Wisc/Dieselboy, Kingsite, Rob, 

Mac @ Konkrete Jungle. TC Islam, Andy, Teri, Blaise 
Dara, DB, and Ken Lawrence. 

In th. Ult Zinc. Hype, Pascal. Special K. Clayton 9 
Trouble on Vinyl. Jay D Cnae, Danny Bukem, Conrad, 
Fabio, Grooverider, Peshay, Simon 9 Diverse Beats, DJ 
Addicting Clark, KMC, Rob, Caroline. Sean, & Simon 9 
Moving shadow, Paul and Leon 9 Music House Mad 
Darren. Swift, Nicky Blackmarket, Ash, Swan-E. Rhyme 
Tyme, and Danny Watts. All our friends in Boston and 
across the country you know who you are. Everyone 
else who knows the score. Respect. 

Contact Info 

Casper 617-225-9649 or 312-409-7249 / 
jcarow@mit.edu or 

http://mit.edu/jcarow/ 1 www/breaks.html 
Thnestretctc 617^29-8664 /,an@taco.net or 
httpy/red-branch.mit.edu/-ian/jungle.html 


























































announcement brought to you by 
your friends here at Massive ... 

So, what do ya want to know about porn?? Well, ya 
gotta admit... it’s interesting. What some people do for 
money! Watching a porno can be fun, either alone or 
with a group In groups, it can be a laugh riot! Have a 
porn night where you and some friends get together 
and watch pornos! Go to the video place and rent the 
most wrong looking ones. Freak everybody out and get 
a gay one. 

Midget porn is pretty... interesting. If you can find it, rent 
Under the Rainbow It features dwarfs, midgets and 
this unexplainable being too bizarre to put to words. 

Put it this way: your little pinkie is bigger than his 
thingie. Sick to some, beat-off material to others. 
Raunch-O-Rama videos are a pretty good series to 
watch. Always get the ones with the freaks. Imagine, a 
guy who can sodomize himself with his own penis! One 
freak can orally entertain himself If men could really do 
that, they wouldn't go out very much. I don't get the girl 
with the three inch nipples or the guy with the testicles 
that look more like beehives. Then there’s jughead.. a 
guy whose penis head is... huge. Yeah, a lot of the shit 
is fake, but still entertaining. Raunch-O-Rama vids are 
usually 2 hours of total carnage. MAX HARDCORE 
See any video with him or the Max Hardcore series and 


you will experience porn on the edge (of being illegal) 
Nasty old man doing nasty things to willing women. On 
could say Nasty Violent Sex. Hardcore describes him 
and the videos perfectly. He's one sick bastard! 

John Holmes, a name synonomous with porn. The guy 
was a freak. He died. A name that all should know is 
Ron “the Hedgehog" Jeremy. He’s funny, funny lookin' 
and hairy. He’s been in the biz for a long time (about 2 
years??) and is still cummin' on strong. It's hard to rea 
ly pinpoint what it is about him, but he’s a really intere? 
ing guy to watch in action. He actually did a rap song 
called “Freak of the Week”. Then there's Peter North. 
He's been doing his thing since the early 80’s. What 
makes him interesting is that when he cums... he cumt 
& cums & cums. Really, watch this guy in action, lie’s, 
geyser of Sperm. 

What about the women of porn? At the moment, the 
biggest starlette is Jenna Jameson. Blond, blue eyed, 
and a body that just won't quit! She’s done a lot of 
movies, and her scenes are truly for those who like to 
pleasure themselves. That, and she kinda looks like a 
raver doll slash rock & roll groupie. She's still a yumm 
dish!! She's got the bellybutton ring and a tattoo on hi 
but that says “Heartbreaker" She's also got a tattoo o 
the back of her neck that Howard Stern says is the 1 
ugliest thing (the tattoo)". Forget You Stern!! She’s ai 
babe! Give her a year though and there's gonna be 
someone hot. That’s the porn biz.. 

A few years ago there was another cutie named 
Savannah. Again- blond, blue eyed and a slarnmin’ 1 
body She wasn’t really fun to watch, cuz she just did 
get into what she was doing. She looked better on I 
paper. She killed herself... kinda sad. 

Not too many people out there have heard of her. but 
there’s this girl named Eden who is the embodiment } 
a raver-girl. She's small, but packs a wallop!! She ] 
appeared in a two videos, Major Fucking Whore II* 

A Girl Can’t Help It #7. In A Girl Can t Help It' Edeif 
looks like a total rave babe, piercings and all. Can't ft 
into detail... but let's just say she's XXXXX and one , 
more X for good measure. Her actions will make a 1 
group feel uneasy or get an individual off. She's fun I 
watch. You have to love it when she gives the puppy 
eyes to the lucky guy behind the camera and says 4 
i suckin’ your__right??" 

Well, that’s enuff porn talk. Remember Protect yourself Or 
use force to get what you want. Have respect & response! [ 
And when she says, "NO!!”... she means it. We at Massive, 
probably be hearing from a lot of you because of this puU 
service announcement, but those who fight in the trench! 
never get the respect they deserve. iusl like our tour of dfl 
Nam... but that’s a whole other story 
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ASTROBOV (SUNSHINE TRAXX) 

BLAKE BAXTER (SAVE THE VINYL VOLUME!) 
BOO WILLIAMS (STRICTLY JAZZ UNIT VOLUME 2) 
BOO W'lLLlAMS (STRICTLY JAZZ UNIT) 
BORlSfBLACK OAMIEM RETURNS 
CIUERJIVE (FUNKLASTIC) 

D WYNN (DETROIT HOUSE VOLUME 2) 
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DJ LKJUID (SPLASH) 

FELIX DA HOUSE CAT (ON TOUR IN ORLANDO) 

C-MOST(DIC THE STINC) 
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, JAMES CHWSTUN (CHARGED) 
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DEADLY BUDA (ULTRA VIOLENT) 

DEADLY BUDA (PORNO BEAT 2000) 

_ DELTA-NINE (HARDCORPS) 

DELTA-NINE (UNKIND MIND GRIND) 

EFEX (FREAK OLT) 

EFEX (FAST TRACK TO HELL) 

_ „ EFEX (DISCO INFERNO) 

FREAK (LIVE IN MARSEILLES. IMPORT!! 

NICKEY FINGERS (13) 

. NICKEY FINGERS (GAINED) 

RALPH IE DEE (DIGITAL OVERDOSE) 

ROB G. (ELECTRIC PINEAPPLE) 

. HAPPY HARDCORE —— 

DELIRIUM (LIVE IN ROTTERDAM) 

——TECHNO .. 

BLAKE BAXTER (SAVE THE VINYL VOLUME 1) 

CLAUDE YOUNG (DEXtTl 
FANON FLOWERS (LIVE IN BELGIUM) 

~ FRANKIE BONES (ENERGY FORCE) 
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JUAN ATKINS (LLECTROMCj 
N IKE HUCKABY (ON TOUR IN JAPAN) 
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KALPHIE DEE (LIVE AT DEE DAY 3) 

?<J«ERT ARMANI (TECHNO MANIAl 
T-KKH) (LIVE AT BOOM) 2 TAPES*J20 

. TRANCE . 

_DAN EFEX (PROTOCOL) 

JO> (ETERNAL FORTHCOMING) LIVE P.A 
HUGGIE (COMING SOON) 

. WEST COAST*” . 

£ A .?fcP$. F £ OM SAN nUNfLIVE AT GROOVE) 

GAVIN HARDMSS (LIVE IN THE LIONS DEN) 

SRYLAB 2IHM) (LIVE P.A (?) LOVE) 

DANNV 

MYSTICAL INFLL-iSSt 0 . 0 ” WCOlt'oiUNGEl 
MYSTICAL NFL L ENCL FROMTORONTO CANADA (SYNDICATED) 
PHANTOM145 (RET]IRN TO MORGAN MARKET) 
r« P Jt , . Ar i roM 45 (THINK TWICE) 

SNIPER FROM TORONTO CANAl>A(SYNDICATED) 

SNUGGLES A SLACK (AS PER USUAL. 

DD/ , U/1P UFO (ELECTRIC GROOVE. 

PROMOS FROM THE ABOVE SECTION ARE SI2 

PROMOS FROM THE BELOW UST ARE ONU 
DJ ACETATE <V> TO THE SKY) TECHNO/BREAK BEAT 
DJ EARTH (LIVE AT PHENIOx"aCID HOUSE 
™ UI %» CALGARYf>J A ? A RAND HEAVY 2) HARDCORF 
JUSTIN LONC. (LI\E AT S1LL> RABBIT 2» UP-BEAT HOUSE 
. KI ROMAN (GET A LOAD OF THIS. TECHNO 
MAXWELL EDISION (SMALL BIT FUNK1 i BREAKY HOUSE 
MOC.U/BKAIDEYIDOUBLE martini, jungle 
RICIIIE WELL (HARDCORE POWER) HARDCORF 
XIAN (CICINATI BOM1I SQUAD) HOUSE 


DJ PROMOTIONAL MIXTAPES FROM 

SOLE UNLIMITED 


JUNGLE BOOK 

DflHHV DO WILD [HILD 3D PHHHTDM15 
SUE DR. IjRDD [RSPEfl 

OUT NOW at a store near you... or order direct: $35 


PAUL JOHNSON 

LIFE PROJECT 

(4 tape/ij 

Sadv one. in. d^LlcatecL tex a 

di^ere/it. ALifie. 

Courting, thin, Su/runej*! 


HYPERACTIVE 


cthe anzBxnnu thpesi 


Nb-RELEHSED 


List Volume 1-10 

+new volume coming soon (Vol. 11) 


THE TAPES EVERYOT1E GREW UP 0/7 

out nowa 


Check out our list (left): 

On your order (orm include: Name. Adress, City. State, 
Zip, and Phone Also include which DJ tape you want 
and name of tape. For shipping and Handling, add an 
additional SI.50 per promo. (Make check/Money order 
payable to: Cash) Send it to: 

SOLE UNLIMITED PROMOTIONS 
3851 W. EDDY 
CHICAGO. IL 60618 

ANY ADDITIONAL QUESTIONS OR COMMENTS CALL- 
312.409.0618 

ALL THESE TAPES ARE FOR PROMOTIONAL USE 
ONLY!! 
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If you were lucky enough to be in Milwaukee, Wl, USA this New Years Eve you got to 
bear witness to the bludgeoning hardcore mindfuck that is Total Output aka Man Of 
Steel. Along with partner Hani Bear getting raw and offensively evil on the 
microphone, they reminded the midwest wnat pure pounding quality abrasive music is 
all about. From the gutters of Milwaukee Dan Doormouse and Matt Massive attempt to 
probe the Brit brain of Sean, the Mon Of Steel, the mind that is TOTAL OUTPUT. 


First, 
lets get 
through the 
bullshit.... tell us 
about where you were 
thorn, when you started 
with music, how you got to 
i where you are now.... fust 
) all ol the basic intro 
material to let us know a 
little of what you're all 
about. 

I was born and raised in 
Croydon and lived a life of 
pure survival until I found 
whal I was meant to do. Musk 
became an addiction about 
five years ago and my main 
objective is to keep building 
the label, studio and to not 
get burned on the music 
scene... music has not been 
a financial gold mine, it was 
never meant to be. We 
make musk loo hard to be 
accepted by the general 
public. I run the studio 
and make lots of styles of 
music (for others) to keep 
it all going. As I run a 
working studio I make a 
very, very diverse ronge 
of music. The labels that 
use the studio ore doing 
very well. I don f 
persdnally work on other 
I styles, but I am trying to 
learn all the time, and 
studio engineering requires 
a lot of knowledge. My 
musical path has been pre¬ 
determined throughout... 
coll it fate It started with 
hearing Acid Trax by 
Phuture and after 2+ years 
‘ irave 
( organizer's parties, I was 
getting itchy to make music. 

So, I bought a cheap 
keyboard and wos 
irreverseably hooked... 
once you're hooked you're 
doomed!!! Then after a a 
small trip into breakbeat, 
EUROMASTERS was played to 
me. I couldn't believe how 
hard it wos, the whole of the 
world went one way, we went 
the other. 


Are you two o couple, and If so, how does 
that affect your music writing process... 
if a! all. On the same tip.... do you Kve 
together? Ever get at each others 
throats? 

Hani Bear and Man of Steel ore inseperable 
and we work, argue and bottle through all the 
shit and twots we come across together. Totol 
Output is me and Brides Moke Acid is Hani. 

The acts ore seperate to retain a wider 
spread of music within our label. I work on 
my stuff and Hani on hers. We are not into 
any old label multiple releases so other 
projects are studio based, names you'll 
hear include Mott Green, M.D.MA., DJ 
Spliffmonk, etc... but I mainly work on 
my own hard stuHH! 


and 

hai 


what 


Where do you live 
relevant things have 
there for us geoaropHically 
comatose Americans? Do you live 
next to Ringo Starr's poolboy or 
any shit like that? 

We live in Crovdon and we don't know if 
there are any famous people near us but 
people in the UK are a miserable lot. We 
don't know them and they definitly 
don't understand us. 

Give us three witty anecdotes. 

• Look after your life and it will look 
after you. 

• Realize your dream and don't 
deviate unless it furthurs your 
dream. 

• If the light gets to bright hide in 
the dorkness... 

Please be so kind as to 
inform the gear heads out 
there what you're using... 

Eurodesk, 2950 
DS, 202, 303, DRV 
Alesis D4, Roland 
RS. 2 Roland fate analog half 
rocVs, Atari and Cubase, syquest 
hard drives (950's), Roland 
TR606. guitar pedals, etc. and a 
tons of leads to plug it all in. 


Berinaer E 
sampler's, D! 
1000 Korg, 


r 

nd 


ou think of the 
American music 


cover pictures and interviews. Space must be 
made tor new people, acts, ana labels. I've 
been in the position of fighting this narrow 
mindedness for years. As tar as I'm 
concerned, there is no Hard techno 
mainstream press in the UK. It's ail in the 
underground in the form of small 
publications I can't make fun of Americans, 
they have the vision to listen to a wide range 
of music and much more importantly, to 
accept it without predjudice ond not be 
worried about what other people think. The 
UK is totally stifled by this social attitude, 
musically. 


kas the legendary Crii 
Bill affected your lives? 


How has 

Justice Bill attected your I 

The GB is so ridiculous in parts that the law 
is unable or unwilling to implement it. and 
so the law gels used at the discretion or the 
individual, so I don't feel that it's affected 
us too much. The people that it has 
affected are the big party organizers 
The underground party scene in the UK 
is still going strong with the law almost 
useless in its effect 

Are you in any way, hove you 
ever been, or will you ever be a 
pedophile, peeping tom, country 
music singer, chronic 
masturbator, fan of death 
metal, cocaine disco freak, 
lover of fot old ladies, terribly 
flatulent, a cross dresser, a 
closet homosexual, or an addict 
of any household products? 

My vices ore very limited, no drink, 
no dirty drugs. The only thing I can't 
do is refox and I spend too much time 
in the studio. I have not indulged in 
any of your listed occupations. I hate 
beer, liquor's crap, only use cigarettes to 
tear in half and reconstruct into a usable 
orm. ...ond I love only one woman- that 
Is it. 


What do 
English 

publications and people? 

The whole musk press in the UK view 
Hordtech os a bit of o joke (little do they 
know!). It's oil money orientated house 
and drum n' bass. It means that that the 
people only hear the narrow view of the 
totol picture and it's all very well to decide 
that a musical style is not viable, but it's not 
what the people should be hearing. It needs 
to be covered equally without negative bios. 
The music press in the UK lakes turns to 
interview ana give press to the same lour basic 
techno acts in a cyclic swopping process of front 
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mere ana wne 
performance, and 

My best performom 
Planet FM Party a 


Where and when was your best 
' and why? 

mce was in Brixton- 95 
’arty and our party at the 
same place 95/96 New tears Eve. If I 
have A tenk rig to play on that works 
properly, I don I worry about the mix 
and I end up going ballistic and usually 
hurl myself in the process. PA s that 
kill me are always the best ond it is 
always to do with the rig. Milwaukee 
and France have also been excellent. 

So for we've done about 50 PA's all 
over the world Our trip to Milwaukee 
was quite an experience We flew on the 
27th of December. Long haul flights like 
that are olways a total pain in the neck, 
and our flight cases got beaten to death 
by the cargo men. We both hod a killer flu 
and we tried to cope with all this, ond 
jetlog. Kurt of Drop Boss picked us up and 
took us to his house... he nosj 
of the most organized 


s got to be one 


motivated dudes I have 
ever met and his home is 
well set up. Alec Empire was 
a right nutcase playing some of 
theTbesl DHR I hod ever heard. 

Most of the trip was dominated by 
food, tiredness, and dealing with the 
voltage chooqes on the gear. We 
1 the wnole ttti 


the whole trip for Dance Nation 
Channel 4 UK to be shown soon, so the 
was also something to do... Hani wos tii 
reporter. The PA wos funny with Hani i 
the mic swearing and telling the croi 
they were going to get their heads blot 
off. Alec Empire went on at midnight w 
Kurt, the MC, and the rest of the nute 
on stage chucking fake snow o 
champoigne over everyone. A) 
basically chucked a stun grenade at It 
crowd who received the darkest shit a 
heard, ond with relentless regularity. 1 
came on later and I went into ICBM m 
and tried to creole structural damq 
Hani s vocals were beyond belief om 
found the whole thing realty eye open 
We need more of those PA’s. We them 
to the hotel around 5:50 AM and wots 
John Wayne movies for 24 hours. I 
picked us up. We said goodbye to Kurti 
Alec and flew the long trip home. Wei 
back!!! 

How do you feel about the cun 
state of affairs the "Rave $<• 
techno world, haus nation, shitk 
who do you respect? 

The state of the rave scene is govern* 
money and people s attitude lowurfl 
musk. But things will change- you con'll 
the people forever and they will partt 
matter what. The house scene in this com 
far too elitist and this, in some coses, appl 
techno... ond we must all put ourself 
pedestal according to the press tropfl! 
Crop!!! Keep close to the people thal bur 
records, they moke you! i respect peepp 
get on despite all the shit I don't resptrit 
ihot is chucked together in eight hours art 
don't respect elitist bullshit, I don't tt 
people who worry about things U 
irrelevant I respect Simon Underground,! 
dark dork Music, and people who mob 
own original sound. I don't respect the 
music press and I respect the right to tor 
you wont with no restrictions. 

Please draw (or take) a pictw 
yourselves fucking Jesus while a t 
fooks on drinking a can of Old Milwi 
Beer. 

I've written enough words, I am too hr 
draw. 

Cats, boy do we have cats, mon 
than you Know, we've got cats, and 
cats... got any pets of your own? 

We have four cats... Marbles, Dusty, Beni 
Tom... and two budges 











































90 MINUTES OF ORIGINAL 
NOISESPEEDCORE 
SATANIC HESH SHITFUCK 
SHAT OUT BY ONE MAN & 
HIS CRAPPY COMPUTER 





2:38 RM ^ 2) 

“^3 



-THE GIFT" 

BY WAY OUT WEST FEATURING MISS JOANNA LAW, 


ALSO: 

HARMONIX, BLACK BOX, N-JOI, BUMP, HED BOYS. SASHA 
AND MARIA. SECRET KNOWLEDGE, DAVE CLARKE, DEATH 
IN VEGAS AND MONKEY MAFIA. 

Web Site: http://www.deconstructlon.co.uk 
E-mail: deconstruction@>cityscape.co.uk 


Dan Doormouse- Massive’s own hardcore 
flyboy, assualts you with his newest tape- 
90 minutes of mixed tracks created by the 
man himself. 

For your own quality copy, mail $11 to: 
Massive c/o Doormouse 
POBOX 11373 
Milwaukee, Wl 53211 
make checks/ MO's payable to: 

‘TKD Martin Music’ 









































representin' 
midwest promoter 



wilhelm k. 


CO LUMNS OF KNOWLEDGE - INDIANAPOLIS 

Wilhelm K stepped into the midwest 
rave scene a couple of years ago, and 
has since been an instrumental part in 
the Indiana scene. The first time I 
met Wilhelm I thought he was just 
another freaky ass bast coaster that 
had run west, but when he called me 
up and asked me to play his first 
event, my mind changed. No matter 
what your opinion of Wilhelm K on a 
personal level, there is no doubt that 
he has tossed some of the best raves 
in Indianapolis' leceat history. Dan 
and Matt speak to the K man about 
his bout with the law, Biggie Smalls 
and fremunda cheese... 


You're from Long Island, so what made 
you move from the east coast to rural ass 
Indiana? 

Good question. My spinning career was in a rutl I 
was barely getting any gigs. Then my boy Chris said 
"move out to the Midwest, you'll blow up." So I 
said fuckit, and went lor it. 

Your introduction to the production and 
promotion of parties in Indiana has 
brought an oast coast mega rave feel to 


the midwest, reflected in your line ups, 
assembly, and ticket prices... Be it that 
you put some extra effort into bringing 
this to the midwest kids, explain your side 
of the arqument on high ticket prices and 
over produced parties. 

$20 is a lot. But I pive people their money’s worth. 
People bitch about ticket prices, I soy fuck them. If 
you want losers, big ass sound systems, huge flyers 
with hookey ass rave love speeches on them, and 
people like Frankie Bones and Kimball Collins to spin, 
that all costs money. Shit, I need up to 1000 people 
to break even at $50 a head. 

You have thrown thrown a few lower 
budget events featuring more local lal- 
ent... Go into the many facets of large vs. 
small events, as your responsibility as a 
promoter to qive the masses a good time 
at a reasonable price, as well as your per* 
sonal footings on what it takes to be an 
innovative party produce*. 

I like to throw smaller parties because I can give new 
jacks a shot. I know what it's like to want to play. 
It’s hard getting gigs. Also contrary to popular belief, 
I'm not just about the money. Small parties can 
result in a very tight vibe. As far as being innovative, 
it's hand in hand with imagination & creativity. I 
love originality, it gets me hard There's too many 
people who bite other people's style. That's why I 
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created the "Get" theme. When you see a flyer 

and it has the"Get" theme, you know it's all good. 

How has your arrival to the midwest 
been received by other promoters in the 
area... any bed blood, does anyone feel 
you're stepping on toes? 

that’s to be expected. "Who the hell is this asshole 
from NY think be is?" That's a famous quote from 
lost year. I threw "Get funky" last year with mad 
opposition. But I prevailed. I've been throwing par¬ 
ties for about 5 years. I know what I'm doing. I 
think no one has the right to claim o city as tneii 
own. My conpany's colled "COK Midwest" so I'll 
throw parties anywhere I want, and if someone's 
got static then bring it.- 

A recent 20/20 report exposing "rave 
culture" was met with a local 
(Indianapolis) news report, as well as a 
follow up by the local law men... How 
has this affected you, as well as the local 
scene? 

To be honed the rave scene is a big pie. Everyone 
wants a piece. I hire police at my parties and I 
have no problems* knock on wood. As faf as the 
news, fuck them. All they do is focus on the nega¬ 
tivity. There are drugs everywhere. Schools, 



as the effect on the Indy scene, we lost probably 
the dopest mace ever-the State Fairgrounds. Plus 
the whole "Raves are satonic, sheep molesting, 
drag get togefhers" attitude ... kids ore gonnn 
party, why squash one of the few safe, positive, 
and controlled options they could hove? 

Who the fuck gunned down Biggie 
Smalls? Rumors are that in some ways 
you were involved. 

I believe o pathetic 2ftic fan did it. Too mony kids 
get gassed up listening to hip hop. MC’s talk about 
their lives, kids get to much into it. A lot of rumors 
were Biggie shot 2Pac, so some jackass shot Biggie 
thinking he's 2Poc’s boy, when tney probably never 
met. 


For your first record production (Soiree 
14) you went to Detroit to produce and 
record, do you have plans to aquire your 
own gear, or perhaps you already have? 

Eventually, I purchased on Akai S2B00 sampler i 
Korg 364 sequencer, and o MC303. But all were 
returned to pay for legal fees. You can’t put a price 
on freedom. 

Do you consider yourself more of a pro¬ 
moter, producer, or DJ? 

So what your asking is, do I hove a multiple person 
aliry disorder? Why yes I do. All kidding aside, I 
love music, I love the energy of a crowd dancing to 
my spinning, and I love to near the crowd scream. 

If God came down and said choose one; of course 1 
would be DJ. Throwing parties is a job. Producing 
is a dream coming to We. 

I recently had the opportunity to hear 
your set .at "Renegade" in Kentucky. 

Your musical selection, a funky mix of 
discoey bouse and other forays of the 
same, was the bomb. Do you get to spk 
out often? Who are some of your infle* 
ences? 

It’s getting there, I play pretty often. My influ¬ 
ences: God, DJ lewis from the Orb, all the II ban 
success stories- Micro. James Christian, Dave 
Trance... os well as Skinny Puppy, Bauhous, and I 
whole DIY mentality. 

What's your impression of the Midwest 
as well as other parts of the country, i 
comparison to the East? 

The Midwest is very hardhouse and Detioit tedw 
infbnced. East Coast is lots of breakbeats and 
attitude. Personally. I think the Midwest b mud 
more response to the DJ's. One thing I Tike ok 
the Midwest is that the vibe still exists. 

Favorite beer, cheese and John Cougar 
Melloncamp tune? 

Boones (I’m o puss when rt comes to drinking) j 
Fremrnda (From under your balls...yum yum) I 
Jack & Diane 



"OUR FRUITKABOBS ARE VVHA) 
MAKE OUR DRINKS NAT UR ALL 
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Tim Wellens and Jason Powers 
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« surge 


90 minutes of dark drum n’ bass 
mixed by johnsin of massive magazine 



frontline, prototype, and many more 


10$ - John Drefahl, 1551 Madison St. Apt. 315 
Oakland, CA 94612, USA 
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The Next Step 


The New Video from OVT Visudls 

'tdeo Procurers for MTV s Amp . Ministry. Korn 
Meat Deal Mamtesto Filter and many more 
Original Trance Soundtrach by Drew Young 


Available on the Web at 

www.mcs.net/-ovt 

and at most stores 
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BE BETTER 


fyAN NCDRMAL 



SYNTHETIC PLEASURES VOLUME 2 

the second in the series, includes tracks from 
PETE NAML00K. DJ SPOOKY. 

SINGLE CELL ORCHESTRA, and more. 



TERRE THAEMLITZ 

“COUTURE COSMETIQUE” 

a transgendered electroacoustique 
symphony trom new york city. 

coming this iummor: 
prototype909 joined a! the head 

bento box. find cu/o lisa carbon dj vadim 
and duke of harringay . ika squa repusher)) 

CAIPIRINHA 1120 5 th ave new york. new york 1012 H 
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Bryan Zentz_ 

First, the name-. CS^Cl B Cl I* G Cl Cl 

The name (ame from a character in Return of The Jedi. I wonted o name that I could use for my housier 
stuff, that still sounded rugged. I was also messing around with it as a graffiti tag, so it just sort of stuck. It 
turns out that Georao Lucas took it from a phrase said in the early Sci-fi movie The Day The Earth Stood Still. 

The basic premise of that movie, if I romember, was that humans need to get their act together, and that ties 
into the concept of the album 

How long have you been active in producing electronic music and when did the current direc¬ 
tion begin to exert itself? 

My friend bought a drum machine and sampler around '88 and we storied doing hip hop tracks. About a 
year later, I bought my own sampler and started doing more industrial/dancey stuff and I just got really into 
it from that point on. Around '94 I put out some ocid/technoish tracks on a couple of different labels and 
then the Boroda thing came about as a housier project. I guess Barada is an attempt ot fusing house ond % 
techno elements together. I try to give each project its own identity and purpose... Barada is For the funkier 
housier material, Slare5 is o bit dorker/harder ond more stripped down, and the stuff under my real nome I 
try to just do whotever with and have no set format. 

A lot of techno and house artists have cut their teeth as DJ's, but it seems like you've come 
up with a background based mostly in live performance. Is this something you've been 
conscious of allalonq, or is it something that people have pointed out after the fact? 

I guess it was backwards for me, os most people DJ before they gel into producing. IDJ a little now, but 
mostly for un. I've been in bands before ond things like that, so I've always had an interest in trying to do 
something live. We used to do a little club out here a few years back and every couple of weeks I would 
bring out some gear and pul together little live sets. It was fun, although there's afways a risk of equip¬ 
ment getting damaged. It's interesting trying to adopt and re-create a trade for a live situation though. I 
also have aTways wonted to incorporate visuals but it's just hard trying to find the lime ond all to do it. 

You’re from Virginia, which doesn't have a reputation for producing electronic artists... did 
you find it difficult to get people to take notice? Do you nave any suggestions for other 
people in similar geographic situations? 

Yes, it's been really weira doing things from here. People ore ofwoys like: "where's Virginia???" If you're 
not in a bigger city where there is o thriving scene fin any genre of music) you really have to push yourself 
out there since the chances of opportunities coming to you ore slim! In a woy it's cool being an underdog 
and not being so surrounded by things, but it also gets discouraging at times too. You just hove to be real¬ 
ly Patient and determined. I used to send so many demo tapes out with cover art and all that. It just 
helps I think if you can ao the extra length and try to present a nice package that might stand out in a 
box of 25 or so demos it you want it to even get listened to. 

Do you think that the internet is helping to bridge geographic distance by allowing peo¬ 
ple to converse real time from just about anywhere in the world? Do you find that 
you use it more as o communication tool or as a woy of relaxing? 

The Internet is omozing. It just seems like now people on a whole are beginning to accept things like 
E-mail and chat rooms os a serious form of communication and not so much a technological novelty. 

So much information is ovoiloble, it's overwhelming. As it becomes more of a standard in our soci¬ 
ety for communication and information I suppose people will have more defined expectations and 
will leorn how to adapt it to their lifestyles. Its really opening so many doors and bridging so 
many gaps. The possibilities ore endless. There ore some glitches ond things to wotdi out for, 
but I think the pros outweigh the cons. It's wonderful for communication ond relaxing... 

How did you hook up with Definitive? 

I hod heard some of Ine Plus 8 stuff and had read some interviews with those guys in 
magazines and thought "ok cool., well here's something I can relate to" os opposed to 
a lot of the really ravey music coming out at the time so I started sending tapes to 
them around 93. Richie was one of the few people who gave me some construc¬ 
tive criticism. He actually took the time to coll bock and talk about the music, 
ond was always like "send me more". He liked some of the housier mate 
rial ond told me they had a house sub-label, so about four or five 
tapes later he took some tracks for Definitive. 



The album is called 'Strategies For A Deeper Design.' This seems to follow the 
same line of thinking as the series of 'Blueprints For Modern Technology* releat 
es on Plus8. Do you see parallels between architecture ond musical composi¬ 
tion? 

Yes, totally. A track's structure can be very similar to o piece of art or graphic design. It's oi 
psychological. Whether it's a frequency or o visual element it seems to be the same concept 
really. A designer works with placement- be it the pattern of a drum sequence or the orronc 
ment of typeset, the some elements of depth/space lension/rcleose, etc ore often applied. * 
The artist/musician/architect makes the elements work together to create some form of stru 
Jure. I think this applies to humanity os well., maybe in a spiritual sense and that's what I 
meant by "Strategies For A Deeper Design". I feel that we ore all parts of o grander design r 
composition, and its like, how we ore placing ourselves in relationship to everything else 
(nature/each other/whatever)? What are the reasons and consequences of our actions? Uh 
oh gettin' kinda deep here... <loughs> 

Where does the impetus come from when you're writing your tracks? Does it 
just manifest from nowhere, or do ideas come from things you've seen or hear 
Are there any interesting stories behind tracks on the album? 

Often the tracks are just o reaction to things going on in my life. Sometimes I'm inspired by 
bad or good mood, or maybe a rhythm or melody I'm thinking about. Usuolly I have some 
sort of visual image in mind of what the track would look like though. Sometimes the trock 
moy evolve from something written for a live show This trade 'Gasoline' come from one of 
those live sets ot that club we used to do. Hmm ony interesting stories... Well, the first Iroti 
on the album "Slrolegem" was added ot the lost minute. I wasn't happy with the original it 
so I stayed uo all night and re-wrote it. I finished mastering it to DAT at like 8:00om in the 
morning... 10 minutes befbre I hod to leove to digitally odil the entire album!!! 

In an interview with Transmissions you comment on the woy the cover art 
reflects the style of the music on the album, and how it's been put together n 
produce something with a flow all the way through. Do you find it ironic that 
number of conceptual works are coming out of a musical genre that has tradi¬ 
tionally been known more for its singles than for its albums? Can this be s«« 
as a coming of age for techno and house music? 

Well, there hove been quite few conceptual albums like the X-103 stuff from bock in the da 
Jeff Mills is o prime example of someone who seems to be speaking and communicating idi 
through his music ond this is even reflected in his packaging. Different people have difteii 
things in mind. It just seems like the music flows together more when there is something ti 
ties it together, whether its on idea or a specific feel. An album gives you o little more roa 
to work with than o single. In my cose the concept is more on o personal level, and the In? 
er may or moy not find anything conceptual about it. I do feel there are certain boundorir 
create for my projects. Sometimes I moy stroy awoy a bit, but overoll with Boroda there 1 !! 
certain sound that I try to get ond the cover art definitely goes with that sound Hopefully 
there will be more techno ond house full length albums, llove just being able to slap on i 
headphones ond listen to on album from start to finish. Its like watching a movie to me. 
That’s one thing I miss with the vinyl releases. 

Who ore some artists that have been influential in your development, and wf 
are some of the people that you see os breaking new ground in contemporary 
electronica? 

Skinny Puppy, Cabaret Voltaire. Kevin Sounderson arid Inner City. Kraftwerk, Fasl Eddie ft 
Marl My life With the Thrill Kill Kull, Tyree Cooper, Devo, Montronfx, LfQ, 808 Stote, Erin 
and Rokim, Adrian Sherwood and Tackhead, Soulsonic Force, Dr. Fernando, Ththje Hawtin i 
Kenny Larkin hove oil been influential in the woy I think of electronic music... Robert Hoot 
Jeff Mills, Cori Lokebusch, Cojmere, Basic Channel. Download, Lossigue Bendthaus, Fetal 
Housckot Russ.Gabriel, Herbert, Derrick Carter, Memory Foundation, Regis, Surgeon, Doe 
Uorke, Houjobb, DJ Premier Drexciya, UR, Ersatz Audio, among many others continue tot 
my mind and wreck shit in their own respective ways, be it techno, house, industrial, hipfti 
or experimental. 

With a new album due out right away and remix projects in the works whet 
direction do you see yourself taking in the future? 

I wont to keep things moving. Trying not to rehash what I did with,lire lost releases. I’# 
doing some harder stuff for the Qasnbock label under the name StareS so I've really b 
getting into that Boroda will hopefully get dirtier deeper, ond funkier And I'm going 
nto some downbeol hip hop ond dub type tracks for Bush I think. Afler the summer §| 
might be time to go bock to school ona finish up my art degree, but who knows, we'll im 

rada 
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IJn the crates of techno DJs worldwide you find 
(records from several key cities including Chicago. 
Frankfurt, London, and Detroit. Few people, when 
asked where the best records come from, say 
Stockholm". Perhaps they should. Stockholm, 
Sweden is a small Scandinavian city, similar to 
Milwaukee. It is cold, dark (only two hours of 
light each day during the winter) and secluded 
enough from the big European cities to have its 
own music scene. 


In 1996 we sow some of the world's most noted tech- 
no producers nsefrom the Stockholm underground Mostly employ¬ 
ees of the Planet Rhythm record store, these guys ore thonging the 
tote of techno. Swedish lobefs began gaining recognition both in 
tutope ond North America A notkeowe step in Amenta is the 

ondPI*5ousen«h E ° 0ps "' up ol enti,elv loop 

Perhaps the biggest influence to my musk is Con Lekebusch At 
twentyfive. he has produced over fifty records, under well over ten 
pseudonyms on notable labels such os Horthouse (os Bromcell) 

£~ S j » ond * flalo 9 (m os well os Swedish labels ’ 
Drumcode, Planet Rhythm (os Vector and Rotortype), Plumphouse 
(os Mr, James Borth), loop (os Agent Orangey, ond of course 
Hybrid ond Iramspofter's Njghtmore (his own imprints) His style 
vones from record to record. One will be a smooth house the next 
hord techno. The most amozmg port is that they are oil or the top' 
ot meif held Can could release o record every week (ond he gets 
close) ond they would never suffer in quality He prefers to discuss 
nis love ot others' musrc over the production of his own- expressrnq 
to? respect for Chicago's Gene Hunt. K Alexi, ond Ron Money (DJ 
Skull). Can began producing in the late 80s for his label. Hybrid 
Output One was recorded before his 18th birthdoy. He put 
vockhdm on the map when he was the first Scandinavian to spin 
pt Movday in Germany Today, Hybrid is respected worldwide ond 
hos released respected artists like Steve Stoll, Freddie Fresh, ond 
Hyperactive. He spends most of his time on the road these days, 
but he still manages to own ond operate the world fomous record 
JK? (Formerly co-owned by Planet Rhythm label 

bigger 600 ™k° n open k f ( - 0fi - ^ is only getting 

Also wonb noting is Jesper Oohlbock, 'tenk* lo the OJs. He has 
pcoifuced Iw several labefs including Planet Rhythm, loop, Hybrid, 
Drumcode Blank Svek, loop, and Plumphouse, all out of Sweden 
os well os Diop Boss (os Mooses on Acid) His work on Hybrid is' 
Mpemwntol It picks up where ocid left off lenk steps in ond 
shows everybody that there ore still sounds which hove not been 
usetL His work with Adorn Beyer on Dfumcode is some of the best 
techno to hit bms this year The beats ore relentless, ond the pro¬ 
gramming is complex The sounds are unlike anything you have 
evef heard Pick up a copy of Drumcode #1, ond you will not be 
sorry, Jesper is not afraid to get housey either His recent release 
wirti Jeon-lours Huhfo, on Svek is very deep and will be ployed in 
clubs around the globe Just won 



es on Drumcode, his label, ond Pnmote (as himself ond 'Mould 
Impression ) mokes Adam is one to watch He may be o new 
nome to some ears but his music is no stronger to the midwest. 

He ond lenk did o Drop Boss record o while bock under the nome 
Hemlock The Last Trip FP‘ (DBN 037) wos o for cry from their cur- 
rant reteoses, though It wos hard ond noisy, o clutter of acid anqer. 
Today he focuses on the production Adorn is one of the most con¬ 
sistent names in techno. The sound is clear, the mixes minimal He 
considers DJ mg the source of his inspiration. Look for his releases 
on loop, Planet Rhythm, Pnmote, Hybrid ond Drumcode 

Stockholm has spawned several respected labels os well, the crown 
jewels being the Swedish artists they hove signed. Releosmg mini- 
mol techno is the world renowned nonet Rhythm ond its more 


experimental sister 
Sweden's most 
gained respect... „ 
me Stockholm crew. This 
hard techno circles With 
Lenk, RND, ond Adorn 
os well as the new sul 


Muuci wiymm unu ns more 
irster lubei, Hybrid Planet Rhythm hos showcased 
f groundbreaking techno producers. Hybrid bos 
for tracks from ihicogo artists' os well os those ft 


-.ncogo artists' os well os those from 
r. Drumcode is o big newcomer in 
3 mic releases horn Con lekebusch. 

. himself, Drumcode is o lobe! to wotch, 
Unde Red Some of the better mini-I 


' wv..yv mv ..wvf wnuui, vow Reo iomeor me Defter mini* 
mol techno records to appear are the output of loop Records feotu 
inq such Swedish artists os Alexi Delono, Thomas Krome, and Cori 
lekebusch House lovers need not feel left out LoopssuWabe! 
Plumphouse releases some of the world's best deep house music. 
Deep ond trocky, Plumphouse records find their way info the crates 
of house DJ s from Chicago to London. Artists such os Cari 
lekebusch, lenk ond Alexi Dekino hove done some of their best 
work for this label Finally, newcomer Svek is making its mark on 
me house nation with releases horn Cfucogo's Gene Hunt ond 
Stockholm $ Alexi Delono. 

People in Sweden hove o good ottitude. The environment 15 harsh, 
they moke the best of their days. They oppreciote each other- every I 
one of these artists is happy to promote me others when asked 
obout their scene They release each others' music. None of the 
Artists I talked jo hod 0 club residency, ond none of them wonted 1 
one Jhe 5wedes are happy to do their own thing, ond if it cotches 
on, that s oil right fortunately, this music comes horn 0 global \ 
community, and records appear from all over. Next time you hit the I 
record store or the dancefloor, think about where the music is com- 1 
ing from Although it wos probably crofted in 0 studio in England 
Germony, or Amenco; wotch out for the products of Stockholm ‘ 


Adam Beyer is whot techno DJs have been waiting for At nearly 7 
feet roll and only 20 years old, Adorn hos earned more respect than 
almost anyone 1 m techno. His style redefined whor techno e all 
about Hord, but funky, (lean, but heavy There is no question 
Adorn knows whot he is doing. He started out 199/ with 0 full' 
length album on Planet Rhythm UK as well as splitting the first sin¬ 
gle on the label with his Stockholm mote, RND Both slamming 
releases, he started out on the right foot This, in addition to releos- 
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TOP 10 TUNES 

I. BEAST TAMER- VOL 1 (DRUMCODE) 

2 THOMAS KROME- WOODCARVER EP (CODE RED) 
3. MOULD IMPRESSION (RELOAD) 
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1. MAKING MUSIC 
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5. PRETENDING TO MAKE BABIES 
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madison's premier source for underground dance music 



n Street - Madison, Wl 53703 

MICE MUSIC, M ICE ATMOSPHERE, MICE SERVICE! 

" '~608.250.NICE 

608.250.6425 


Featuring Wisconsin's largest selection of under¬ 
ground vinyl, cd's and mix tapes, from house to 
techno to trip hop and beyond. We're more than 
happy to do SPECIAL ORDERS! 

The friendly and knowledgeable staff of owner, 
Nick Nice with assistants, Chad Mindrive and Sean 
(DJ Creeps) will provide you with excellent 
service...hunting down those elusive cuts 
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Kyl« T. (Portland, Oregon) 

this tope was given to me by my old fnend Kyle 
while I wos m Oregon in January. Kyle ond I where 
pretty well connected for o time, being so by the 
early realms of breakbeat* hardcore and Jungle. 
Somerime in '95 however he must have lost siQht 
or interest, because Kyle's focus went completely to 
Progressive house. Why am I writing this? Well, 
this prelude is o bit of a excuse for me I feel it’ 
looks bad to plug your friends in os blatant fashion 
as this so I'm explaining. Ahem Now, os I wos 
soying, the lost time I saw Kyle T. he gives me this 
tope. I think "Alright, I'll give it to Don *. I get 
bock ond it sits in my closet for o couple months 
before I give it a whirl. The first twenty is this syn- 
thy-Oarkskle shit ond I'm yawning. But then every¬ 
thing chonges. fhe final 4045 minutes of this 
tope is the most brilliant Drum and Bass (of the 
fech-Step vanety) I've ever heard The mixing is 
appealing os well, with loods of Hip-Hop seamlessly 
layered in ond out, and that's why I'm writing o 
tope review and making excuses Obviously, I 
never gove the tope to Dan Sorry hous, but I 
don't hove o duokossefte ployer. Well Kyle your 
tope is only the second that I con honestly say will 
never leave my possession (414.591.2055) 
<oldente> 

Chod Mindrive- Talking Drum (Nice 
Musique, Madison) 

Here of Massive we get a fairly high volume of 
mixtopes; many of which end up being tossed info 
the comer of me room after a listen or two because 
of fhe sheer locking guolity. Penodicolly some rise 
above the seo of mediocrity ond shine with excel¬ 
lence. This is one of those. Chod Mindrive has 
assembled a collection of the most intelligent ond 
mental house cuts currently available., deep ond 
bottom beow, rolling and funky, electronic yet 
steaming with life. The mixing is second to none* 
pop this one in and pay close ottention to the 
smooth flow of programming ond blending. With 
cuts from Crispin Glover, Poper Recordings, 

Nuphomc, ond Heard Records, this is o cassette 
which educates while guaranteeing dancefloof moy- 
hem and girlies shakin. Not one to miss. <brod> 

Michael Dearborn* DJ promo #4 
(Majesty Chicago) 

Chi-town's Mike Dearborn here in Mike Deorbom 
fashion, with Detroit techno slommm around, wak¬ 
ing up the neighbors ond moking fhe Germans love 
him more than Dovid Hosselhoff Trod selection 
here is good to great, but the mixing is bit choppy 
but the frocks caught in the mix are tough to mix 
with ANYTHING so give 'em a breok The only 
complaint I got is that the composition of the frock 
selection doesn't work well ond the ma con be |or- 
ring ot best but its still o 8/10, <johnny> 

Spatd Demon* Cerebral Sins and Groove 
Psychiatry (Massive DC) 

lets start out here with "Cerebrol Sins." Excellent 
track selection of scary Detroit and Europeon 4/4 
with caustic acid lines and big distorted bod ass 


909 kicks, with some damn serious tones coming 
around. Although the mixing is off o bit, WHO 
CARES with tracks like these! I con get past bod 
mixing that's fo' sure. However Groove Psychiatry 
is lull of some serious house music from the likes 
of Poul Johnson, Gene Farris, ond other house 
dudes but the frocks go down hill from here into 
really dumb tracks ond since I hove o limited atten¬ 
tion span for house, when it's not QUICKLY mixed 
oround... yawn The final insult of Groove 
Psychiatry is the terrible mixing when he finally 
does mix. Stay hard and you got it made mon 
The house shit bites the big one. Cerebral Sins- 
9/10, Groove Psychiatry 2/10 (703.242.3779) 

Terminus- Voyaqer (California) 

Good oss trance we« documented here, with pure 
areatness and reverence in mixing. Most trance 
DJ’s ore to trocky ond slide fhe crossfoder without 
hesitation Southern California's lermmus lets it 
ride and keeps up the pace with changing the 
tracks, making this sound truly like o work of art. 
Thumping kicks ond moving 303s take control, 
steering me course of serious trance working with 
lobels like Noom ond Hook Recordings. Rood trip 
music from the gods 9/10 (714.302.3626) 
<johnny> 

X-Dream* Future Shock (Caffeine, NYC) 

Body, you got some thumpin' well mixed progres¬ 
sive acid house for me or whot?" 

Hell yeah I do. X-Dreom seamlessly mixes oround 
the world of house here, in pure electronic bliss of 
boxes ond synths with groovy bosslines ond solid 
303s. A lovely 9/10 here folks. <johnny> 

DJ Trent Abbe* Double Tope 

Got 2 topes here, and four sides of styles, so we’ll 
start from the beginning. Topel has got your 
somewhat boring but none the less well mixed 
trance/prog house thing. In fact every style here is 
well mixed, even the live |ungle side from o party 
(in Michigan eh?) But I'm getting ahead here so 
I’ll bock up. Right, side2 of tapel has some 
extremely banging Detroit and German techno* reaF 
ly loud too! Tape2 has that infamous rungie mix 
and side2 bos some good ole' oad ond hard house 
frocks bumping to the beat Very well composed 
mixing in everything touched here, this dude knows 
the ropes gotta ave a 9/10 for range ond tracks 
here. (517 223.0924) <johnny> 

Rob Gee* Electric Pineapple (NYC) 

Rob Gee spinning electro ond ocid house- yes. Rob 
Gee spinning haaordcofe- no. I like fhe second side 
of electro ond house o lot, and I hope not to offend 
Mr.Gee in soying that he is o ten fold better house 
DJ than Hardcore because (a.) he’s got great track 
selection ond super seemless mixing ond (b.) his 
hardcore selection is portycore shit of lore ond I 
don’t care for if. But since the house side is the 
sliii (ISO 8/10. (718.3740725) <tohnpoul 
5orkoff» 


Daniel Thompson* Chicago House 
Rhythms (Houston, TX) 

From the land of beers ond steers comes o bit of 
fhe midwest house flova in your home or yocht. 
Recorded ond mixed by Mr, Thompson ot o party in 
the Geto Boys' hometown of Houston* full of either 
deep house or house, but yes its definitely house, 
praise the lord. Orgonico, Underground 
Construction, Relief and a plethora of other fine 
house label projects get on here, but one thing I 
get off my chest is the house remix of Jominquoi's 
Space Cowboy." That has to be one of the most 
irritating songs ever mode ond if does fhe tape no 
justice Good mixing here, couple of mistakes in 
the beginning but everything here is well toyed out 
but that fucking Jomiriquai song gives this o 6/10.’ 
(713.536.1669) <|ohnny> 

Jason Blakemore* Humanism (Pure Acid 
Mixtapes) 

DJ Trance here moving oround the reolm of whof's 
weird m 4/4 and comes out smoking. The mixing 
is terrific ond the track selections we got here come 
from Green Velvet, Timeblind, fhe Shomen, SWAG 
ond Garth to name o few. I noticed too that the 
mix itself seems slow tempo or maybe it’s my 
angel dustj don't know You know, only you con 
do this tope some good and listen to it, so go do it 

Columbus Ohio's Grades Noel drops o new tape for 
all the starving mosses. A greof service is done 
within the liner notes* o track fisting, and the mo¬ 
wn is obvious... this music, though quite 0J depen¬ 
dent, is not oil about the DJ, for which Grades 
notes: ’If you like the sounds you heor, track down 
the artist(s). ond support our scene, buy some vinyl 
or o CD. He also goes on to describe, in his own 
words, whot styles ne’s spinning on this tope., but 
to recite THAT verbatim would make my fob too 
damn easy, wouldn't it? Side A is o good dose of 
zapped mid tempo techno, droning, os it goes 
mindfuckmg you in the ma Surgeon, Mills, Robert 
Hood, Regis, tondstumm... CharTespulls off dean 
mixes in even some of the more tnckf ports of 
these tracks An additional enjoymei to ttus tope 
is how he opens eoch side, with some obscure old 
vinyl samples of completely unrelated subjects... 
very fun. Side B, well, I may just hove to borrow 
from Charles to descnbe this *un... "o slower ond 
deeper version of the otber side". hurm . yep- 
way slower, bur groovy ond dork nonetheless- the 
likes of fhe Advent, Model 500, Mounzio (on *8 or 
33rpm maybe?)... A definite chonge from side A, 
but cool fo listen to* very, urn, druggie. Yep. 
fhe mom intent, other thon global domination by 
the e!e_mentol crew Charles represents (the most 
important cobol of artists ond good hearted co-oper¬ 
atives fhe midwest has to offer), is also to get mis 

n hired- he even includes o coupon to bring him 
>r the low price of $99.9’5... now. if that ain’t 
reason enough to hove this mon spin in your town- 
then listen to fhe tope (he spins j ‘ “ 

too!) (614 470 0929) <mott> 


you that the house wos gettin’ down for o set 
mot was recorded at 7am on o Sunday morning, 
mis is uptempo for the mellowed out lower mid¬ 
west. Divas get sampled and belt it out on top of 
hard track lines for o flowless mix of live craziness. 
Check dis shit, yo. <don> 

Drew Sutherland* Drew #2 (Massive 
Milwaukee) 

Thor's right, we con review our own here of 
Massive objectively ond sincere ond truly this is on 
rightly mixed wod of various funky styles thrown 
down on magnetic strip. Opening Side 1 is a 
straghFup MICHAEL JACKSuN toon- ’Wonrra be 
Startin’ Somethin', off his Thriller release Now, 
most DJ's we’ve heard who try to put o little twist 
to their taaes by dropping in old school tunes won't 
mix out of fhe shit they storied- but not our boy 
Drew. After playing the frock for o few, you heor 
the hard disco house beat drop in dead on that shir 
moking way for the mix that was promised you 
when you bought it. Not that getting o little of 
Molestin' Mikey's old skool jams is gonno do you 
any harm- nor will fhe old electro vocoder shit Drew 
drMs in eventually too. This is fhe shit from bock 
in the day- when they’d bob they heads- rra fucking 
otowsticks unless the fight went out on your fridge 
full of Fourties. In the mood for a bit of Daft 
Punk? Drew takes you oround fhe world, mixing it 
straight over the old school 80’s shit Damn- our 
boy dropping your rove twof heod on the concrete 
for some edjomocotion Before you know it Drew 
is founding out this side with zoned out oad house 
ond boney trance. Side 2 continues on this stream- 
taking your ass deep into the ocid. Good, cuz 
Brewtawn, the supposed ocid capital of any retard’s 
clever imaqinanon, is not bumping it os much os if 
used to. This also shows the versatility this boy 
hos- instead of having his oss ten feet up his heod 
about having to mix the same 6 songs over ond 
over again. Test the people m San Francisco riot 
Yep. Pick up this guys tapes and hire him too no 
disappointment here. (414.229.7414) <matt> 


mix 

CD 

reviews 


Wilhelm K- 

Live at Get Freaky (indianapolis) 

Live mixes usually hove ot least o tew worbly ports 
a little bump maybe, o little twist of the vinyl. Not’ 
this one. Wilhelm K sounds better live than on o 
studio tape if you ask me. Ploying tracks like 
'Sugar Daddy’ from G Bolkmd ana some of fhe 
Jimp Doggy' by Sneak, Wilhelm morrages to keep 
the funk bumpin’. And since I wos there, I con 1 


Andrei Morant- Force 

Chris Anderson- Resonance (Matrix Crew, Texas) 

Plot Synopsis: Andrei Morant ond Chns Anderson of 
the Matrix Crew from the techno hoven of Houston 
have given the CD only listening crowd their new 
fovonte hard ocid and techno live mix CD. Indeed 

you con even tape it ond it still sounds good 1 Mr’ 

Morant gives in to fhe straight Detroit sound, with 
the newest ond brightest of tracks of the 70's, 

80's ond today, while Mr Anderson likes to mill 
around in the more ocid house and trance side of 
things. 

Technical Shir. A basic overview on how the fuck 
to mix good oss techno is given to oil the Who?-no- 
bees who rast wonno get that voodoo mind mix but 
can't. Both of these CD’s were given to folks goin’ 
to o Houston party- "Solid" FREt and I bet you 
weren't one of 'em 

The Critics: "Great! Liked it a lot! Mode me realize 
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thot nor every fucking mix CD hos to be "digitally 
enhanced" fluff to get oil the kids into the next big 
thong up your wong 1 ' Want em? Coll 
713.866.6294. <johnny> 

DJ Hardware presents the Rhythm 
Chamber (Adrenaline) 

DJ Hardware is bock on the streets of Laredo and 
he's got con of whup qss in the form of some damn 
fine acid trance ond hordhouse. Mixed on down by 
Mr Greenhouse, who we've got to know here at 
Massive since '81, this really shows thot even 
though he wins the award for the most mix "trip- 
hop^CD’s, he can really hold his own when it 
comes to the 4/4 stuff- and the hocks here work 
Keokj, lelsu Inoue, Tommaso De Donahs ond Stryke 
all got hacks on here ond all do the |ob. Ihe mix¬ 
ing is, of course tight as hell, which helps with 
hocks moving so you don’t snooze. In the bonds of 
another, it would just sound stupid. <|ohnny> 

Omar Santana- Tricked Out (Moonshine) 

Acid! Breaksi Boss from hell! Hip-bop samples 1 
This is American bod boy music for the future- good 
enough at o party or booming it in your system, or 
wearing your barf ass Tommy Hilfuckers ond break¬ 
dancing like Alfonso on 'Silver Spoons', it's fucking 
addicting music to ANYONE who mew up in the 
Eighties ond hod o mullet- myself included And 
guaranteed, the best damn producer of this musical 
aock is Omor Santana A collection of hacks under 
his nome and various monikers such os Dark Side of 
the Shroom, Wizard of Oh and Tales from the 
Dockside, these are his best known hacks collected 
and mixed for CD whores Though not as hard as 
(A) It could be (B) it fronts ro be get drunk, talk 
about pussy ond cars, ond bob yer drunken slobbing 
body to slickness. <johnny> 

DJ liquid- Electronic 
(JourneesRecordings) 

In o trippy blue CD \em cose comes good ole Mr 
Enc Lee spinning harmless trance, hippy elec ho ond 
west coast acid oreoks in on oil so smooth style. 

Not bod, but not very exciting and the kick drum in 
the mixdown sounds like it's from o New Age house 
music quartet It's even got o little introduction in 
the liner notes ot experiencing 'the Sounds of 
Liquid," ond oil that wntten by him* Think of it os 
DJ Liquid’s own personal pun to you Musical 
Homburger Helper for the tethnokids <johnny> 

DJ Stymie- Tripping Le Trance Fantastik! 
(Dreamscape, uS) 

Dunno bout this one Good mixing except for pitch 
changes going on like crazy, Crazy like a fox baby 1 
And extremely graphic cover design of on aborted 
human fetus with a t-shirt saying 'God Still Loves 
Me" What the fuck! No |es kiadin. Very floaty and 
harmless trance snoop around. Good hocks from 
labels Tike Eye-Q, Noom. Plahpus, CNR ond 'keep 
it underground" Sony Records Your kind of gig 7 
Coll 888 657 0676 <|ohnny> 

Joey Beltram live Mix (logic, US) 

The mixing here is. os expected on o CD. right, but 
the real benefit here is the foci that the tracks don't 
ploy out for extended penods With the style of 
music on this disc being mostly minimal clanging 
techno, which is meont more (or the mix than the 
overall listen, the ride is more defined by where 
you’re going than whefe you're at 
in exomple is Felix Do Housecaf's ’Clash Bock*, a 
catchy tone with it's own hook, being mixed rather 


quickly after Mike Dunn's hocky 'Self Preservation' 
Tracks like 'Self' are really put best as bridges A 
good amount of the hocks featured on this disc ore 
mired in the mediocrity that somewhat defines mini¬ 
mal Detroit techno but it is exactly this thot colls to 
truth of having a skilled DJ mix it together for us 
These tracks are tailor mode for o good DJ to moke 
monk out of them, There's a good amount of A-OK 
hacks here, many coming from Behram himself, os 
well os o nice round out of the mix with DJ Funk's 
'Pump It' 

A comment I've GOT to get out, is that the pockog- 

K i this logic release, os well os o good amount 
CD's they've released in the post few 
months, is really drab ond wouldn't catch my eye in 
the midst of the billion ond one other techno comps 
available at your local chainstore... it's kind of a 
clunky 80's design feel overall, and I don't think it's 
a real eye catcher. The mix ends at a tod over 30 
minutes, ond two additional hocks, each o mix of 
Beltram's 'Game Form', round out the CD. You 
decide ot the point of purchase whether a thirty 
minute mix is worth your dough. The mix is good, 
ond better than many, but thirty minutes? <matt> 

Frankie Bones 'Escape From Brooklyn' 
(ESP-SUN, US) 

This opens with some goofy introduction, like it wos 
read out on encyclopedia, about what o legend is 
and who or what mokes a legend., real corny. 

Mokes me wonder if the original nome for this was 
supposed to be 'Legend' or something but ended up 
being colled Escape From Brooklyn- which in itself is 
on odd name, os my experience with anyone from 
Brooklyn is that they insist there is no better place 
to be Of course, Wisconsin rocks too. and our 
bumper sticker slogan used to be 'Escape To 
Wisconsin', bur people started making ones that 
soid 'Escape FROM Wisconsin', ond well, that wos 
lust o real dilly, so now it's "Wisconsin You're 
Among Friends", which is fucking dumb They were 
nearly going to change that one too, os it was soon 
found mat a large local Gay magozine wos colled 
Among friends . ond you con just see whot that 
brought up. Odd, too, is thot I haven’t seen that 
mog ANYWHERE, so maybe some large concerted 
effort put them out of business, so the State could 
keep me slogan Hmmm, maybe they oil moved to 
Brooklyn, ond now everyone there wonts to move 
out because it’s being overrun by our deposed limp 
wTisted dairy formers. Frankie couldn't deal, so he 
toyed down this mix ond chonged it's stated name 
out ol frustration that he'd hove to move to Queens 
(which you would think, is where oil the Gays 
would hove moved fo in the first place, maybe 
they booked into the wrong airport). That's oil nght 
dude, they're |ust like us, mey're just 'flashier' 

You moy all return to Brooklyn now. 

I suppose you want to know about the mix itself 
Well, it's a smooth mix of nke trancey techno, 
many of the tracks ore by Dove Hedger ond Herr 
Bones himself, with equal inclusion of tunes by 
DommBreoks, Roland tasper, and Nighttnpper 
Some stand outs are DommBteoks' 'Body 
Language'. Robbit in the Moon's remix of 
Nignmipper's Energy Flosh-ish 'Tone Exploitation', 
Bones' housey 'Studio 54', ond 'Surge Protector', 
Mmdscope's odd stompin' 'Me ond My Friend', ond 
Dave Hedger's 'Atomic Blost' A domn good mix 
that moves across a number of the cousins of 
midfempo techno ond trance I might odd that the 
mix would go |ust fine without thot cheeseboll 
beginning too. <mott> 
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DJ SS “Silver* 

[White Label) 

A cool follow up to round out the color series. Silver 
b definitely slick and melancholy at the start, with a 
reverberating noise like alien landing films or an 
entirely pleasant ear ringing Kate Bush style loopy 
vocals sound haunting when mixed, flowing well over 
the consistent beat and eventually turning into SS' 
signature maxed out bass with a catchy rap sample 
The other track is a dark head-nodder Another nice 
one from the Formation stables. Grade: A- (Vivian) 

The Airhftex "Aftttude/The Bridge” 

[Basemen tl 

This record is layer upon layer of laid-back, keyboard 
based summertime smoothness. “The Bridge" keeps 
expanding, adding more melodies and beats through 
out, making it a complex, jazzy roller that is less 
shrill horns and clanging snares as it is smoky, sexy 
sax licks and uptempo breaks "Altitude" is more 
sparse and less dancefloor timed, with a clipped 
snare and a drowsy melody that floats around the 
beats. Pure Fabio-styled slickness for those hot lazy 
evenings Grade: A- (Vivian) 

llu Mar Ten The Fountaln/lunar” 

[Way Out) 

Blu Mar Ten have a very definite Bukem sound, with 
synth-washed soothing melodies over cracking 
^ventuaHy become rollicking breaks. 

Think the intro to “Horizons" and you will be some¬ 
where close to "Lunar." which has alien transmission 
noises over dense, snarey breaks "The Fountain" on 
the flip is incredibly squishy sounding, with loads of 
interesting little water sounds for that out at sea 
feeling There's no ambient lull on this side, so its 
only smooth, fader mixing from here on out Rather 
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Ouw TMade/locked On” 

[Basement) 

Maximum respect to this Canadian duo for making it 
on to Basement with two rather dark, sparse tunes 
Blade has got slow, hollow beats that build into a 
head-nodder with some experimental breakbeat 
business towards the middle Very minimal, locked 
of a me,,ow * windy intro and robotic, 
technical beats that bring on some serious head nod¬ 
ding when pitched up. Kind of straddling the line 
between dark and mellow, Aaron (Double A) and 
Oliver are onto something If you like your beau 
rollm and consistent, this one's you. Grade 8 
(Vivian) 

totpdt *MWnlght *94/The Soulster' 

[Dread) 

Midnight ‘ remains a favorite tune at the moment 
for both the enticing female vocal and the hopefuL 
Jteppy intro as well as the rest, which has an easy, 
but absolutely runnin’, bassline and catchy beats. 

interspersed with a mashed up amen. With some 
excellent dark sounding and DJ friendly breaks, this is 
a record everyone should have The other tune is 
C I??' * guitar on Valium provides for a dark 
Easy Rider style sound, backed with different cut up 

breaks. Big up to Ray Keith for this wicked Dread 

wade: A* (Vivian) 

Kant "Definition" 

[Trouble on Vinyl) 

Almost an SS-sound»ng expanding bass on this one 
tnough its got the distinct beat work of any other 
™ Tune, especially one from Kane Rather dark 
style hardstep on “Definition" with an interesting 

£0 ! tril,s that do « n ’ t go anywhere 
Yeah rall on the other side is the same sort of 
thmg featuring a walking backbeat Not much to say 
about tho one except that it will work well with any 
let M TOV quality, though I’ve he rd them do bet 
ter. Grade: B (Vivian) 

A roller, a roller, just as the V stuff usually is Die 
does a nice |ob here with a drawn out bass and an 
almost drunken slur on the sample for "Something 
L Some floaty, angelic stuff rounds every 
[ of l Treat -“« you might guess, is rather 

wmllar. but much more friendly, with wobbly bass 
noises to trick it out just a little bit I d say this is a 


good record if you're in trouble on the decks, or just 
want to keep things going as you change styles 
Grade: B (Vivian) 

[Umly] Go ^ en ^ rown (Urban Shakedown mixes)* 

Aphrodite, with all his musical training, has a great 
ear for putting classical melodies alongside slamm in’ 
dancefloor beats and making it work. This tune has a 
sad classical Spanish guitar and some subtle R & B 
tones, alongside a chilled-out hip-hop bwoy and 
rolling beats throughout And that's just one mix. 

The other is an almost Decoder-style techstep bit 
and Harps On is the made for radio. Alex Reece- 
styled version. But play the melancholy mix and 
watch everyone get down Grade. A (Vivian) 

^ Bwoy Monty “Break It Down^SA One” 

[24 Karat] 

The intro to "Break It Down" is much worse than 
lounge-style jungle In fact, its like the muzak 
intended to calm you down in the dentist's office it 
just gets on your nerves the longer you have to listen 
to it Then, unexpectedly, all this shit becomes a 
wicked tune that remixes the "Ya playin' ya’self * 
thing from Jeru and makes everything move. Just as 
you get into it. more easy listening fun. With all this 
back and forth, I don't know whether to give this 
record a good review or not. Let s just say it would 
t«r up a (fcneef loor, if only you take out that bit 
Oh yeah, the other side is breakneck breakbeats 
Thatsit Grade. B-(Vivian) 

JVstkal Influence/Sniper “Dub Plate Pressure/ 

Game 

[White Label! 

Tea*, my selector.' Toronto’s new Vinyl Syndicate 
label comes a smashing first release that features 
two of Cmadas most infamous d n' b selectors. 

Dub Plate Pressure' is Mystical Influences rude and 
hard tribute to the dancefloor, with a swingy. hyped- 
up Intro that features samples of GQ chatting and 
undulating beats. If that am t enough for ya you 
best wait until after the drum roll because that 
mash-up stuff breaks loose like a bull at Pamplona 
and tears down the place Crazy, workout beats w.th 
no rest in sight On the other side. Sniper adds 
maxed-out bass wobbly bits, and fast paced breaks 
provuw that hes got mad game Goes off every 
time. Grade A (Vivian) 


Various Artists Torque" 

[No U-Turn) 

The No U-Turn camp come with their first full-length 
compilation featuring for the most pait. Trace, Nico 
and Ed Rush. Toroue* »the title and what a great 
name to describe the sounds that No U-Turn has put 
out m the last year, strictly dark tunes that have 
made them one of the most influential labels of 
996 One hell of a comp, Torque" proves that No 
U-Turn is also setting the pace for 1997 As Peshav 
put it while in the states. There are two types of 
tunes runnin and not runnin" and holy shit these 
eight tunes are runnin Tracks featured on this round 
? dark ?“ ? Proton Torque'*. "Damn Son". To" 

V Defett ' and the infamous 

Droid Some of these tracks may look familiar 
because they have been previously released on the 
hrnited edition Nu-Black label No need to go inu> 
details on this. If you know what drug is in for the 

£«s *"zr h ' rou hm bMn ,Mk,n « 

Panacea “Low Profile Darkness” 

[Force Inc.) 

Damn those Germans know what's up. But what’s 
new. Milwaukee has always known this. Not like 
were German or anything (Wo ist mem Bierl) Okay 
0f . th 5 she "* ni 8.*ni- Call me ignorant but 

flnSKS ^ V L b f en l,v,n * 00 th * ,0 P of the 
T* f nv ‘l ged !? qoite sometime You will find 

absolutely nothing but the darkest of the dark The 

J 1 * Wf* t0 Pl,t ,r frank These tracks 
just hurt like a hacksaw cutting into your head 
Absolute noise heaven for the terrorstepper out 
there Five brilliant tracks from the minds that 
brought you the best in beer, automobiles, and 
bratwurst. Cross DHR with No U-Tum you got 

sswaaszrswKE 


LJor of Judah *Jah Set It” 

[Congo Natty] 

lTw; VIP n wli of -Set if is, good one. though I'm 
still more partial to the Kane that came out first 
Here, the vocals are stuttered, the bass drawn out. 
and that freaky French guy from the Deep Forest 
sample appearing more frequently than I d like This 
version his , less lull sound thin the ongmal. but in 
extended Chit sample towards the end tints inter 
. B { n £Y Mar » ‘ 5 st,4i ? ht up ragga for '96. as 
only Rebel MC and Congo Natty could do It. gun¬ 
shots and all. Rinsm Grade: A (Vivian) 

[London Some'ting ] 

If you remember this old Nut Nut tune from the *94 
ragga days, you II instantly note the "-.special dedi¬ 
cation to ail de woman" dancehall sample Luckily 
the production here is far better and the beats meed 
up in a more current style. Gone are the dirty 
amens. replaced by a clean, if typical, bouncy beat, 
but there s still enough old flavor in the sample and 
me male crooning to add that special some’ ting 
The Dream Team mix is my pick, though it disinte¬ 
grates in quality towards the end of the tune Both 
equally alive, however Grade; B* (Vivian) 

B-Jam Col* "Rock Stuff/ Playa Hater” 

[No Smoking] 

"Playa Hater on the label side rolls out with a sludgy 
bass that literally sounds like its fucking up your 
entire stereo, with some electronic stabs and several 
simple keyboard melodies thrown over a low me 
hi-d;t«p style the flip tt like a low„de. p“oV 
«>n followed with a droning deep basshne and a 
couple of cool hip-hop breakdowns in the middle 
Though the No Smoking label is not normally my 
thing this record changes up just enough to keep a 
crowd. Grade B (Vivian) 


Future Forces “Cold Fusiorv/Symetrtx” 

[Renegade Hardware) 

Renegade Hardware on their last 3 releases really 
prove they are a force to be reckoned with in 97 
First we had Future Forces "Dead til dawn" which 
with its moody rolling B line became an instant 
dancefloor classic. Then Genotype dropped "Extra 
terraria!" on our heads, with its nasty nasty amen 
and booming bass Now comes the new release bv 
Future Forces, and both tracks are devastating 
Eminently playable and totally rolling. I really can't 
wy which one is better, but "SymetruT has more of 
the hardstep feel while Cold Fusion is just plain 
nasty Both are dark Buy on sight Grade. A (Mike) 

Various Artists ‘Grooverider Presents the Prototype 

prototype] 

This is the album of the year. 3 records. 12 tracks 
total. 6 of which are new and 6 of which are old All 
6 new tracks are incredible The cream of the crop is 
Jotin B Secrets' and Dtllinja's amazing Silver Blade" 
Then you have 2 stormers from Optical and Matrix 
And you also gpt the long-awaited Locusts' by Ed 
Rush and "The Warning'’ by Grooverider himself. You 
can’t go wrong with any of the new tunes, and plus 
you get the 6 old ones for the new jacks who missed 
them the first time around If you dont buy this, you 
are an imbecile. Grade A* (Mike) ’ 1 

Hokusai “Blade Ro*e/12 to 4“ 

[Source Direct) 

Source Direct are back under their newest pseudo¬ 
nym bringing the count to 6 on their own Source 
Direct imprint “Black Rose" rakes us mto new levels 
of deep and dark *ith complex layering of the 
breib that are highlighted by a punishing "Amen" 
and then soaked m earthquaking bass Add the eerie 
synths. background noises and you've g 0 t another 
tune m true source direct style music that evolves 
On the more mellow tip. check the flip for 12 to 4 
it s smooth the basslme rolls and the drums just 
cant stop changing all the way through! Grade A» 
(Steve) 

Kudos “East Coast Fusion/Soul Searchln" 

[Moving Shadow] 

Kudos "East Coast Fusion' brings out that light sum¬ 
mery vibe. It has a warm jazzy flavour accented w/th 


moody synth lines, sparse boms and the occasion! 
guitar slide. “Soul Searchln'" rs a little more laid h 
and thought provoking while maintaining that 
vibish Quality Nothing less than you'd expect fr. 
moving shadow Grade A- (Steve) 

DJ fcurt “Generic Manipulation e.p.” 

[Full Cycle Recordings] 

What can I say? I’ve been sleeping on this guy... 
props to Doc Scott (Mixmag cd) for waking me uc 
The Full Cycle crew is wrecking shit! "Genetic 
Manipulation" is a ve/y solid four tracker "Brief 

T? 7 e Ult v* fh « highlights 
though Ideal World and "Breaking Point* defmit 
hold their hwn Got to give it to Krust for a brill* 
and creative use of analog (bass) m ‘The Last Day 
Check out “Brief Encounters' and “Ideal World" ft 
the vibe session. Grade A (Steve) 

Two of the best producers around at the momeo 
have teamed up to make one of the darkest tune 
l ve heard m a while “Quadrant Six" is powered) 
distorted basslmes and hard bears The breakdo* 
insane with mad droning buzzing noises follow* 
the evil quadrant six six six six six... "sample. Tb 
production is top quality with some wicked baal 
transforming in the middle of the track Cone* 
Shoes Is more of a funky roller that concentrate 
beat experimentation Grade A (Julian) 

JMI & Richie "Montana/Beyond Therapy” 

[Moving Shadow) 7 

1MJ & Richie return with "Montana; an excellent 
amen track Die high quality beat programming 
deep bass stabs, along with soothing dreamy chr 
make this a top selection of mine at the momei* 

This tune has an overall melancholy feel which 
me of Tqcrtt Lawns' by Source Direct 
The topside "Beyond Therapy" is a bit more laidt 
with an uplifting summertime feel Grade: A (jot 

4 Mat 4 "Where Two Worlds Collide’ 

[Precious Materials] 

This dottle 12" release features some quality m 
jungle There are three versions of "Cult View' 
including the original which is a very rich and 1 
sounding track with gorgeous saxophone licks« 
jyhfting piano riffs. There are also two remixes, 
Blame and Justice (aka Emotions with Intellect], 
pick is the Blame remix which is more minimal tf 
the original and has a darker fee! Grade A (Job 

Overhead Projections"« a simple roller with* 
catchy futuristic techno-sounding intro that It* 
foundation for the whole track. "360 Ctc~ is u 
abstract jazz track that has a unique time signal) 
making n nearly impossible to mix in Nonethd 
is a wicked track and those who are into the mr 
experimental bears will definitely be pleased. I 
continues to show why he is one of the best pn 
ers of all time with this truly innovative 12’’ Ga 
(Julian) 

EZ RoUer* ’Subtropic/Retro” 

[Moving Shadow) 

With their first release since last summer’s alb* 

Rollers deliver two wicked drum and bass tun« 

u tr °L. ‘*. hafd t0 fof ? et " ,th ,!1 Mm pl* about! 
old school musicians being the true rebels and* 
true renegades. This is one of the most upltftin 
moving tracks I've heard in a while, complete^ 
jazzy chords and mad saxophone business % 
my persona! favorite of the year so far The % 
Subtropic. is less jazzy sounding with chopp* 
ions beats and catchy acid-type synths You tfci 
ly want to hunt this record down Grade A* (f 

Both tracks on Look.ng Good #9 are hard to da 
because they're pretty unique Both trackth* 
some innovative beats with bouncy bass hits, f 
Data has a summertime feel Sounds a bit lib 
Warren G or Dr Die on the breakbeats wrthaq 
G-Funk sound ‘Night Train" is a bit mellowerl 
more melancholy Some truly deep business! 
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IT) Bukem/Pwhay 'Mudc (P«shay ltework)/Jan UdT 

[Nexus] 

After being on plate for ages, this tune is finally out on 
Nexus, an offshoot of Good Looking run by Tayla Peshay 
has sped up this classic tune by Bukem and added some 
beautiful synths which build and build creating a totally 
new track while still sounding very similar to the original 
The flipside is a janstep track properly titled “jazz Lick" 
which is also a wicked tune A long four minute intro sud¬ 
denly kicks into a bouncy basslme and total jazz work out 
A must buy Grade A* (Julian) 

Scarlet Lake ■'Expressions (KMC R*mta)" 

This one is out of Scotland Dreamy chords start it off 
before lords of the nullmes beats and a smooth basslinc 
kick in Slowly the track builds and builds into a simple 
yet effective roller that makes you feel like you're on a 
mountain top With several previous releases on Timeless 
as well. KMC Is definitely a producer to watch out for in 
the future. Grade A (Julian) 

Dom l Optical "Quadrant 6/Concret* Shoes' 

ng Shadow 


[Moving Shadow 111] 
Two of th 


} of'the “new breed" come together to produce one of 
the best records to date Dark as in ‘deep 1 , out nefarious 
nevertheless Concrete Shoes is a very trancey affair 
Incredible strings, the beats are innovative effective. 
Quadrant 6' starts with the now expected ominous 
strings, followed a minute later with a washed Reece 
thrown straight through a crystal hall verb neat effect! 
Tek beats march in for half of the trak, followed by a 
breakdown quadrant 6 6 6. Ohh Gosh! Phased Reece'd. 
deep bassline, don t 
let this track end Grade: A* (Thad) 

Dom A Roland 'HydroUcs/Resistance' 

low 1041 


ICVimcy nill! * I Pv awwnwa 

the German dark tunes. Artists featured on this compila¬ 
tion are Dazzle T & Buzz K. B.L.I M. Two Plus One, 
Footloose. Elements of Noize. Trace. Genetic, Tonic 
Rescale, and Freq Nasty Many of the artists have had 
quite a few releases on the mother label, “SOUR" Check 
it out and see what you think its a S0/5D percent chance 
you will like this new harsh sound, or just plain hate it. 
Grade B (John) 

Nlghtrtdcr & E-Sassin “Nightrider/The Enemy" 

[Sound Sphere Recordings] 

Domestic techstep that is actually good, really good 
Night rider starts things out with his self-titled track that 
is all about eerie synths and samples This one starts out 
nice and calm but turns into a terror, the drop is subtle 
but the over all effect is noted From an atmospheric 
start to storming dark anthem The only complain I have 
is the drums are too low in volume, pump it up and com 
press the snares! Side two is the second offering from the 
darkhorse of LA. A very similar feel to the 1996 rtormer 
from Ed Rush “Check This Out" An oscillating hoover bass 
finds its way mutating into a screaming amened out head 
bobber Fucking wicked and a must for the techstep. Give 
it one listen and you will know that there is more to US 
jungle then Jungle Sky. Grade: A (John) 

Various Artists “Origin Unknown Present The Speed of 
Sound” 

[RAM Records] 

The long awaited release of the year Andy C and compa¬ 
ny deliver an eclectic four record pack of tunes that are 
going to set the pace for 97. Unbelievable works from 
Origin Unknown artists Shimon & Andy C Concept 2. and 
Liftin' Spirits artists Stakka & K.tee, Desired State, and DJ 
Freedom Every tune on this compilation is runin' master 
piece of drum' bass. Fusing the standard characteristics 


Submarine 
Records - 

“Up To No Good” 
and loving it! ^ 






[Moving Shadow 104] 

This record, in all honesty, sounds from last summer. It's ■■ 

still up there with all his releases, but its not as fresh as of lump up. hardstep. and techstep to create a compila- 
MS Ilf Expected beats, drones, and marvelous head-fuck. tion of mere perfection You can t go wrong with this buy. 

Great record get it as soon as it appears Grade B (Thad) and as Snuggles would say. ’’Buy on sight!*! Grade A*** 


Nco Tcfc 

[Moving Shadow 106] 

Iraks by Ed Rush and Dom No names, but the first track I 
heaid was what one would expect from these: deep and 
dark The second track is unexpected; this»the direction 
dark and deep’ tech step is going m the year to come. 
Amazing mid break down with huge bass drops Grade A* 
(Thad) 

Terminal Outtortj ‘Militant Mooda/Deadlodr' 

[Frontline Records] 

Frontline records has almost done a complete 180 it 
seems for 1997. The predominately hardstep label contin¬ 
ues to deliver an unbelievable selection of dark tunes in 
1997 'Militant Moods’ starts with a combination of two 
step breab that switch with amen stabs which has 
become the token techstep sound Within one minute of 
the track the basslme kicks in. but unlike many of the 
tunes of this genre. “Militant Moods" combines the char 
actemtics of a dreadbass with the ever famous hoover 
bass of No U Turn fame This track is certainly for the 
selector that enjoys to cut On the flip "Deadlock" incor¬ 
porates a good example of pleeder beatwork inter¬ 
changed with full on amens The bass is a combination of 
808 hits and seeping and twisted dreadbass/hover 
combo Nice tune, out it maybe a little to rough for the 
anti-ameii massive Grade A (John) 

Zenith “Damaged/lmmortar 

[Frontline Recordings] 

Yet another dark one from the Frontline camp Zenith aka 
DJ Zinc incorporates dark atmospheric synths to accompa 
ny the two-step tech beat With a morbid synthy drop 
that runs into a steppy chopped up amen two stepper 
The beatwork is much more layered and textured then the 
"Doc Scott standard two step with amen stabs The 
basslme is a roller much like you would find on some of 
the Decoder releases Side two features the shaker, 
'Immortal' Known primarily for its unmistakable analog 
synth sweep with the banging amen after that mid build 
Two quality tracks that every darkstepper should have at 
all times in the record bag This release |ust shows that 
the dark scene is |ust a baby, and has many more muta¬ 
tions ahead That's a good sign that it will be around for a 
longtime Grade A* (John) 

Various Artists “Danger! U.LD “ 

(Emotif | 

Emotif s contribution to the dark selection this issue is 
nothing but a perfect example of how Emotif has been 
consistently pushing the envelope of drum n’ bass as we 
know it A much awaited continuation of a senes of dark 
LPs (Techsteppin’, Nu Skool Update, Nu Skool US) bungs 
artists from Japan into the scene Warning . the tracks 
are harsh th«* sounds are caustic, and the feeling is aggres 
sive Its hard these days to classify tunes because so many 


(John) 


Ed Rush & Nko “Technology" 

[No U-Turn] 

As a teaser foe the “Torque" LP. Ed Rush and Nico deliver 
two tracks that everything No U-Turn stands for From the 
pounding sound of techsteppen two step beats with amen 
stabs to the shriek of the tweaked hoover bass this one 
will definitely crush the candv ravers in a quick 2 minutes 
Need I say more? Grade. A- (J°M 

Decoder “PushlnVNosts' 

[Ruffneck Ting] 

Decoder continues to walk that gray area between tech¬ 
step and jump up with this release The well known 
sounds of Decoder s "Circuit Breaker" can still be heard 
tearing up the floors, and Pushin" follows the same idea 
that Decoder has carried through onto many of their 
releases I nice dark track without all the No U-Turn stan¬ 
dards Many call this tune a crossover tune, but its slowly 
its becoming a new style in itself "Pushin"* features a 
jump up feel because of the basslme, but contains a dark 
feel in result to that hard beats. The flip "Nosis” has much 
more distorted beats but continues the tradition of a 
rolling basslme to get your hips moving Grade B* (John) 



Th& Porn Kings 
Up To No Good 


12 sue 37010 

12' MMlAm SUB 3 7021 
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MixTape 


the month 


DJ Rime "Mental" 

San Frandsco, BASS Kru jl 

DJ Rinse aka Sean Andrews is the newest editiorwo San 
Franciscos dominant BASS KRU Rinse has quite a few 
tapes circulating within the underground scene right now. 
and by listening to each one of these tapes you will see 
that this kid knows the score I proclaim Rinse as one of 
the most brightest of the up and coming djays on the 
West Coast His skills in mixing surpass many of his fellow 
long standing BASS Kru members, and his novel attitude 
toward the whole scene, in general, is a breath of fresh air 
amongst a scene that is known for its acceptance of 
mediocracy if you see a tape by the boy l beg you to pick 
it up Most of his selection is tailored around the darker 
side of the d n b. but don’t pigeonhole him as a techstefJ 
Dj Qn many occasions Sean has rinsed out entire dance 
floors with the sounds of Jump up With a strong promo 
connection due to his part time employment at Hunab Ku 
Distributions, and a huge thirst for Mountain Dew he is a 
definite force to be reckoned with on the West Coast in 
1997 Give this number a ring for a tape Respect!" 
Contact 41S.9Jl.AMEN 
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SUB37007 

Popoom Top Moi La" remixes by DJ Lelewel ♦ 
Johnny Vicioua. Additional vocate by Charvonll 

SUB37000 

OJm Luv Oube 2 more kiUm duba by 

2 High ♦ Anorak Trmx (Bohannon Stomp"), 

Banco Worka fOmrreU Martin Luv 2 Gather") * 
Shimmon A H footfmon (L/ppy Lou "Liberation") 

SUB37009 

Oat Dacor Paaaton" the elastic original mix 
♦ the beet remixes by Junior Vaaguax A Mr. Boy 

SUB37011 

Wtnc Thoughts Of A Tranced Love- 
Produced by Jonh Wink! 

SUB37012 

NBO • Never Lost His Hardcore- the first TS" 
from Top Bsnsnm. Original *■ ‘97 remises 

SUB37014 

One Drop Creativity" from Brookfynm 

Anthony Bus snd Chancy ‘Boy” Powers 

SUB37019 

Norn1 Bangar Jus * A Culpla Tras EP 

SUB37020 

Hots An One "Ufa’s Too Short" tho UK monster 

SUB37022 

1 - 

Aquarius "Find A Groove" Finally 1 . 



4- Tob Banana Big Bananaa DBLCO (1 mlumd. t min 
a Moumm of Umbo: Trilogy (mltod by Mark Moot a) 
4. Dutch Trmncm Bmmtm 1 B a DBLCO 
4- and tho firmI mined Submarine compilation 
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you’ve read the mag, now spend your hard earned or stolen dollars on our neat 
stuff. The prices are cheap, and now include shipping, so what you see is what you 
get. Also, we always toss in some extras for you freaks yearning for more... 


PRINT C 0 L 0 R S 



fr/y^kW tee's^ 

f^sis 

▼ s/h included in cost 


DESIGN A 

Our original desiq 
te to start tni 


massive 


BLACK | 

1 


mmi 

1 

O 

1 BURG. | 1 

o 


2 



1 




n- 
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the one 

fury: corporate 
America never was the same 
again. 

Available on Black. Forest Green. 
Burgundy. Purple. Royal Blue. Denim. 
Moss. Navy, and White shirts. 

Print colors: White. Black. Red. Yellow, 
and Green. 

XL ONLY 

(see side chart for availability) 





DESIGN B 

GLOW IN THE DARK 
...same as above., but 
with glowing white 
print. 

Available only on Black. 
Forest Green, and Denim 
tee's 
XL ONLY 


Availability Chart (for Designs A 

Since some print/ shirt color combinations are more popular than others, we 
print them accordingly. If you were to order any print combination with a T. it 
is likely you will receive your shirt faster than one with an availability of a *2'. 
Any tee with a T is an available color combination, but isn't quite as popular- 
you can expect to wait a little while if you choose one of these. Any combo 
□lacked out is straight up unavailable- WORD! 


ESIGN C 

BABY TEE S 

We re fans of the 
]als in the little 
ight shirts- ‘nuff 


said. 

Tee colors: White. 
Blue. Baby Blue, and 
Red. 

Print colors: Pink. 
Black. Red. and White 
X-Small ONLY 


MU' 


bach 
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DESIGN G 

THREE COLOR PRINT 

...Taking White Trash fashion 


Mooses strutting some shil 
kickin'hick vibes, this slvI 
slick! 

Tee colors: Black. Forest Gret 


one step further comes Design Denim White. Royal Blue. Burg 
G- With bucks, does, and MosSi Navy, and Purple Tee s. 


XL ONLY 
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Massive 1: SOLD OUT 
Massive2: $3.00 each. Interview with 
Burbounese Qualk by Deadly Buda. Midwest 
Commentary, and much more. 

Massive3: SOLD OUT 
Massive4: $3.00 each. Hardkiss, Terry 
Multan, fEED. Much commentary. 

MassiveS: $3.00 each. Drone, Mark Verbos, 
Planet 6 Sound System. Informative articles 
Massive6: $3.00 each. Mike Dearborn, 
Mindrive, JJ Jellybean. Many articles/reviews. 
Massive7: SOLD OUT 


Massive8: $3.00 each. Prototype 909, Head 
Boys, TIS, Dieselboy, T-1000, Brain Farm, Mike 
Paul, Yanu. 

Massive9: $3.00 each. Paranoia issue. 
Prodigy, Miss DJox, Monochrome, Efex, DBX. 
Massive 10: $3.00 each. Frankie Bones, 
Freoky Chokra, Acid Junkies, Nasenbluten. 
Massive 11: $3.00 each. Chemical Brothers, 
Steven Kaye, Nuts of Steel, and excessive reviews. 
Massive! 2: LIMITED $5.00 each. Terre 
Thoemlitz, Jason Bentley, Hardfloor, Union Jack, 
Adam X. 


Massive 13: LIMITED $5.00 each. Oliver 
Ueb, Xenny Larkin, Paul Johnson, Delta9. 
Massive 14: $3.00 each. Meat Beat 
Manifesto, John Acquoviva, Murk Boys, Theorem, 
Jack Lucifer. 

Massive 15: $3.00 each. Laurent Gamier, T- 
1000, Richord Devine, The Advent, Syndicate, 
Joeski. 

Massive 16: $3.00 each. Dan DC, DJ Tron, 
Crispin J. Glover, Orbit Records, Tresor/Scan7, 
Terrence Parker, Vitamin D, Speedy J. 

Massive! 7: $3.00 each. You're looking at il. 
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If you aren’t so sure you’ll get your dosage of Massive on a bi-monthly 
basis, you can always subscribe... Massive is available for $3 per issue, 
multiplied by the number of new issues you’d like to receive, (see order 
form below). 


inn i in ito 


IN YOUR TOWN 


Below is a list of stores and individuals that distribute Massive and 
Massive merchandise. Many are a great help by paying for the 
postage to ship the magazine to their town. Support these people, 
as they aid our cause. If you would like to help, stacks of Massive 
are available- $15 per 100. This money is simply used for the 
shipping and is of no profit to us. other than the fact it gets 
Massive out to more people. If you’d like to help with this, drop us 
a line @ 414.444.5390. Note: stacks to Canada cost $25 US. 
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QUAGMIRE 

MASSIVE MILWAUKEE HARDTRANCE COMPILATION CD 

From Massive Music comes Quagmire- 12 
tracks of hard trance by artists from the 
Midwest and beyond. Artists include: Mark 
Verbos. Slide (Dave Yanu). Tripper 
Information Systems. Cybie. Drew Young, 
and Theory Collapse. 73+ minutes of solid 
tracks that will not disappoint. Limited 
Edition- only 1000 made 


KARDTRANCesOUNDC 


ECT JVE 


Quagmire: 


$10 


s/h included in cost 


Last issue, this CD cost $15. but 
we're clearing out what we have 

""onlyTen Dollars... 


TO ORDER 

Specify on this order form (or a separate piece of paper) which items you desire. Include your 
name, address, and phone number (in case of problems). Please include second color choices, as 
this will speed your order. Due to high demand, if we cannot supply your first or second choice, we 
will try to fill your order as close to your original request (tee s only). For your safety, only send valid 
checks or money orders payable to: massive magazine. If possible, please include the issue number 
of the most current massive you have, and where you picked it up (this helps us out a little). Add 25c 
for stickers, and $1.00 for a massive magnet We ship at the beginning of each month, so have some 
patience. Also, due to a disturbing amount of idiocy on the part of the Post Office, we cannot be 
responsible for packages lost in the mail. To have your package insured, include an additional $1.50. 
We ll claim it for as high as we can. and if they fuck up again, we ll split the good$ with you... deal? 

SEND TO: massive p.o. box 11373. milwaukee. wi 53211 


Wisconsin: 

Revolutions- Milwoukse 
untuneous-Milwaukee 
instreom- Milwaukee 
Atomic- Milwaukee 
7 th Dimension- Madison 
Razor Room- Modison 
Surfin' Bird- Green Bov 
Chicago, IL: 

Hotloms 

Grammophone 

Untitled 

Boon Magazine 
Phil Free Art 
Delto9 Dove 

Indiana: 

Subterranean- Ft. Wayne 

Doris-Indy 

Los Angeles, CA: 

Pure AchfConcessiom 
01 liquid l - Hollywood 
Dr. Freedoud’i Mixing lob 
San Francisco, CA: 
Johnsm 
Minnesota 
Cynethesio- Minneapolis 
funhouse Prod - Minneapolis 
Freestyle- Dubth 
Maryland: 

Invasion Clothing 
Birmingham, AL* 

World Conspiracy 
Tennessee: 

) tchPtod. 

E$P Prod./Millemum 

feias: 

Motnx Crew Houston 
SOS RFcords- Houston 
Motax Crew- Uibbock 
Full Scope Crew- Dallas 
Graven Imoge- Ft. Worth 
Knob lee- Austin 
Throughout East coast: 
Andy B-718 390.6666 

June 


Atanto, GA: 

Brion Korp 
Kentucky: 

Delirium Booths 
Evolution 
Detroit, Ml 
Record lime- Detroit 
Diono Detroit 
YpiHanti, Ml: 

Hanger 18 
Portland, OR: 
tunky Divas 
Colorado: 

Pepper 
Sam Foley 
Ohio: 

Clubbeod- Cmcy 
KowTow- Cincy 
Colico Crew 513 956.7634 
Ele Mental Crew- Columbus 

Arizona: 

Swell Records 

5. Carolina: 

Synthetic Booths 
Washington DC: 
DISpiadDomon 
Santa Fe, NM: 
lino Hoiser 
Kansas: 

Aaron Crawford- Topeka 
Amyl Avalon- lowrencB 
New Orleans: 
pong@moilhost.tcs.tulonfi.edu 
New Jtrsy: 

Planet X 
NY State: 
loe Maldonado 
Skye High 
Blind Mice Family 
Virginia: 
less 

Throughout USA: 

Nemesis distribution 
Intergroove 
Wafts Distribution 


TEE’S.. 

DESIGN 

ShirtCOLOR 

PrintCOLOR 

# 

COST 

TOTAL 

1. 

2nd Choice 

A B C F G 




@ $15 each 


A B C F G 





2. 

2nd Choice 

A B C F G 




@ $15 each 


A B C F G 





BACK ISSUES 

fill in blanks to 
right your choices 

regular (circle): #2 #4 #5 #6 #8 #9 #10 #11 #14 #15 #16 


@ $3 each 


limited (circle): #12 #13 


@ $5 each 

NAME 

ADDRESS 

CITY ZIP 

STATE 

CD’s 


@ $10 each 


Subscription 


@ $3 each 


Stickers 


@ $.25 each 


Magnets 


@ $1 each 


COUNTRY republocrat or libertarian?: 


InsuranceSI .50 


PHONE # °f romances with sheep: 

TOTAL 



order form 


please clio out or make a copy 
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Dan the Doormousi 

...dropping more Label reviews, recor 
reviews, playlists and insults for you puss 
ass hardcore rookies. Ye; 



music. The musicts mode to Irifl o dancefloor. . 
expect people offer o ft to look of us owl hove 
that look of 'whot the hide was thot- we can’t 
stand up onymoie' It's pressured chaos. The 
reoction in Milwaukee was like that I love it! if 
m listen to the releases by Total Output or Brides 
Make Aud on Cion, the noise level is just static, it 
hofdiV ever goes down, It means that the people 
on the other end of the speakers are bombarderf 
relentlessly until they start to fuse out. The music 
must also have a real darkness in if* no nice stuff 
or awyness, |ust pure darkness Look out for Hani 
Of 8, rr'$ a limited press and is going to be bolfis* 
tie!!! 


I Why did you get the label started? 

I Seon I he label was started about five years ogo 
| because working for other people and making 
them rich is normal in the UK. It gets you 
nowhere except brain washed Also our style of 
music is individual and people ton only see os for 
os money allows them, so we put it out ourselves. 
If also means you hove 0 direct unhindered control 
of everything. It's hard work but the end result is 
long term stability for the label 

How would you describe the sounds of 
the music you make? 

Sean Cion music is 0 pretty wide range of styles 
within ospectfic area It's marketed differently, it's 
mixed differently and mode with a different atti¬ 
tude. Our equipment is only about 8,0Q0UK 
pounds worth so we hove to dig deep to find 
sounds, and work on o track is an important 
requirement. Some people say.. "I moke tracks in 
8 hours or even ? or I Do mey really care 
about their musu or ts it chucked together ro sell 
records? That attitude will only destroy the 



What's in the future for the Outcast 
Clan? 

Honi: We are coming bock to the states in May to 
play an outdoor party in the Cafskill mountains out¬ 
side of New York and then hopefully at Even 
furthur the following week Anyone brave enough 
ro let us play, get in touch. Horn 018 will be out 
soon, we don't have 0 name for it yet, but it will 
be 0 limited pressing of 500. This will be followed 
by EKs by Total Output and Bndes Make Acid At 
the end of the summer we wont fo pur out a dou¬ 
ble CO with the best of the Oon tracks so for We 
don't have much bock catalog left and plates of 
the early stuff ore fucked and can't be repressed, 
so 0 CD seems to be the answer 

Whal labels and artist do you respect 
and why? 

Seon 1 respect labels like OBN, PCP, etc. it’s 
hard to answer this question as I don't ever buy 
records I make what I want to hear I think 
music from the earlier days of mod shit is much 
better than today’s shir. There ore 
only n few tracks a year Of I go 
out!) that I really like. I'm really lik¬ 
ing the weird madness of DHR and - 
Alec Empire (nutty lunatic). I have to^ 
expand my musical tastes to ollow 
for the changes and growths in hard techno, we 
all must look forward! 

Have you ever considered releasing 
country, synth pop, glam rock, ganqsta 
rap, or a shitty disco house record? 

Horn We don't hove time fo woste in the studio. 
Although, I would like to remix the 'Spice Girls'- 
severely. Preferably with 0 grenode in every avail¬ 
able orifice. Bunch of stoppers. 

Whot Is your favorite root vegetable for 
anal sex fun, and why? 

Hani; You're getting really personal now!!! One 
of our favorite post times is shoving o pmeopple up 
each others arses and then having 0 wrestling 
match to see who con get who’s our first. 

Please write os many curse words in 0 
row as possible. 

Honi: Requests like this usually come from men 
who wear wellie boots, shoo sheep and have to 
use phone sex lines to get off It's gonna cost you 
plenty lor me to write smut so you can get yer 
lodger' up, mate. 

Contact the Outcast Clan: 

6 Woodstock Road 
Croydon, Surrey 
CRO UR UK 

Tel: 011.44.181.405.1064 




Hey you geriatric lamb licking welfare cases* we've got 
two more label profiles here far you- as well as the shit 
mentioned in the box above... if you can read at all. Lot 
if or leave it you commie. 


drum Bur this ideology is quite hord to imp 
to oil the artists. I |ust wont them to be close to« 
mind So I’m always looking for new artists who 
hove something to‘tell, to express wirh o real wsi 
on the sounds 

Our favorite DJ/live acts ore the ones who are ms 
otive and clever such os Liza n’ Elioz, lenny Q«,t 
Ec8or. there ore sc many Di’s who ploy well iff 
con t tell the name of them oil, and of course I tit 
in the artists we have produced (even if some tra 
were 0 little bit far from our state of mind) I rec 
enjoy the sounds that DJ Freak makes, 01 XMF ft 
not so into the speed core, even though I spin os; 
cbove 220 BPM Speed tempo doesn’t explaui 
everything, the sounds ore more important 
Anyway, music is diversity, ond approaches ate 
always different Our culture is mode of conned! 
nets and bid bla bla I still thmk that hardcore n 1 
exact music according to our crazy civilization, 
way ol Irle And If politics are at war against n 
that shows that they ore unable 10 understand till 
culture, the world they think they lead (poor pegj 
I will never produce country pop and rock and 4 
songs We hove understood that no words in mg 
talks better and in different languages than “I I* 
you, I love you, you are my sweet heart (peg 
people agom). No gling gling gling guitar sounto 
my ear anymore 11 

In response ro the 8rh question the 220V wee* 
ly from the wall plug is berter than ony vegetal 
That creates beautiful sounds/noise (never fomf 
sample the vtrlims reaction) 1 


Laurent Ho owns and operates one of 
the premiere French hardcore labels known as 
Epiteth. Always on the cutting edge with industrial 
noise grinding techno, one af the things I’ve come to 
appreciate most about Epiteth records is the fact that 
mony of their Hacks are os playable on 45 as on 33. 
If you haven't already, Epiteth is a label to check.. 

Lauren? Ho speaks 

'I've run the label since Apnl 1994 At that time, 
there were no hardcore boels in France, ond! was 
into this kind of music As everybody knows, the 
best is to moke things by yourselves so I decided to 
moke music on my own label The first release wos 
pretty gabba styled, not so much industrial I didn’t 
hove mony machines to moke music with, ond fhot's 
why the sound is so clear (only 8 samples for one 
track). .. Bur this first release nos made the round of 
the world, ond one track has been compiled by 

5 ge (Geimon techno magazine) Then, the 
f organization asked me to play for their party 
mber 1994 (the twin Mayday in Berlin). 
Mayday has mode 0 compilation with one af my 
tracks, and thot has helped me to be known by a lot 
of people (TV appearance/ more than 150,000 
copies of the compilation...) Well, the hardcore god 
was on my side At the same time, pth 002 os 



Ingler was released our best seller Then Epiteth 
became on international label with a Japanese prod¬ 
uct . "Out of Key’ pth 004 is 0 collaboration 
between one membet of XMF (another french hard¬ 
core label) ond me: Auto frapp. I was now certain 
thot this label was on industrial hardcore label and 
less gabbo/hard acid, pth Q04 is certainly the most 
underground production of our label, the .sound is 
grave, dirty, and., then pth 005: Ingler (not my best 
record at all, but a track I really like- *Walkline’). 

I decided to moke a CD compilation colled 'EXPLICIT 
BASSDRUM’, with 3 vinyl releases (pth 
006/007/008) You tan find on those three 
records artists like Napalm (pth006), Test Tube Kid 
(pfhOOB) and Nordcore (pth008) from Germany 
Smilv Slayers (pth008) horn Japan, OJ Delta Nine 
lpth008) from USA. and of course some french units 
such os XMF, Micropoint, Liza n' Eliaz and Laurent Ho 
(pfh007) Now the latest Epiteth is out. Ingler 
(pth009) with a new industrial hard sound The next 
release will be DJ Freak in 0 few weeks As I’m into 
the musk ond not just hardcore, I storied a new label 
colled UW (uncivilized world) with production 
between hard techrw/ekno/breakbeat. The ideolo¬ 
gy of the two labels is based on 0 work between the 
sounds, structure ond innovative sensation. I don't 
wont ony TB303 or alpha Juno sounds No trance, 
no Goa, no house, no garage, no pouef pouet! Just 
music that came out from 0 brain full of urban ener¬ 
gy Revolutionary sounds and 0 deep hard boss 


CONTACT Epiteth 

Fax: 011.33 145 J 


your hostess: 
Copt. Hairball 
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<REVIEWS> 

Here comes the hard ass noise bangin 
gabber ass sludge style. Take your 
synth lines and shove 'em up your ass, 
take that clean kick drum and run like 
hell, we're on your ass mister. Lots of 
good stuff this time around... seems like 
more good stuff is coming out all the 
time, blah, blah, blah. Keep shittin' on, 
and remember, SATAN WANTS YOU 
FOR HIS ARMY. If any of you hardcore 
freaks want a playlist in next issue, sub* 
mit it ASAP and make it attention: Stan. 

M st with any Rotterdam, etc. 

rned, you will be hunted down 
and dealt with. Now fuck off. Thanks 
to DJ Fishead and DJ Berzerk for their 
reviews. 

Speedy J- Ni Go Six (Plus 8, Can) 

A Plus 8 record in the hard, abrasive shit beater 
section? Yep. Speedy J*s latest effort is a hellrfied 
180 degree turn from his soft trance days of yester¬ 
year. The original here is a down tempo freak 
tweak workout that suffers cstoundmgly from white 
boys disease, and that’s precisely why it’s so fuck¬ 
ing good. Completely unfunky this is a chunky 
breakbeat, shit sandwich that sluggishly bleeps its 
way in GkeA-Tim’s remix is on similor terms with 
the white boy foction and keeps much of the some 
feel, although the tempo is inched up o few notch¬ 
es. U-ziq steps up and does quite a reworking with 
o choos break beat speed slosh number that flips in 
and out of troncey breaks and back up to the crazi¬ 
ness. The lost mix here is o freak mode hard os 
nods fuck steak that is my pick for this one 
Oistorted everything, this is pure Satan in a nice 
1?" package. Don t miss this, fucker. 10/10 
<don> 

Ingler- lops Blocks (Epiteth, France) 

Epiteth back in o big way with this, the ninth 
release on the label Four tracks of intense industri¬ 
al hardcore blasting distortion oil over The A-side 
opens with ’Telec’, a Rowing mix of old style sam- 
pleoge, 200 BPM ruff drum programming and a 
fistful of riot breaks to back the whole thing up. 
Second frock is ’Riot'. Opening with a feast of 


noise pollution and head fuck samples the drums 
drop at 200 agom and throw you into o world of 
machines sprinkled with ’Riot' voice samples 
reminding you exactly what to do when tracks like 
these drop. Flip for ’DR&TH’, the type of Epiteth 
material mot I'm partial to. Whether it’s ot 33 or 
45 the track sounds correct. At 33 you've got a 
muddied up banger and at 45 you’ve got a super 
tight ponging speed track on your oss. 'Uttrosn* 
the lost track, is the most mechanical of ’em oil, 
Ramming heads ot 201 BPM with it's rash of pure 
noise, this is music to put you lousy fucks into o K- 
hole with out those shitty rodent tranquilizers of 
whatever the fuck you ravey scum biters are raking 
now. Closing out this healthy 12"er is a nice lithe 
noise loop for your non stop 24-7 go to fucking hell 
trash boy on a com dog stick listening pleasure. 
RAVE ONI Like, oh my godi!! A lot/10 <don> 

Zodiac* Lykanthropie EP (Russian 
Roulette, Ger) 

'666' opens up the third releose for the new subla¬ 
bel of Brutal Cnud. With Hellraiser samples setting 
the tone, you’re quickly thrown into o spastic 
fweoky in youf face acid sample speed race that 
opens up enough for some nice DJ work. Following 
is ’Enemy Contact’ which is almost o sped up ver¬ 
sion of ’666’ minus the Hellraiser jargon. Flip for 
’Riots Out Of Berlin’. Now this is it. thrash break¬ 
beats get man handled with a strong dose of distor¬ 
tion and a lor of fucking with the speeds. You’d 
best duck ’couse these beats are Hying out quicker 
than the chronic ot o fine Sunday night BBQ in 
Compton. A very 0HR styled track. MF’n 
Speedcore Junkie’ ends tfungs nicely with a straight 
up speed frock the way it should be done... annoy¬ 
ing synth stabs, choos inducing tempos, fake ocid 
or hyperspeed ond a thick oss 909 8.5/10 
<don> 

Trash Enemy HQ- Order To Terminate 
(UHF, Australia) 

The second release for Roae Reset’s Sydney based 
hard os shit label. From trie shit I've heara this is 
produced by some German freaks, but it still sounds 
like the Rogers to me... blah, bbh, blah The info 
side opens with 'Neuromoncer', on almost trance 
like track, but the shit is too damn fost ond the 
drums ore too muddy to coll it something wimpy 
like trance. Dork chords fly os repetitive synths eat 
their way in like bugs on a freak mode mission. 

Let it play and find 'Millennium 
Pt 1' Distortion to the thou¬ 
sandth degree. Nothing but 
straight up noise drum¬ 
ming ot 250 BPM to 
give ony hardcore 
fiend their doily dose 
ond then some 
The label side 
rolls with 



'Distorted Hell Pt. 2’. PCP styled dork organs in 
effect... shit fuck oss monkey, I am a delmous 
mutberfuck, and I’m going next door to get fucking 
drunk. 8/10 <dan> 

Deadly Buda- Deadly Systems 01 
(Deadly Systems, US) 

I’ve always thought good old Deodly Budo to be o 
bit fucked in the need, and this four track excursion 
info stolen sound bites proves it. Opening with ’Do 
The Hulk', o frantic tribute to the huge green Lou 
Forigno lookalike, the thing starts weird and only 
gets weirder. With sample sources only o 
pedophile could find, the Deodly one arranges 
tracks in o refreshing way, with o drugged out 
sense of humor, oil while still retaining necessary 
hardness for us all. 'Iceflow Bullfrog* samples horn 
the old school cartoon 'Wonder Twins' while ’The 
Surging Power... Here If Comes’ is interestingly o 
collaboration between Budo, Christoph from Praxis 
and Joson VFM from Disciples of Belial. Definitely 
a strong innovative releose with a mission all its 
own 8/10 <dan> 

The Blade Runner- Check Yo Self 
(Bastard Laud, US) 

Well, I'll hove to say that after the lost few Bastard 
loud releases (Bezerker, Menu le Malm. Newcastle 
Posse), I was a bit disappointed with the basic, 
almost Mokum stylistics of the Blade Runner 
While the title frock is a bit interesting with slom- 
mma hard speed kicks, some of the ctnmey synth 
work that pops up is a bit corny ond over used. A 
few of the loops on other tracks are o bit off. and 
although a track like 'Rock Yo Body' is novel, it 
only is because of its striking similarity to old 
Rotterdam records. Don’t get me wrong, this is not 

S ure crap and will probably be liked by a lot of the 
appier/partv gabber crowd, I've simply come to 
expect more from the likes of Bastard Loud . for o 
second I thought it was one of those lobels that I 
didn’t hove to listen to before buying, now I'd 
advise o bit more caution 5/10 <tran> 

Violent 2 (Violent, Ger) 

Produced by the Sonokom (ot least that's what I 
think it is, me font’s a bit funny) this is a mean 
three tracker. The Aside bangs o gritty speedcore 
edge with enough bounce to keep your oss going 
well through the breakdown, which by the way con¬ 
tains one of the best ploced samples I've heard in a 
long time. Old school sa-fi droppm' the knowledge 
of destruction. An excellent track. Flip for o sludgy 
speed track that can definitely be filed under the 
weirdcore section Also on the B-side is o track in 
the 1ST style- funky driving 200 BPM percussion 
with old ass wor movie fooroge (Mott says it’s 
Ronald Reagan) adding a tweaky freaked out feel 
Loopy is how it gets, bouncing the funky hard shit 
along, o lovely tempo for those 6 AM ’come 
down’, *K-ho!e' moments... * what ore you on 
man...?*.. \..E from Kentucky ..but it’s not L.* 
Repeat oil guotes in retard voice ot least eight 
times.. A definite smart purchase. 9/10 <don> 

Burning Lazy Persons- Leave Me Alone 
EP (Fischkopf, Ger) 

The second release on Fischkopf for this Joocore 
outfit is o mixed bog. Also known as the Smiley 
Slayers, BLP do a high qualify job on the A side, 
opening with "Rotter ..Damn*. Opening with 
happy chimey bullshit, you ore quickly slammed 
into the realization that they’re poking o bit af 
fun of the happy shiile by speedy gufteral 
distorted fuckbeats The second A-sider is 
probably some of the craziest Japanese 
gabber I’ve heard Something about o 
Japanese guy screaming m such an 
ongulor language is a bit tucked up The 
third!track here is hesh ossed SPEED rare 
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that wails, ond hard The Rip was a bit of a disap¬ 
pointment, only because ol me super low pressing, 
making it olmost impossible to play Even with the 
B-side like this, though, this EP is still worth picking 
up. 8/10 <dan> 

Hedonist- Fist 08 (Bloody Fist, Australia) 

More madness from Newcasde Hedonist drops six 
tracks of some of the cleanest stuff to come horn 
the Fisters, and depending on how you look ot it 
it’s both good and bad Personally, this is one of 
my favorite twelve inches from this bbel* others 
have said it’s not nrltty enough Fuck em One 
side starts with ’Mind Grind’, my pick of the lot 
here. Storting with fading kicks, you're quickly 
dropped into o pounding track of acidic shit. The 
second frock opens up with high tone repetition ond 
drops into o percussion workout similar to the firm 
track, very mixoble Third here stem at 220 or so 
ond doubles up for on excursion into 400+ BPM 
speed rushes. The other side starts with ’Talk 
Back’, poking a bit of fun af the welfare system 
that all of the degenerate Australian hardheads ore 
probably on. "Well now came on Jack, tell me 
what they've done..." ond so on Shit enough 
o fucking lamblostingly swell twelve men with that 
lovely Newcastle aroma. 10/10, or more.. ‘All 
record reviewers con fuck off". How ’bout you 
fuckin’ off, Fun Bogs, least I’m not the product of 
homosexual criminals <don> 

Suicide Squad vs. Assassins of Torror 
(Born To Kill, UK) 

Assassins of Terror win the shitbeotei coke for this 
one. Storting with 'fuckcore Pt 2\ they monage 
to give Suicide Squads already up to par track o 
work over, and moke if less minimal, crazier and 
massively hard Screams ond wails spout horn the 
mouths of dirty Brits while (he percussion here rips 
apart the onginol. AoT also present the nock 
'Severe Bearing'. Opening with synth sludge work¬ 
ing ot halftime, the beat drops ana soon ploys solo 
for o few measures before dropping the awesomely 
chosen sample of".. severe mental retardation ", 
and that's exoctfy how you feel after o track like' 
this. Suicide Squod serve up the rather disappoint¬ 
ing portytore track 'Moment of Death', but make 
up for if with ’Doomcote', o hard driving Jock 
Lucifer type track., dark chords, solid yet basic per¬ 
cussion ond o subtle death sample working in ond 
out. AoT-10/10, SS- 6/10 <aan> 

DDT- Dril A Hole Piledriver (666, US) 

The sixth release from Drop Boss off shoot 666 is 
- my fovonte so for. Opening the EP is the wall of 
sludge noise ond rancid kick drumming at about 
165 BPM infestation called ’Pessimistic Poet', not 
that the titles actually mean anything, os this 5 

S 'jced by Nooto Su/iki from Tokyo, of Burning 
Persons ond Smiley Slayers fame and if you 
't noticed that the Japcore stuff never has hod 
o handle on English, you’re o complete asshole 
Actually, I think lock of English skills mokes this shit 
better The second Asider is ’No Korookeism' This 
one rocks Extremely impressive drum program¬ 
ming No fucking around fust o hell bus noe with o 
retard at the controls rocking asses at 210 BPM 
Flip for the noise shit of ‘GWj’ 'Hystena* finishes 
things off in true 666 fashion with o crazy noise 
beats shrieking away to shit shit shit shit shit 
shit... I love ass. Swosriko boy will be found 
9/10 <dan> 

The Crusher- The Crushers Trash (Head 
Fuck, Italy) 

This is the first release for this sublabel of D-Boy. 
the label that hos beer releasing tracks by The 
Destroyer for a while Three nocks of trashy under¬ 
produced disfortc speedcore with thick program¬ 
ming stabbing ond weaving around the shrapne* of 

























terror yells and kick drums that not so much wallop 
but instead bleed speed and raw anger The A-side 
track, ’Do It In The House' contains nard to deer 
pher samples of some Italian guy yelling bout "Do 
my fucking dishes', but he could very well be 
yelling "Fuck you bitches', or 'suck them fishes" 
or "duck mi ’ 



tokens" Anyway, brutality 


ass, this is some truly innovative, amazing and all 
together out there stuff. Five total trades of stocco- 
toed kick drums playing mind games with loopy 
loose backing beat work, The beats drive on in a 
repetitive flurry but the true beauty of these pieces 
is the sounds that No Nome implements. 


tides through to the similar feelina B-srde with 
'Troshers' and the tracker track horn the bowels of 
hell, the spastic kick drum war of ’The Thrashers 
Bassdrum’. 8.5/10<don> 

DJ Lacinhouse vs. DJ Joppo- The Real 

Motherfuckers EP (Industrial Strength Ltd., US) 

Well, 11 make it short and simple. The title track 
has good programming and o good feel at a poce 
of 200 BrM or so, the rest is trash partycore that 
really doesn't get me going... tempo changes, 
piano breaks, Enya samples, fake crowd noise, 
the Italian producers of hardcore seem to like the 
cheese factor. I personally don't. You decide. 

2/10 <daa> 

FUHD- State Of Disorder EP (Industrial 
Strength, US) 

I'm not os impressed with this release os I wos by 
FUHD's lost effort on IS, but there are definitely • 
worthwhile moments here. Go straight to the 8- 
side for the goods. Storting off with ’Elmer FUHD’, 
this one’s on old school banger with the bass right 
where it should be and a jumpy repetitive synth 
(actually, more than repetitive, it lasts the whole 
track) making way only for short Elmer Fudd and 
Porky Pig stutterings. Right after this one is my 
pick of the EP ’Brufolly Violated’ Screamed vio¬ 
lence statistics, raging Metollica samples and a 
velocity to keen the nsts pounding It's short and 
to the point Over all I expected a bit more, but 
it's still worth the six bucks. 6.5/10 <dan> 

Xynomorph- Anodyne 10 (Anodyne, ???) 

Four tracks of experimental acid core guaranteed to 
rot out a few of your hockey player lookalike teeth 
Same nice Japonomation bondage bitch inlay art 
mokes for o pleasant visual treat when playing the 
A-side- which starts with the dork mochine cooes of 
‘Pylon’ and serves up the goods with the 909 
gobba hop of ’Mental’ Flip 'er over for the experi¬ 
mental dork brooding techno sludge of ’Gndex 
Plate', and finish the sucker off right with the 
breakbeat 909 madness of 'MG 99’. A very twist¬ 
ed dork excursion. 7.5/10/10 <dan> 

Amiga Shock Force- Psycore Kids vs. 

Rave Fascist EP (Fischkopf, Ger) 

Frschkopf just keeps on fucking slamming awesome 
releases our the door. The twentieth release from 
this Hamburg-bosed goldmine is some of the best 
speedcore I’ve heard in a while. Jomes Brown 
meets Flavor Flav with a speedy set of balls on 
breokbeot science killer fuck fuck oss nipple 909 
berserk you fucking retard. The A-side opens with a 
hard noise grinder that morphs into a full on beat 
blast assault ond is followed up with the chon- 
toromo JB workout that supplies the funk for this 
power packed 12‘er Flip for the speed you need 
m a very powerful chaos track that remains tight 
and well thought out... Next track... powet breaks 
at 200 BPM for o hell of o ride, ond we finish off 
the night with a dessert of sampled analog tweak 
speed induced terror that monkWy does some crazy 
work on the mind. Double copies suggested. 

10/10 <don> 

No Nome- Les Loups Des Trois Lunes 
(Fischkopf, Ger) 

Shit. God damn, get off yo oss and jam . If George 
Clinton were a female French hardcore techno pro¬ 
ducer... never mind. No Nome drops her second 
12" for the prolific Fischkopf label, and my shiftin' 


weirdness that rough around on the noise tip before 
rushing up on you like one of the three tenors on 
mescaline. While the two cuts on the A-side and the 
first two cuts on the B side fly along at tempos 
ranging from 220-255 BPM or so, the lost B-side 
tune brings it down into the below two hundred 
range for a track reminiscent of her former and 
equally abstract 12" on Fischkopf. Don’t miss this 
one. 10/10 <don> 

Auto Psy- Necrophage EP (Fischkopf, 

Ger) 

Toulouse, France rockin' the spot with another mas¬ 
ter work from Auto Psy Fischkopf 18 saw the 
debut of Auto Psy with one of the best hardcore 
techno records of the year ond Fjsch 22 does not 
disappoint in the least. Four tracks in all with each 
outside cut giving the fans of Napalm styled noise 
built speedcore their moneys worth but to com¬ 
pare Auto Psy's work to ony others doesn't really 
do it justice. While most tracks ore stuck together 
in a DJ fnendly style (that's not really a bod thing) 
Auto Psy chooses to work with the more sporadic 
burst style. Although all four of the tracks start ot 
one tempo, the drumming steodily changes pitch 
and feel Brutal programming drops off into an 
abyss of ambient noise tones and before you know 
where you ore ond just as you thought a bit of har¬ 
mony hod returned to your mind, kick drums dou¬ 
ble up and horsh iron sheets slam you into over¬ 
drive only to drop info a subtler portem, ond thus 
it rolls. This stuff con get tricky to mix, but this 
type of music is too ballistic not to play And that’s 
only two of the nocks Both of the inside program¬ 
mings slow it down o bit, but not much. While the 
outside relies on sheer power to get the point 
across, the inside grooves manipulate with screech¬ 
ing tones and white noise fuzz. Enough words this 
has got to be listened to. 9.5/10 cdon> 

DJ Buzz Fuzz- Bigguz Dickuz (Ruff Beals, 

Buzz Fuzz is an old schooler, ond you con tell by 
his track composition on this EP Although most of 
this matenol is not exactly my personal favorite, 
Fuzz's production is solid and tight A lot of 
Andrew Dice Cloy samples are me key ruining fac¬ 
tor here. If the Dice mon had stayed out of the 
mix (ond unfortunotely his voice dominates much 
of the programming), I'd be prone to say that this 
is good dork party core with a good '93 feel, but 
I'm usually not prone. The one track that did 

? rob my attention is the first B-sider. with a slick 
ric B i Rakim sample leading the way If you con 
mix out of these quick enough, you've got a good 
DJ tool, but if these tracks sit for too long they 
become stole 5/10 <dan> 

Nasenfuckinbluten- Not As Good As 
1 OOVo EP (Industrial Strength, US) 

The head fuckers from Newcastle back in fuD force 
for another double twelver of Amigo shitcore DJ 
Fun Bags makes a guest appearance on the lovely 
cover work, these guys find humor in ripping them¬ 
selves opart A lot of these ditties come off of the 
'N Of Terror’ double cassette, everything from 
balls to the wall 909 hip hop sampled under bud¬ 
geted shit to the ridiculous humor of 'The Lasse 
Feeling' to the almost mellow digital hardcore of 
'Lund' and straight on through to small noise 
bits... ending with the commentthere ya go, 
now review that one, yo cunts " So I took some 
advice Nasenblufen never gave a shit about get 


ting big or whot hove you, and they still don't. 

This shit is bottom dollar 8 bit mono Pro tracker 
Amiga crap that |ust won't quit. No matter what 
your piece of shit anpe about sound quality or 
repetitiveness or whatever you little haus nonon oss 
blah blah blah.. The Nasenpussies still rock ond 
roll like a bunch of gimp legged retards in a bed 
wetting contest. Only complaint is that I wanted 
’Anno Wood' and the alcoholic track on wox, but 
fuck it, pal 10,000/10 <don> 

Cannibal DJ- Fresh Flesh EP (Blood-N- 
Guts, US) 

DJ Tran back in full force with the second release 
off of his own B-n-G label. Leatherfoce meets his 
worst nightmare in the Flesh farting 909 crazy 
ConmbalDJ. Enough power beats to evaporate a 
camel ond moke a pedophile crave old lady ass, 
ond that's only the front nine, pal. Never dipping 
below 260 BPM ond ravaging with clear sound 
auolity, this is one to no doubt double up on. ’Dog 
Will Hunt’ rocks if with steady drum programmings 
before falling into o moze of screams and Chainsaw 
Massacre rev ’em up boom boom bang bang slam 
bam, where's the spam And there It is- slopping 
the meat m your bitch ass lace with the 909 kick 
leading the attack like a loaf of baloney in heat 
’Cannibal DJ’ opens the B-side with a blast of old 
horror schlock movie sampleage and doesn't let up 
til the last blast of power drums leads you into the 
svnfh grime of ’Skulldrill* Thumbs Up, Wov Up if 
I had any 10/10 <don> 

DJ Tron- Fuckin' Deathcore EP (Brutal 
Chud, Ger) 

Holy freakin' crap bags This boy keeps getting 
better Four cuts of amazing speedy doom hard¬ 
core wrecking you brain with amozina drum pro¬ 
gramming ond zombies on your ass, 100%. I cov¬ 
ered the info side with a sticker right away so song 
tides aren't really passible, but onywoy... very 
DJ’able yet chaotic soundscapes make way for 
sonic drum rolls that plummet into an underworld 
of chainsaws, overcooked monsters and incubating 
analog sludge ’Fuck Thot Happy Shit*.. ey, 
there’s a song tide opens with some DJ Paul bull¬ 
shit, but feat not. this is soon shredded by Tran's 
voice screaming some loud oss shit obout, well, 
fucking that happy shit. What can I say I’m 
impressed to say the least. All four tracks ore 
amazing speedcore techno with not a single tinge 
of lightness Hooting around. Enough Buy Listen 
Love. Cum all over this sweet little piece of 12" 
ass. 10/10 <dan> 

The Bezerker- Inextricable Zenith 
(Speedcore, Ger) 

The third in the much sought offer Speedcore series 
straight from the minds of the Napalm family Lost 
time The Bezerker wrecked your mind with 8ostmd 
Loud #08 and this round is no different. Death 
metal reigns supreme over these six nocks of high 
powered freak noise grinders All over the place 
are the BPM's forever double timing ond warping 
info speed oblivion Much of this matenol runs 
solid with power chords and grunting voices running 
rampant over the good old synthetic tracker 909 
kick distorted to hell, but even when the guitars 
stop, looming synths come in to beat that shitty E 
high of yours to death First two tracks on each 
side ore pressed nice and high, while each inside 
track is pressed low ond scummy for your listening 
enjoyment Yep. 9 666/10 <dan> 

Nasenblufen- Toys/Necros (Dead Girl, 
Australia, ey mate) 

This is DG 700 by o nice bond colled Nasenblufen 
If wos made in 1997 Yep 1997 Yep, frying to 
take over Australia Fat girls buying drinks, shoo 
those birds Two tracks of your favorite lovely alter¬ 


nating kick drums and whatever the fuck. These 
guys probably don't even eat cheese. Enough 
exciting Aussie voices and screwy breakbeats to put 
a can of Old Milwaukee to put a con of Old 
Milwaukee to put a can of Old Milwoukeeeee to 
put o can of Old Milwaukee to put a con of Old 
Milwaukee ro put a con of Old Milwaukee to put a 
can of Old Milwaukee in ony willing sheep’s onus 
passerby claimed that the omounf of blood wos 
astounding passerby claimed rtiat the omounf of 
blood wos astounding passerby claimed that the 
amount of blood wos astounding passerby claimed 
that the amount of blood was astounding passerby 
claimed that the amount of Wood was astounding. 
Yep. And oooh... there’s even full metol jacket sam¬ 
ples. 7" Format, soaoo punk rock. 11/11.5 <dan> 

Napalm 9 (Napalm, Ger) 

More madness from Nopolm. Ir seems os though 
they went bock and listened to the older releases 
for o bit of inspiration. Hashed out guitars and 
retarded Germans screaming in poor English ran 
through most or these five awesome tracks, but 
don't fear- the signature Napalm grating synth 
sounds (if you can call 'em that) still repeat them¬ 
selves in the same 'keep 'em guessing wuy' The 
number side opens up with a solid kicking wavy 
metol gobbet tune that's a bit tough to mix out of, 
only because it's so damn good and you wanna let 
it keep going. Second nock here has o motherload 
of screaming over a muddy hyper backing Third, 
put on those jackboots ana drink a cup or vfhegar 
for this once again guitar infested- foster than the 
rest jam. Flip er over for mare of the same. As 
always, Nopolm supplies the goods for the sped 
junkie distorto freaks in a manner that keeps you 
guessing and waiting with erection firm in hand for 
the next release. 9/10<dan> 

Trash Head- War 10 (War, Ger) 

I haven’t been too hyped on War Records due to 
their lost few partycore releases, but man this shit 
racks- as long as you go straight to the info side 
The first track is an almost psycheddic speed track 
with warbly echoed voice breaks causing confusion 
before slamming you into o completely fluid world 
of 909 tenor. Perfect mosh pit material The sec¬ 
ond track on this I0"er (I fucking love 10" vinyl) 
stom with scream samples from none other than 
Sister Mory Elephant of Cheech-N-Chong fame 
Don’t get worried though, this t$ Far from o stoners 

g roove. Constantly reminding you to "WAKE 
Pill*, this is a serious baa ass dope shit skinny 
skin track The flip annoys me to no end. and 
mot’s why it’s stapled to my turntable, info side 
up 8/10 only because of the A side... <dan> 

Memetic- Still More Fuked Musak 
(Bloody Fist, Aus) 

The Fisters bock in command, and who could com¬ 
plain? Nice gray vinyl, too, ey? All I have to soy 
is that Memetic is u war fuckin’ mochine Straight 
from the depths of drag racing hell these guys bred 
up some whup oss and let loose on a shitty old 8- 
bit mono Amiga for a little kill your whole family 
and rope the cats music or muzok or shit noise 
Stick a microphone up your oss ond fart and get o 
little Memetic. Sounds like a disease ta me On 
the info side the First three ditties are full on mod- 
ness with SPEED, you fuck. Noise, too, ond plenty 
of it The lost nock is some slower (if you consider 
240 8PM slow like me and mine) tweaker core 
with repetitive (imagine that) ass monkey acid 
sounds that make lithe difference, although the 
industrial noise break in the middle is rather, how 
do you say, noisy Hell, qimme o 909 kick of 500, 
four live chickens and eight turkey basters filled 
with beer and let’s have a party Finish off this 
side with some nice Aussie screaming and shave 
thot beard, hippie Flip for more fucEing annoying 1 
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shit that tastes like nevermind. You should 
never traumatize a womans sexuality, l should 
know, I'm o medical doctor A nice cut up inlay, 
too, Second track on this side is a lot of nice cut 
up breaks swamng your ass like Shonaynoy in 
heat, or ot least a lobster. Do you like little boys? 

I do This one also breaks quite nicely into a hell 
drum poundei, plunder, shifter the last nock on 
this side is along the same lines as the lest one on 
the other side which’ is along the same lines os the 
lost track on the flip side which is along the some 
lines as the lost frock on the info side which is a lot 
like that one nock by Huey Lewis, and what ever 
happened to the News and that kind of sounds 
like, nevermind, which in rum sounds quite simi¬ 
lar to the last track on the picture side of Bloody 
Fist 11 by this bond called Memetk from 
Newcastle, which is a beer that’s pretty lucking 
pood, which is something I wish I wes doing now. 
lucking good that is. Ends with more Aussie 
screaming Mare than 10/10 <dan> 


Re.Pete- De-Fens EP (Brutal Chud, Ger) 

Check the A-side here for ‘Genital Meltdown’, a 
fucking BALbstic SPEEDcore fucking |om. But 
before you do that, listen to ’Hexogen’, the track 
before it Sturdy Brutol Chud style harshness going 
crazy with muddy drums and hesh oss guitars. 

Back to the genital meltdown A greet 300 BPM 
DJ tool.lTBtfm^ up 4/4 blast, this 


track never really lets up, and this shit j$ long, 
throwing variations and tangents madly absolute¬ 
ly never bonnq. This is o nock built for high octane 
mash pit thrash metal madness. Bust out the mul¬ 
let cut, throw on skin tight acid washed block 
leans, sport the REO Speedwogon three quarter 
sleeve shirt, stick a head af lettuce up your corn 
hole and fucking np the heads off of small animals, 
rope puppies, mutilate rabbits, KILL FOR MEAT 1 
Flip this block wax over and continue with more 
madness Guns and Leather, baby, it’s all guns and 
leather. 9/10 <don> 


DJ Freak* EP Vol. 6 (Hard af Hearing, 

UK) 

Freak bock in effect- and in my opinion this is by 
for the best record on HOH so far The info side 
holds ’Mode In Leeds’, o hard thrash rnetol tweak 
synift track with the muddy kick drums that Freak 
uses a lot. Also on this siae is ‘Shut Up’. more 
speed up your ass. The intensity on this one is sky 
high os the repetition builds in a fury of short noise 
dips and quick scream samples. Flip to the label 
srde for ‘Hard Of Hearing* more thrash guitars 
rhor eventually make woy foi siren synths and 
wicked noise gnnds. Lost is the ‘Jobawoko' version 
af ’Shut lip' A nice hard stomper that sounds like 
it wants to double time on your ears the whole 
time, building up tension with rolling drums and 
increasingly annoying synths going off over the gob¬ 
bet talk of a * ..shut the fuck up " voice sample 

S like mod. I'd passed on the lost couple 
ailments but with this I'll definitely be 
looking for more. 8.5/10 <dan> 


Ingler- Attennne Medicole (666, US) 

The fifth release for Beer towns own 666 imprint 
Laurent Ho aka Ingler from Fpiteth bock with more 
industrial noise garbage techno The A-side gives 
‘FX‘, which happens to be the most OJ friendly 
track in 666 history in my opinion. Strong ond 
almost clean 4/4 909 kicks at 204 BPM open, 
but tear not, the chaos comes in nicely, but is not 
overbearing* this one mokes for on excellent slop 
mixing track Flip tor 7-Plus', the first flip side 
track... at 168 BPM, this one has quite o dark 
edge with pitch shifting kicks going off ond double 
timing over the real meaty drums. Straight up 
pound core... repetition zombie music. Next track 
is ‘Link’ distorted iungle breaks moke woy for hard 
kicks and annoy-the-helkutto-ya sounds, along with 
Samuel L Jackson talkin' the shit.. .when I lay 
my fingers..." A slammer ol a track If you're dig- 
gin’ the Fpiteth slimecore style, da not, I repeat, do 
not... miss this one. 9/10<don> 


Near Death Experience- Everything Is 
War! (Russian Roulette, Ger) 

The first release from Brutol Chud sub label Russian 
Roulette is a killer from BC veteran Noire Creator. 
Masturbation Workshop* is a rockin' chunk of gab¬ 
ber funk beats with heavily distorted snares. Wnal 
starts os industrial noise soon drops into samples of 
American TV talking obout, you guessed it... a mos- 
turbotton workshop. An excellent track Following 
Is two minutes of distorted German babbie from 
someone obviously suffering- nice bridge material 
for you onal loving freaky noise sweonng butt 
teasers... just getting warmed up. Do you love 
oss? I do. I really do I I mean really. Nothing like 
a crusty 15 year old rover boy anus lor three hours 
of good ole American clean apple pie fun Actually 
not so dean. I |ust read something the other day 
in an advice column where some queer bait boy toy 
was wondenng if dookie shit cteom on his dill beat 
er was dangerous or whot have you. Dangerous? 
WHO CARES. Unhealthy? WHO CARES! Isay give 
me shit, ond lots of it ShIT SHIT SHIT SHIT. 

Inside my pee hole on my scrotum hairs all over 
my slimy old man body... and spread it thick. I like 
shit, do you? Moving on, Noize Creator does some 
truly wicked stuff on this one. Nice. I feel sick, I 
will now go puke. 9/10 <don> 


Otaku Fischkopf Compilation (Fischkopf, 
Ger) 

Fischkopf has now established itself in my mind os 
a label at the front of hordcore techno. From single 
to single, you never quite know whot you're going 
to get, but you always pick it up From gabber to 
industrial speedtore to lopcore to hard breaks ond 
everything m between Fischkopf represents well, 
and this double 12* ol twelve tracks shows that 
The Taciturn hasn't been seen on Fischkopf far a 
while, but he's bock with the first two frocks on 
this here comp Opening is ’Liquid Theatre', an 
organ infused dark ass piece ol intro material 
Next up is 'Praxis Dr. Fischer’ ...industrial speedcore 
up your poop shooter Absolute ope shit, this one 
goes Next up is the noise influenced tweoky hurd- 
com of EPC with ‘Persistence’ Flip to the B-side 
tor Amiga Shock Farce's rnoyhem ‘Violent Geisha' 
Half tempo beats pound into your head before drop¬ 
ping the shit with old school tech samples, almost 
with o techstep iungle feel., that is if it weren’t ot 
300 8PM Burning Lazy Persons drop the Japura 
freak show of ‘Csotasfro’ ond ‘Poisoned Radio 
Wave'. everything from these guys keeps getting 
better, and in my opinion these two are doing the 
best hordcore work in Japan riqhr now. Also on the 
B-side is o noise offering from lrash Enemy HQ of 
UHffame Alnaht, pullthe first slab off ond 
replace if with the next. Fields Of Defacement aka 
Choose does fits magic with ‘Bona Bang (Live In 
Hamburg)’ Awesome analog hardcore, pounding 
ond horn, this is a frock that won't let you stop. 
Taciturn drops another one with 'Avorie de 
Machine’, more mechanical weirdness. The lost 
one here is the fucking bomb Jean Boch's 
'Tausend Sfimmen' is some of the tweakiest 
strange lovin’ crap I've heard since. I don't know 
Hard to describe, easy to love. D-side holds the 
breckcore material with Shangoe's 'Army of 
Darkness’ and R AW.’s awesomely dark 'Sudden 
Death’. If you don’t get this, you ve got to be 
biggest retard I've ever seen, oh wait, you already 
are 10/lQ<don> 


Atari Teenage Riot- The Future Of War 
(Digital Hardcore, Ger) 

Fight 1 Kill I Die' War! OWWWOOOOOOO' 
Breakbeats, Gabber punk rock! AIR are fockstors! 
They want to RIOT! They want you to RIOI • If 
you like anything by AIR, you’ll like this, it sounds 
exoctly the same! Who cares! It’s good! 
'Deutschland Has Gorto Die'! It’s on this one, (ust 
like every other release by ATR' Get this before 
ATR «o household name ond old ladies masturbate 
to the poster you'll find inside this double 12*1 
l‘m not on old lady, but I already do! Start the 
Riot 1 GO 1 (Thanks to the Onion-far the idea!!!) 
ATR/10 <dan> - 


Atari Teenage Riot- Not Your Business EP 
(Grand Royal, US) 

See lost review. ATR/10 


Laura Grabb- Drop Boss 52 (Drop Bass, 
US) 

Laura Grabb drops a lour tracker in classic Drop 
Boss style. Old acid stompers right in the comfort¬ 
able pounding zone of 160-170 8PM Squiggly 
synth lines loop over and over while the good old 
909 does its handy work 303,909, bio bla bio, 
you got it... these aren’t the greatest tracks on 
Drop Boss but they sure do rack in o style reminis¬ 
cent of DBN 001 ond 002, with the acid being the 
deciding factor Support Milwaukee, freak shit rove 
nosh hussy slut. 7 5/10 <dan> 


Industrial Terror Squad- Da Bastards Are 
Back (Industrial Strength, US) 

Stronger than ever, the Industrial Tenor Squad 
return with this double pock ond do not disappoint. 
They take the old formula of sampling hiphop 
phrases and mentosm nffs and bnng it a step high¬ 
er, speeding up the BPM’s to obout 250 or so. 

Each track ts slommin’ ond brings a certain sense ol 
nostalgia with it. Definitely worth a listen... 8/10 
cberzerb 


Powerstation Holocaust- Satanic Grooves 
(Satan, ???) 

Amidst all of the extremely fast hordcore ond gobbo 
being put out over the past year, this first release 
on Satan records provides some relief There is 
even o comment on the label "Always 33rpm, do 
not+ Save hardcore." Each Track is dark and 
stays true to the geme. Ibis release takes you 
bock to the days when gabba was still danceoble. 
7/10 <berzetK> 


Atari Teenage Riot- Sick To Death (DHR, 
Germany) 

I’m not usually a huge fan of ATR’s stuff. I like the 
programming, but the vocals don't do all that much 
lor me. Side To Death features two mixes of the 
title track (the anginal and a remix with DJ friendly 
intros and outros), o grungey dub hack colled 
Waves Of Destruction and on onh-onthem colled 
’We’ve Got The Fucking Power’ (which is probably 
my favorite) 7/10<tishdweeb> 


Flex Busterman- The Horrible Plans Of 
Flex Busterman (DHR, Ger) 

This one is Patric from Ec8or in disguise ond fea¬ 
tures 20 tracks of subverted video game music that 
comes across like the Mariopoint album on crack. 
Programmed on the Amiga 500 ond a Commodore 
64 it has o really quirky sound, but tracks like ’LSD 
Has Changed Everything’ could slip into set lists... 
for sample fiends there s an unlisted track ot the 
end of me record that features about 5 minutes of 
toys for you to ploy with Worth the puce of a 
2x12", but not by much. 6/10 <hsnbot> 



Bomb 20- Less Than 20 (DHR, Ger) ^ f * 

Digital Hardcore strikes ogom with a leoring speed- 
core EP 6 tracks of accelerated violence. A couple 
of tracks are along the breakcore tip, but mote 
vinous than any other DHR releases that I’ve heard 
’96’, for example sounds like Squmepusher being 
fed into o food processor by a fist planted deep in 
his oss The rest are funous, faster than fuckin' 
fuck ear rapists Some call it o seizure, some coll it 
o dance I call it love. 10/10 <ft$hdick> 

Panocea- The Day After (Chrome, UK) 

Another two tracker from Chrome. The A-side 
opens with a sweet littie intro reminiscent of the 
darker ClockDVA stuff (a la The Unseen on Buried 
Dreams) and after a couple of hits with the ‘We *-•< 
are controlling transmissions" sample from The /v*-. ... 

Outer Limns on evil hock begins to form. Pounding \ v 

breakbeats ond the kind of bassline that mokes you " 

move, even rf it only means shaking in your boots 
Reality on the other side is a mindfucker of a track »» 

littered with o much abused sample that seems to 
get more distorted os it progresses 9/10 <fish- 
lips> 

Various Artists- Shaftman (Funky Finger, 

Ihrs one isn't new at all, but it’s got something for 
everyone. Anybody renting 7Q’s otopkutahon 
films looking for the samples on Shaftman con stop 
now The source is on here, o weird lithe stag 
record described os 'naked action and raw dia¬ 
logue' 12 tracks of odd funk tunes (including o 
cover of Purple Haze and suggestive numbers like , 

Groovy Gruntin') break up a rude lithe story about ' v. 
a pnvote detective named John Shaftman who’s \ * *v’*Jw3 
hired by Iitewad Charlie to get dirt on Jools, -!*!*. * ~ VvJn 
Titewad’s wife fmd it, play it, love n. 10/10 
<fi$hoft> 

Sidewinder- Implant (La Fibre, UK) 

Seven tracks of madness from JK Flesh (aka 
lechnoAnimol) Implant stays along the same lines 
as the material on the Colonized album, but is sub- W 

stontiolly more ployable as it abandons the pitch ^ 
shifting tempo changes of many of the album 
tracks and opts for a steody beat A fair degree of 
the noise and chaos are gone os well and the result 
is a selection of downtempo, crunchy, techna 
frocks 7/10<fishbutr> 

Speedy J- Ni Go Sm’x (Plus 8, Canada) 

On my god., somebody give me another 4 inches 
of dick so I can sink myself deeper into this one!! 

•Jochem Poop gives us the darkest, noisiest slab of 
wqx I’ve ever heard from him. DAMN! Anybody 
who thought the Public Energy stuff was raw hos 
got fo check this out The B-side is populated with 
mixes by U-ziq ond Tim van Leyden, the U-ziq 
being the moie playable af the two os it breaks 
down with some frontier patterns. The one that 
really grabs me by the soc and spins me around the * * 
room is Speedy J s own Smx mix which is 4 45 of • 

sheer ourol brutality, but dl of It is good. My only 
complaint is the sluggish tempo. 10/10 v** 4 * 

<fisheod> 9 , 






Siege & Menace- Overide The Negative 
(industrial Strength, US) 

7he Plouge’ starts this off. A nice basic speed 
frock that starts with a DJ friendly drum intro and 
drops into new style synth lines before dropping the 
shit with heavy guitots and harsh sampled vocals 
that turn this into a thrashcore fucker ‘I Hate You' 
does a good number on the brain with more hesh 
than you can shake a stick at If you think heavy 
metal racks, and I know you do, tfits track will do 
you just fate Opening up mid track, this 5 an easy 
one to get in ond out of quickly. On the flip side 
you're raced with the not so good option of'Doin' 

































iTeknomon- The House Fucker (Boslord loud, 


UJ/ -' 

(Sfroightup Son Diego modcoreshieeeit I've been wait- 

te °&" 0CkS fT TJ hMld 

LiL k J in Cold Rotltln ' opens up ond 

ifiln V 50 j k ,0 m 7 P ewn °l ™9, TO pra- 
duciio" is excellent ond I'm sure o lot of BJ's will find 

'^ast'rockstheZ wTdio 
™L 0 / o? ii 0u .. nd ', ond ^ when rt " s Hdng half 

Jtempos into old school modness, TO chaos is still there 
Jond non. when the full speed kicks in, if^)u con slop*’ 

Es^Sfttrfss 

Iww?j* 1 l m i?* f,iendl r Wldl nice beat intros? 

^ 0 w «* ,n Wisconsin winter 

<mixtapes> 


... Eric L. 

IA hardcore beer queer and sfeer boy 


J Alright, I got a lot of mix topes this 
■issue Here-s the two bit cheap hooker 
I run down... 

iDeito 9's 'Oeutschlond' is o mixed bog One side is 

ocT RAW &3H d U h ° rd ' u Wi tl of 1,15 own 


•luiiie reeling- Nosenl 
*6 force- Bass ro dork 
■Our Definition of old style- Stunned guys 
•Wrong mgaa to fuck with- (Jrobon Menace 
HJJ Gizmo- Dope man (speed rmx) 
via school terrorists- number 4 
•Shodowlond ferronsts- Shodowiand ontheim 
•Wnof do you do- Gobbo guy 
■How we do it- Men m Block 
■Mind cornoge- the Destroyer 

i f fuckin' Doormouse 

lover of large labia- Massive/Digital Hut 


ssaasir**" 

•Beer going down my throar 
-Nopofm 9 (Nopolm, Ger) 
tod sow gnndrng into shittvCB microphone 
Mfifc ^ f8rurol Chud, Ger) 

5y(ore ‘ idsKRwfat,s,fp 

fnglet-lops Blocks (Epitelh. France) 

■Assossrns of Terror »s. Suicide Squad (Bom To kill. (Jk) 


„ , fishead 
Northern Nqrdcorps/lnfemal Navigation 


°7 S ™ «ote I™. Nice Guy' c 
]£ '-this live tracks Strange spooky stuff DJ 
■ aselme straight oulto Compton drops a dortu 
Iswe mix of Dutch shit ond Buttock sludge It's 


-- r . a damn impres- 
Y ™ 01 wren snir and Kuttneck sludge It’s nor so 

jateraa'a**-- 

CWtl with Yellow Smiley colled 'Speedcoie No W 

i u'm, T" ^ u. 15 n i?* ,r> md Wow Smiley drops o 
Jsupei ebon mix that hod me fooled until half woy 


fomn 


— vw. i.nii it was done on a four frock 

dub. 


•vonous- shoftmon (funky finger) 

■ddt- hysteno (six-sixtysix usa) 

aatcEr-'--' 


,,WM V U ~ utMnuma loeost, tram 
-merzbow/msbr- split (seff-obuse' 
mi teenoge riot- sick to TO death (dhi. get) 
noidcore gmbh- 666 (epiteth. fronce) 


. Unibomber 

mullet bosher-M.A.T.C./D.P.H.C. 


•Nosenbluton- Not os Good os 100% (IS US) 


•Hedonist- Fist 8 (Bloody fist Aus)* 
•Static Tremor- (UHF Records, Aus) 


"emor- Records, Aus) 

•Roge Reset- Damage E.P (Bioody Fist, Aus) 
-Burning lozy Persons- leave Me Alone (Fishcopf 
•Xyfocaine- Fist 9 (Bbodv Ficr And p * 


•Xylocoine- Fist 9 (Bloody fist Aus) 
•various- Fpiteth 006 (Epitelh," Fronce) 


Jefhrox 

woll scribblin' fashion no no 


Snuggles The Bock- (Ghetto Safari US) 
r iu' m W ranoceo (Chrome 7.8,4 9 Ger) 


■full memo 1 Kacket comp (Ctopshoot, Uk! 

KSSS®sSjMa 


Skoo! Update comp. (SOUR. Uk)' 
•Speedy J* ni qo snix (Plus 8, Canada) 

•Bomd 2D Less Than Twenty (Digital Hordcon 


SST 3TRee; 


Tribal, Menao 
y. Echo 


Certificate* Available 


Hardcore, Ger). 


C6xcjj 024-71^6 
(6153 054-3007 


Pax; 


Hours: 


- Bat 

Bun 1-6 p>m 


12-9 P 































































































GRAND OPENING - APRIL 11 

Mondays: Alternative Dance, 25 cent drafts 
Tuesdays: Jltfn. £aih, < 3 U g ftt 
Wednesdays: /kelb Qaxi 
Thursdays: HXterxD sgxH IDamo® 

Fridays. Kill Corporate Dance 
Saturdays: COsbb© and Drum W Doss 
Sundays IIW! DM CHII I OMT 

Special guest pjs on Friday and Saturday nights 

2 1 and up until 2am, 18 and up afterhours (2am until ?) 

Tn . 23 N - Washington St., Ypsilanti - (313) 485-2750 
take Michigan Ave. ext. ofTI-94 - In Downtown Ypsi right ofTof Michigan Ave 
Also visit Hangar 18 . u rba „ Culture Awareness 

With the hottest selection of vinyl and DJ accessories around 

located on top of FLAVOR - (313) 528-0974 


MAIL ORDER FORM 


CALICO 
TAPES & Vs 

TapeS ($10).' Quantity 

Subgenius 

Perry Ellis f 

Stretch 

Qaliqo - Tinqeringing 
UpliNk - UpliNk 

Embroidered Shirts ($i 8) : 

Different Logo M| 

Calico Orient Logo i|b v 

Calico »the remix people« | 



C.B.S. VS Sc SWEATS 

Ts ($ 16 ) 

C 0 * 0 ™ Quantity |-^ 

Baby Blue, Pink Ink (M, XL) 

Khaki Shirt, Forest Green ink (XL) 

Forest Green Shirt, White ink (XL) 

White Shirt Forest Green ink (XL) | 

v 

HOODED SWEATSHIRTS ($27) / 

Coto " Quantity ^ 

Grey Shirt, Black Ink / (few 

Black Shirt, Red Ink / /I 

White Shirt, Navy Blue ink / // A 

C.B.S. TARES (Sio)^'"-' 

Quantity Qoa 

Damon & X-ianTagteam 


Make checks payable to Paul Sullivan 
CALICO Attn: Paul 

5825 Vine St. 2nd Floor Cincinnati, OH 45216 
steves@iac.net 


X-ian “Bomb Squad" 
Mogli'Ttedbanger" 
Troll "Double Fisted" 


y Quantity 

Mogli & Braidey "Double Marimf ■ 
Braidey "A New Life" ~ 

Braidey TruSmoka 2 " 

Sunmiazaki “Purr" 



Make checks payable to Brian Braidey 
Send to: Kow Tow, 6 West Cottv SL 
Cincinnati, OH 45219 
OR CALL 513.395.8576 


Inexpensive printing 
flyers, business cards 
5 day turnaround 


































F rom the spiraling, tweaked 
out goa sounds of Tip to the 
building, acidic slides and 
accents of Stay Up Forever, 
trance music is on the move. 
What was once known to 
many as the defining sound of 
Germany is now the prevailing 
underground sound of the UK. 
Without denying the innova¬ 
tion of Germany or any other 
place that trance comes from, 
the UK isle’s have embraced 
trance.With all of the different 
factions and styles intact, the 
UK is taking trance to the next 
level. 


B esides the music itself, the 
camaraderie between the 
labels is another element that is 
pushing the UK trance scene into 

the world’s view. In an industry filled with so much back stabbing, it’s a relief to 
see labels cooperate while still keeping enough competition to release the records 
that are still ‘avin it. With so many different styles of trance coming out, the labels 
featured in this article can only attempt to run the gamut. 




I Chris Cowie 
started Hook 
Records over 3 
Years ago. His 
'partner Stuart 
r Emslie joined him 

__ r two years later. All 

of the artists on Hook are from Aberdeen in 
the UK except for Christopher Lawrence who 
is from the U.S. 

The Hook sound is an innovative, “future 
trance” sound inspired partly by the Detroit 


techno background. Some of the artists fea¬ 
tured on the label are the X-Cabs, Deniro, 
Dawntreader, Third Man, Transa, Canyon, 
Liquid Art, and Christopher Lawrence. 

When asked what he looks for in new 
artists Chris answered, “When we sign an 
act he/she must believe in their heart in what 
they are doing. For instance, I was once 
considering signing this guy... I asked him 
what was more important to him, his music 
or his day job. Wrong answer, he said his 
day job. Needless to say, I never hired him. 

Be¬ 


have a problem with part-timers. You need 
commitment” 

After a year and a half of building up the 
label's name, Chris is now planning to con¬ 
centrate more on developing the artists. He 
envisions Hook changing in the next few 
years... sticking to the trance format but vary¬ 
ing in the different styles of trance. Chris 
also wants his label to grow In America. He 
feels that “It's amazing that it's taking 
America so long to embrace dance music as 
a whole”. 


Some < 


of the 

most experimental 
music being made 
today is referred to 
as Goa Trance. 
Leading the way is 
the record label 
TIP from London. 
With such artists as The Infinity Project, 
Hallucinogen, X-Dream, and Doof, TIP has 
gained recognition as one of the top Goa 
labels in the world. 

Many people still don't know what Goa is. 



Raja Ram from TIP explains Goa as “a state 
of mind". We describe goa as psychedelic 
trance with a lot of filter sweeps and LFO 
tweaks, and few (if any) breaks and snare 
rolls. 

TIP has been around for almost three 
years. Raja Ram and Graham Wood of The 
Infinity Project came up with the idea for the 
label while at a summer solstice party. One 
thing you won't find in a TIP record is the tra¬ 
ditional break and snare roll, or as TIP puts it, 
‘‘cheap drum rolls, shitty kick drums, and 


cheesy samples". The psychedelic sounds of 
Goa instead use many different ideas, layers, 
and sounds to achieve the same energy and 
excitement. 

TIP's future plans include developing their 
artists and their music as a whole. They are 
looking for world recognition as being pio¬ 
neers of quality, progressive, electronic 
music. Raja and Graham are also setting up 
a new label this year as an avenue for more 
down tempo (ambient/dub) and experimental 
music. 
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UK44. Teach 
I Yourself Techno 
(TYT), and Forever 
Forward are all 
products of the 
| label mastermind 
Mic Marshall, aka 
DJ M-Zone. UK44 
was set up in 1995; stemming from UK44 are 
TYT and Forever Forward. Together, these 
labels represent the wide spectrum of different 
styles of techno and trance in the UK. UK44 
xis primarily a hard-trance label featuring 
artists such as DJ Gollum, DJ M-Zfcne, Timo 
Mass, and Drew Young. 

UK44 isn’t primarily a record company, 


- 





however. UK44 has a very successful club 
night weekly at “Sugarcubes" in Lincoln, and 
also works together with promoters to arrange 
unique “UK44 nights" at other clubs and 
events. UK44's trance sound is based on the 
successful hard trance sound of Germany. 

Teach Yourself Techno and Forever Forward 
are trance/techno labels that Mic began to fill 
requests made by distributors. Artists on TYT 
include Whizzkid, 3N02-W, DJ M-Zone, 
Universal Love, and The Alliance. On Forever 
Forward, you'll hear songs produced by lllogik, 
DJ M-Zone, Little Black Book, and Drew 
Young. 

Mic Marshall is perhaps one of the most 


friendly, yet craziest label owners that we 
talked to. To him, trance is a feeling, not a 
style-it has many identities. 

We asked Mic why trance producers use 
the typical break and snare roll as a climax in 
their songs so often and his response was, 
"Why do you go like hell crazy before you 
orgasm?!”. Enough said about Mic- it's no 
wonder his labels are such a success; great 
music teamed up with a great owner, you 
can’t beat that! 

Keep an eye out for the newest member of 
the family “New Planet Records" which will be 
pursuing a sound similar to Commander Tom's 
style. 




ti'y'v ' . -:i 
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If you're a fan of 
acid techno and 
trance you've most 
likely heard of Stay 
Up Forever. 

Started in May of 
1993, Stay Up 
Forever (along with Choci’s Chewns) was one 
of the first trance/techno labels in the UK. 
Influenced by techno labels such as U.R. and 
Direct Drive and trance labels like Harthouse 
and No Respect, S.U.F. was started with a 
goal of putting out music from the London 
underground techno scene. Chris (one of 


\EVtR 


the Liberators— the other two are Julian and 
Aaron) describes S.U.F.’s sound as “acid 
techno trance with very little (if any) cheesy 
keyboard sounds and no blippy psychedelic 
flutterings. It's hard, underground, acid tech¬ 
no that’s uplifting and designed for party situ¬ 
ations". 

Most of S.U.F.’s music comes from the UK 
scene which has a definite sound, often 
resulting in other artist’s stuff not fitting in. 
This is where the Stay Up Forever RMXS 
label comes in. They often use this to remix 
other people's work that doesn't quite fit in to 
S.U.F’s style. Chris says one of their prob¬ 


lems is that their own artists are producing so 
much music that they have to draw the line 
from other artist's stuff. He encourages 
artists to start up new labels in the event that 
they can't get a deal. “The start up of a label 
isn’t really what’s difficult; keeping the label 
afloat is." Chris speaks from experience. 

They went under after their first few releases 
due to bad distribution... Presently, though 
they are doing very well. With the set up of 
Intergroove and other distributors, the sounds 
and distribution of the UK labels have 
increased greatly. 
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Sperm Records 
have been around 
since August of 
1993. Andrew 
Chatterly and his 
partner Richard 
Schiessl “gave 
birth" to Sperm at first as a means of releas¬ 
ing their own tunes, and growing from there. 
The trance sound on Sperm varies from acid 
trance to dream house often confusing the 
DJ but offering many different styles to 
encompass every trance fan’s tastes. 

Sperm features many artists: Yum Yum, 


Last but most 
definitely not least 
is Eve Records. 

Eve is a partner¬ 
ship between Pablo 
Gargano and 
Steven Lo Presti 
who started the 
label about two years 
ago. They also just started a second label 
called Telica Communications with the first 
single to be released in April. 

Or 


Boomerang, Apply Within, Societe, DJ Tom 
and Norman, and Paradox to name a few. 
They are constantly looking for new artists to 
sign, and when asked what they look for in 
prospective artists Andy states, "There is 
only one thing we consider when signing a 
new artist... Is the tune good enough?" 

Sperm became very successful in part 
due to Yum Yum’s "3 Minute Warning" which 
received tons of radio play, press, interviews, 
TV coverage, and DJ inquiries. “3 Minute 
^Yarning” kicked the label into high gear. 

In the future, Andy hopes to expand 


Sperm's world wide coverage. Currently 
they are doing extremely well in the UK, but 
many people outside the UK consider their 
records hard to find. In expanding, Andy 
hopes to get more distributors, particularly In 
the U.S. Andy feels positive about the inter¬ 
net as an outlet for them- they get tons of 
email regarding their label, and they also 
have tracks on the web. 

A future project to look out for on Sperm 
is an album Yum Yum is producing... Also 
look for Sperm's sister trance label “Karmic 
Records". 


[ facts about Eve is that there Is primarily only 
one artist—Pablo Gargano (with the exception 
of Eve 7 and 11 which were co-written with 


Dne of the most stunning and in 



David Craig). The label's original intention 
was to release Pablo's tracks to show how tal¬ 
ented he is so eventually he'd be signed by a 
bigger label. However, sales were too good 
for them to follow through with that idea so 
they continued releasing Pablo’s tracks on 
Eve. 

Steven and Pablo set up Telica so they 
could sign other artists and give them recogni¬ 
tion for their songs. Eve’s records currently do 
not give credit to anyone. The reason for tnis 
is that they fear it will move the spotlight from 
the music to the artist and this is not some¬ 
thing they desire, at least not right now. 

Steven describes the Eve sound as some¬ 


thing that people enjoy dancing to in a club or 
rave and hopefully even listen to at home. It’s 
more of an uplifting type of trance than other 
stuff coming out but Steven doesn’t see any 
other major difference with other kinds of 
dance music. He says, “If people enjoy it then 
we must be doing something right." 

Right now Steven and Pablo plan on wait¬ 
ing to see how their new label Telica will be 
accepted by the record buying public. You can 
also look forward to an Eve compilation in 
May and another in September. As for the 
future you can expect some of the most phe¬ 
nomenal music from Eve to grace your ears. 

If you should be so lucky! 
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Death In Vegas- Rekkif (Concrete, UK) 

Iwo twelve inches from the outfit of Richard 
Fearless and company- see review of full length for 
more description. This is one of the more impres¬ 
sive cuts horn the full length ’Dead Elvis’ wim 
some new mixes from the bond and Andrew 
WeotheraH’s Iwo lone Swordsmen project. 
WeotheraH’s mix is o dork electro jam bangin 
808 and a complete deconstruction of the original 
sounds. The bonus 'I Spy' is my personal favorite 
cut- a slow lounge style breakdown. Also check the 
'Rekkif Short locking* mix for a more house styled 
approach to the title track. Not Bad. <brod> 

Blake Baxter- Hurricane Melt (Disko B, 
Germany) 

Double pack from Detroit's Blake Baxter... some 
remarkably overage Detroit techno house material 
which |ust sort of coasts along without doing any¬ 
thing The overall impression it left me with wos as 
follows If this record was mode ten years ago, It 
might hove hod some validity os a history piece. 
Since these are new tracks, the production and 
overall song structure of tracks like 'Luv your DJ’ 
ond 'Hey Girl 1 mokes me wonder what it really 
takes to get o record deal these doys. Blake has 
done some very solid cuts over the yeors but this 
one foils wav short of his previous material ond the 
more groundbreaking material coming out of Detroit 
these days. Mediocre ot best. <broa> 

DJ Work* Wam-Bamb (Underground 
Construction, US) 

I am gonna be honest with you I low 8ooty 
House. Ibis Is no exception, I love this record. I 
think the two (Hides stink, but the title track will 
rock every house party I ploy far a while. Wam- 
Bamb thank you.. Worn-Bomb thank you.. You 
cant lose with some suggestive Chicago booty 
house. I recommend you buy this ond every other 
oss shokin* DC record you can get your grubby little 
hands on. 9/IO<mari> 

K. Hand- ??? (Hyperspace, US) 

Hyperspace is a label la look out for, they are 
cornin' ot you in o big way in 97 Having said 
what I did about booty house, it stands to reason 
that I would dig on some K Hand shit here ond 
there. Kelly opens up with some dope shit on the 
hard techno house tip ond then drops o repeating 
sample like only she con That rs the good news. 

The bad news is that she goes moody Detroit on us 
and ends with chords. Check out the vinyl, the first 
side is real good. 8/10<mark> 

Doc Martin presents Discfunktiona! & 
Blakdokfor tP (Moonshine, US) 

I think Doc Martin is a great DJ I think this 
twelve inch is really mediocre The collaborations 
of the good Doctor, Dove Aude, ond Mark Bell (ako 
Blokkot on Bush Records) leove something to be 
desired. The central theme isn't awful but both 
sides have the most onnoying somplos repeating 
over ond over until you won! to break the fucking 
record, 'lunotix' is the better of the two with. 


sound is, ond 
/ always will be 
Chicago Sure, 
sometimes the 


some petty solid drum programming which could 
hove done okoy, except the vocals kind of rum 
things. Sometimes it helps to set aside the sam* 


The short bonus beats ot the end of each side are 
good., if only the whole songs could hove followed 
suit <brad> 

Daft Punk Homework LP (Virgin) 
lourent Gamier "Crispy Bacon/The Hoe" 
12" (F Comm) 

Woe is the American subculture that finds its way 
into the hands of some rnfenor notion If the 
British or Germans don't sanitize, politicize, or 
Ineptly ape it, the Japanese are there to moke a 
more efficient, soulless replica The french, howev¬ 
er might be the exception to that rule Cuz even if 
they're pulling off some intellectual elitist plastic 
hock job on us, the French can't resist being the 
most dirty, arrogant, perverted fucks this side of 
Times Square, and that's just their Nobel Prize win¬ 
ners' ' God bless 'em, the French hove also gone 
full throttle into theTechno/House genre ond Foe 
and behold they moy hove even out done us this 
time 

Yes Daft Punk is house music, but it's house music 
filtered through Block Sabbath's Wol. 4', and Ihe 
Beach Boys' Pet Sounds'. Deft Punk ore 0 French 
duo propogonng the most nff-heavy 4/4 disco the 
world has ever seen From strictly worped Chicago 
disco styiee numbers like 'Around The World', to 
the proto acid-metal stomp of 'Rollin' ond 
Scratchin* It's Wee if Ihor (the comic book one) 
hod 0 few too many poppers, ond started blasting 
’last Night A DJ Soved My Life' on Valhalla's sub¬ 
woofers. Daft Punk are extending a decidedly retro 
middle finger directly in the face of all this 
"Electronic Revolution" shir, ond at the same time 
providing a history lesson on music that hasn't 
even fully become comfortable being the next big 
thing 

Next we hove some straight up old school Detrait- 
style Techno courtesy of mounsteur Gamier, ond 0 
few capable remixers, including the Motor City's 
own AUX 85, whose touch up of 'Crispy Bacon* is 
on the decidedly electro tip. It's the B-side, though, 
that really rnves Laurent a crock at geftin busy. 

Ihe Hoe’ freaks that house beat ghetto style, ond 
although DJ Hefl from Germany gives it some albeit 
troncy (but yes. sanitized) muscle, it’s Laurent's 
own bore bones Nothin' Mix that really allows the 
listiner to get down and take notice, ond honestly 
who would know more about Hoe's than the 
French themselves! C'est Mogmfiquel.! <jess> 

DJ lonz Love- Mad Disco 
Nondy V- In Yo Face EP 
Sharon- Catch me. I've Fallen in Love 
(Chicago Groove, USA) 

I really don’t think you con fuck with Chicago. I 
meon, lately other people in other countries have 
been taking their stabs at the stereotypical Chicago 
sound with good results but there will always be 
something they will never be able to top; the 

50 


then 0 new one 
comes along ond kicks 
shit all over ogam. 

Which leads me back to 
CGR. Storting with the top 
of the bunch, DJ Lonz Love delivers three cuts of, 
what should I say, headbanam* disco. 01' LL 
seems to feel os I do (that House should be chunky 
ond, err. that word that tymes with it ond starts 
with on T). Ihree mixes total, with 'The Grace' 
being die pomtguard in my opinion, with it's sim¬ 
plistic catchy construction The other two (Nondy V 
and Shoton), I hold 0 common regard for Both 
are very diverse in nature (which is good) but each 
only has one cut I can personally relate to. Ihe 
Nondy V has an unbelievably Deep Jozz track ond 
on Sharon's Fast Eddie straight turns it out! The 
test of these records’ trocks.seem ill-inspired to me 
but that one cut on each mokes them absolutely 
essential and certainly worth the six bills. Keep it 
moving, CGR! 8/10 <oldente> 

TP- Troxx EP (Intangible, US) 

Detroit's Seven Grand fella drops another decent 
soulful oarage twelve inch... vocal ond deep disco 
shit with the token IP piano sound. Very reminis¬ 
cent of some of the Serious Grooves records from 
three years ago Nothing really new but certainly 
still fresh sounding Catchy boss lines ond some 
bumpin' peftussives- solid transitional early morning 
lackin'musk. <brad> 

Cotton Club-Hear The Drummer _ 

(Adrenaline, US) TECHNO- 

Crop orchesfrG stobs with crap Belgian hoover non- A ^ 

sense and crap cheesy pianos alongside crop brook- 
beats ond 0 crap snare roll build up. This double 
pack wos nearly painful to listen to... sheer com¬ 
mercial nonsense which will probably end up on the 
Rext Donee Mix USA ond out of the box of any rep¬ 
utable DJ with an ear for tolerable music. Save the 
music world any more of this, please <brod> 


Nuyorican Soul - It's Alright, I Feel It I 
(Giant Step, USA) 

Well, this review was going to be about 
"Runaway" (their last track) but right before I got 
around to it this shows up Armond Van Helden is 
back with the reworking, os is Rom Size (yeah, 

Roni Size !), Mood II Swing, Terry (I think Todd) 
ond a bonus mix of "Runaway" by Mousse T. Every 
mix is solid ond comes correct but for me the Roni 
I version acsends. If you like Deep Dram ond 
Boss with power you mustn't miss this record. 
Absolutely brilliant Collection from the best in New 
York. 11/10 <oldente> 

SIL - Come Together (WORK, Holland) 

Olov Basoski has ansen from the depths of positive 
energy ond knocked us out with 0 superstompmg 
club shredder "Come Together" is o classic piece of 
woofer jewelry with oil the ensp elements to tear 
yout heod off by the smews ond still monoge to 
keep you grinning and your feet bouncing there is 
0 hint of DJ Sneak-influenced material here with 0 
splosh of the trademark Dutch boss rhythms. Olav 
must be watched like a skk puppy by you head- 
bobbing hordhouse veterinarians for his future 
rabies in the record stores <speed> 

Reminder (360 Sound, Holland) 

This is definitely 0 reminder that you must get up 
off that tired oss and move it til your cheeks go 
their separate ways. This techno nouse pumper will 
produce the desired motion effect on any morsel of 
existence anywhere within 0 mile of the speaker 
radius Top slice of tasty turntable toco is *K 0" 
which is a progressive acid house jammer which 
will hove you sliding ond gliding light into your next 
peak 360 Sound is one label mat won't be forgot¬ 
ten and utterly unfothomed by even the most 
omnesiatic trainspotter <demon> 


Ricky "Geldown* Garcia - The Grind 
(Underground Construction, USA) 

When I got this I only expected it to be good for 0 
chuckle now and then I meon it's a good record 
but it is SLEAZY The bosslme and rhythmn sound 
like they wtiefe lifted from "Debbie does Disco" 
and theirs 0 sample from that "if you wanna ride, 
don't ride the white horse" in it. But somehow it 
rocks anyhow Mott says its going to be the tune of 
the summer but all I know is it pays the rent in my 
box. 9/10 <oldente> 

Nick Morris and Jamie Lewis - 
Discoshuffle EP (Definitive.Canada) 

Very solid disco-house plote from two people 1 've 
never heard of before I hate to say this (even 
though it's good) but this one kinda reminds me 
of Thomas Bangolter because of the stiff, deji 
drums, chicogo-ish ihythmn and thot treble fading 
down ond up thing my favorite cut is similar to 
Southern comfort's "lets go disco" but with a 
female chat worthwhile release from Aquavivo's 
empire 8/10 <oldente> 


Daze Maxim- Parc 1 (Jakpot, Germany) 

Daze starts off minimal os oil good Jakpot records 
do. His sounds are harsh and gritty Side A. co¬ 
produced by HordFlooi's Oliver Borvd 2 io, is 0 very 
respectable pair of Chicago style ttox. The flip sice 
Daze is on m own ond tie starts off with some 
rrozy rhythms thot would confuse any dancer 
(thoi‘s 0 good thing). The closing track is full of 
experimental backwards sounds to please the fans 
of the Red series. 7/10 ernorb 

Thomas Krome- Egg Plant EP (Planet 
Rhythm, UK) 

This is a new guy- 21 ond from Stockholm He has 
recorded for Loop os well The tracks are minimal 
ond repennve. ond the grooves are way deep 
Three tracks ond all are "keepers. The real jem is 
the B-side where the patterns keep going and going 
but remain interesting as they slowly morph me 
best part is the sound that makes you think your 
needle is sliding across the grooves! Wotchoutfoi 
more Mr. Krome on this ana other respected techno 
labels. 8/10 <mark> 

Umek- Krka EP (Planet Rhythm, UK) 

Uros Umek hails from the heart or Slovenia With 
previous releases on Communique and ABserne he 
is no stronger to underground techno. He throws 
down herd on his Planet Rhythm debut Four 
tracks of hard pumping repetitive moyhem. He 
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starts with hard Detroit sounds ond ends with the 
most minimal of Chicogo rhythms. 8/10 <mark> 

Jacktripper- Lasalle Trax Vol. 2 (Jock, 
Canada) 

This record starts out os funked up groovy old 
school ocid. Side A is os dancefloor friendly os any 
record Terry Mullen ploys. Unfortunately, tnere is 
always a downside ana w this cose that is side B. 
JacktTipper gets o little too experimental far my 
tastes with the wiggling sounds on the first two 
frocks of side B. He brings bock the funk for the 
final cut when he drops some hiphop flova in the 
mix Overall a solid release, just enter with can¬ 
non 6/10<marb 

Thomas Krome - Wood Carver (Code 
Red, Sweden) 

It never fails, every time I soy to watch out for a 
new guy, l end up reviewing at least two of his 
rococos. This guy kicks ass. Code Red is Adorn 
Beyer’s new Drumcode sublabel Expect nothing 
but the best, ond this is no exception Two full I2* 
of slamming mind fuck minimal techno to mix and 
match. You could spin a whole set of nothing but 
the two Thomas Krome records I just reviewed and 
still get respect. Never foils the Swedes ore coming 
and they mean business 9/10 <nwb 

Gene Hunt* Skyline 96 (Hybrid, Sweden) 

The title of this one should be on indication of how 
long records take to come out. This full length is a 
fusion of several Swedish stats arid Chicago old 
schooler Gene Hunt. Con, Adam, Jesper, and Gene 
did some hard work in the studio and this is their 
baby. It starts off with a slamming track with Gene 
Hunt vocal samples and Swede style drums. Then 
it moves to the deep, Phuturesque ’Pom in the 
Mind' Then on ocid track featuring the next disco 
call "I wanna aet tight’ vocal sample- whtch is 
Gene's way of declanng his love for cannabis. The 
rest |U5t flows, some old school, some new school, 
oil fot. The Stockholm/Chicogo connection is in full 
effect, watch yet bock. 8/10 cmorb 

Devine & Pawn- Coeffecients of Friction 
EP (Sidereal, US) 

From the makers of the world famous underground 
music ‘zine HardSync come Sidereal records The 
EP starts off with two tracks by DJ Pawn, the 
label’s propnetor- deep ond Detroit is the flavor, 
and Pawn represents. Smooth sounds and clean 

E ion. Flip it over ond you find the fruits of 
Devine. Devine’s first track is a bit more- 
house flavored and grooves auite well. His second 
pushes harder ond brings bock the Detroit spices 
with some FM sounds mat Yamoha would love to 
know are still being used Again, the production is 
tap notch. Pick this up. 9/10 <marb 

Mould Impression- The Lost Impression 
EP (Reload, Belgium) 

Making his debut on this Belgian powerhouse, 
Sweden’s Adorn Beyer shows he is one of the only 
producers m the world not capable of making a bod 
record As always, the production is outstanding, 
the sounds ore innovative, the track structure is 
excellent and the music |ust plain slams I don't 
know what else I con say except that Reload needs 
someone like Adam Beyer If you like techno buy 
this. 9/10 <mark> 

Modulator- Panels (Plastic Oty) 

Modulator (a.k.o. Freddy Fresh) has been known 
for dropping the fot ass analog grooves and creat¬ 
ing some very neat acid nocks. ‘Panels’ is o good 
midtempo track that feels real dork and hard men 
switches up to o mote mellow and relaxed feeling 
’ Istanbul’ was created a tew years ago tor 
Labwerks but it wos lost Even though its an old 


song it still grooves hard os hell 'His 808’ is the 
shit- it sounds like one of those crazy ass break- 
dancing songs (from before I was out of my dia¬ 
pers) with rockin’ hiphop beats, tribal drums, and 
some awesome Atari sounding synths. This shit will 
make you start doing the mannequin Finally, 
'Program T is dark and fast. Partway into the cut 
some weird oss old computer sounding samples ore 
brought in that kind of mess up the song. Fred 
doesn’t limit himself to a certain sound making this 
record definitely worth the cosh <dog> 

DJ Slip- The Fall of Jupiter (Parotic 
Records, US) 

A strong first release for the new Madison based 
label, this 4 tracker from techno experimentalist 
SLIP from Minneapolis is a bossbm rumbling excur¬ 
sion in dancefloor minimalism, with |ust the tight 
touch ol creative flavor Side A is a straight 4/4 
kick with analogue weirdness swimming in and out 
of the frock I go straight for the B side, which is a 
scathing electro track complete with tinny 808 hi 
hots, snores, and some ruckus coming from some¬ 
thing that sounds like a bekhing 303. Solid. 

8/10 <mindrive> 

Fanon Flowers- Star Blazers, in Search of 
the Lost Chord, Mini Lp (Mechanism 
industries,US) 

With his recent record Fanon (and colaborators) 
give us six tracks for the thinking and dancing side 
of us all. The lobe! side is driven by two tracks with 
dishct base lines and synth melodies, ending the 
record on o smooth uptempo pace. Side B has two 
VERY experimental tracks,the third and final track 
being the best with on almost donceoble beat that 
is very kind Watch out for this kid, he could be the 
next ’someone*. <diona> 

Lester Fitzpatrick EP (Relief Records, 

USA) 

This bos got to be about the darkest, moodiest, and 
wierdesf Relief records i've heard. It sounds like 
Lester made this one with old church organs or 
something Anyhow, this record would go down 
great in a haunted house. Deinitely Dogma! 8/10 
<aldente> 

UMEK- Sample Rate EP (XS, Holland) 

The bloodthirsty beot barnacle of brain bludgeon 
has arrived to punish you with utter gushes of drip- 
png wet minimalism with a tenacious bite tiros 
limek provides us the same formula as he did on 
ZET Records by throwing down some heinous per¬ 
cussion as he simmers it with nightmarish sounds 
that will hove your omniotic fluids running all over 
like a ghostly rebirth Each track is more disturbing 
thon the other, causing mad damage on the donce- 
flooi. Just beware that o metamorphosis will occur 
from your sweet groovers to highly rabid speaker 
chompers <speeib 

Portion Reform- Haas (Downwards, UK) 

Most cannibalistic chromosomes of curvaceous 
cleavage would argue that electronic tribal techno 
hos not yet had sex with a seductive cynical kick- 
drum But I beg to differ in this case of this irre* 


sistabie siren of sound striptease. Both sides ore 
well penetrated to the maximum metaphor of moist 
mescolimty in this carbonated thrust of forbidden 
freak fornication. <demon> 

Monrelia- Zet Helsinki Vol. 3 (ZET, 

Finland) 

If you plan on leodmg a successful life of cranial 
crime, celibate sarcasm, and feeding off of pulsat¬ 
ing thump larynxes freshly drowned in sordid 
swamp semen, then this dose of fatality is fot you. 
None other than Monrelia is up inside your vulnera¬ 
ble cavity, devounng your most important gray mat¬ 
ter, thus giving you uncontrollable body spasms and 
o gleeful grin of dancefloor determination <speed> 

UMEK - Zet Ljubjana Vol. 2 (ZET, 

Finland) 

You |ust can’t keen a minimal nymphomamoc 
down, it seems llinek mutates our thoughts on the 
meaning of life an this splendid divinity of infinite 
dehydration. Better keep on pouring down the liq¬ 
uids since there ts no sign that our comrade here 
hos any plans of letting down your unspoken desire 
of stomp-clop masochism. <riemon> 

Marco Carol®* Hypertension EP (Primate, 
UK) 

Something is about to go bump in the night and 
it's definitely not your cute hallucinatory cartoon 
character It's Marco and this guy doesn’t like the 
stereotypical A-EK’s of techno 1 No, no, no. there is 
mad creativity ociurnng here The time is now. ond 
the place is here Drop your panties, spread wide, 
and prepare for the ultimate "Acid Tension", pound¬ 
ing strong grip acid which will freak you nasty til 
you come correct <speed> 

RND Technologies* Propulsion EP 
(Primate, UK) 

It seems os if Fredenk Almquist spent years in 
some deep underground laboratory studying raver 
rats os test subjects and managed to synchronize 
the effective amount of layered sound to make 
them spaced out, yet swerving to the beats like 
hamsters on mein. Dr. Almamst spaces out half the 
subjects with "Mental Propulsion", rendering them 
grinning and swaying while the other half ore sent 
on a "Waterier" trior keeps Itree beody little eyes 
focused, as then blood pressure rockets to a zenith 
Moreau ain’t got nothing on this guy <demon> 

Ultraviolet- Two Lights (Music Man, 
Belgium) 

Endorphins gliding in massive waves smoothly 
throughout your body, smiles that stretch from the 
nope of your neck to the next of kin. on over¬ 
whelming sensation of dreamy groove dermatology, 
and more. These ore just q few of the marvelous 
experiences you will encounter m this Detroit trance 
house apparatus designed by chief engineer Stacey 
Pullen. Kemoin focused on "Union" which is the cat¬ 
alyst of ail the release I described above, and forget 
to count your stars os they multiply ond scintillate 
above your dizzy little brain <sueed> 

Wilhelm K- Soiree 14 (Soiree, US) 


This usually deep house label out of Detroit changes 
up a bit and drops this gem from Indianapolis beak 
boy Wilhelm K. Thee tracks of bumping bleepy 
track stuff that gets o bit crazy in spots...like the 
wend layering of tweak stabs and horn samples on 
"Hom-E. but this shit works and the tracks, 
although extremly minimal, retain a funkiness and 
mixability not found in a lot of minimal put you to 
sleep techno Keep o look out for more from this 
boy <dan> 

Fred vs Fred (Telepathic, US) 

Iwo of three Freds team up for some real shit kick¬ 
ers on Boston's Telepathic imprint Mr. Gianelli 
picks up the label side with o pleasant piece of 
work- some sparse RZ-1 percussion with o rolling 
101 line atop minimal but useful. Mr. Can 
Lekebusch picks up the opposite with ‘Swedish 
Foxes.' a sMiy different sounding |om which 
makes me think he didn’t do this one ui his own 
studio (am I right?) More hongin’ than It’s coun¬ 
terpart, solid techno funk.. one for the dancefloor 
but probably not for the home. Good <brod> 

Weed People- The Greenland Returns EP 
(Ciashbackk, US) 

Produced by a fine gentimen named Damon who 
operates under the moniker Professai Trax. I hove 
to soy that this is by far the most interesting twelve 
inch thnt Felix Dn Housecat's little label has done 
to date Very swingin' Chicogo style house 
music ‘Spirit Drums' ond it’s respective ‘Beat mix’ 
are pumpin' heavily Hanged workouts. 'Greenland 
Thump' steals the show, nowever, with it's psuedo 
ocid house programming ond bottom heavy percus¬ 
sion, Very nice <brad> 

TRANCE-GOA 

Drew Young- Trephine (Forever Forward, 
UK) 

The midwest's premier boy wonder of trance drops 
his domestic tranquility for a release over the great 
pond. Track 1 is a builder from the get go, (ike a 
let mounting flight At fifteen thousand feet and 
after various percussion layers, the flight takes 
more ascent An extended break midtligh? tells of 
a different fate, os we see that bird go higher* lev¬ 
eling off at that blissful storospere, tailormade for 
the mix. Truck. 2 kicks down the door with analo* 

C i tweakoge, and builds a wall of multiple 
percussive changes os that acidic sowid 
wraps spaghetti and around youi noodle The 
breok doesn't allow lor a letup, hinting of only 
more to come. More tones and sounds come and 
go, soon layering mtc a mind drilling high pitched 
overlay, mis truck starts out busy and by the end 
has your brain guiding itself into the light A dro- 
matir slowdown keeps your brain in check, booting 
it down to ftrst gear witnouf losing your drunken 
attention It kirn youi ass if Jim Jones only had 
this much control over his flock, he wouldn’t hove 
hod ta shoot the nimrods who tried to escape. 

Side 2 is supposedly a remix of one of Drew’s pro¬ 
ductions on trie other side, but if there is any bor¬ 
rowing here. I don‘I hear it This a completely dif- 
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fecent kind of tronce cut* more techno, less nitrous 
bliss. Still good though* hard trance that lets the 
drums do the talking, while ocid lines pop up their 
heod in attempts to seduce you <mott> 

Music Man- The Compilation (Music Man, 
Belgium) 

Bewore of this double pock of tronce drenched 
dyslexia-inducer. These extended length shower 
tracks will bathe you in oudible light ond relaxation 
when your mind simply ooes blank, ond music 
takes over. Your mental harcWnve will be well-for¬ 
matted to the extreme limits with nocks by Secret 
Cinema ond Guillaume La Tortue, ond smothered in 
o dear dream sauce by all the rest. Music Mon pro¬ 
vides a nue escape horn our current reality into 
that of a Martian massage music parlour. <demon> 

Man of the Last 3rd- remixes (POF, 
France) 

Seems as if the producers of the Product of France 
label are in coniuction with the findings of NASA 
ond continue to odminisfer then floomllmg syringes 
of illicit noises Tsuyoshi Suzuki and Dec Drifts 
Raum reach deep between your fleshy logic ond 
flicker the clitoris of common sense, while teasing 
you with the terrestrial tongue of nonslucence. 
Well-orchiteched bluepnnt to inspire generations of 
cranial cartography to screw with one hundred per¬ 
cent of your thinking organ <demon> 

Zone One- One House Nation (Forever 
Forward, UK) 

Token from the last Wonderland in Germany, this 
three tracker is nothing that the house notion could 
handle. The title track starts out with o little bit of 
ocid and some spooky samples Clockin' m ot 155 
the Juno sweeps come in and the trock takes off in 
an evil Commander Tom direction. The breaks ore 
short lived and doesn't rely os much on the snore 
foil os it does on the powerful sounds that creep up 
from the background This is by far the most evil 
tronce l‘ve ever heard. The flip contains some 
uplifting hard nonce while maintaining on upfront 
aprootn to building the nocks All three stray a bit 
from the normal formula pushing it forever forward 
<d young> 

The Alliance- Doy Tripper (UK 44, UK) 

Sometimes you just know someone hos hod a lot 
of piano lessons. This really melodic nance is well 
structured and flows between moods almost as 
much as some girls I know The best nock ’The 
Morning After', never stops building. With each 
sound the track weaves on intricate pattern and 
gives foresight to where the nock will end. No sur¬ 
prises here, just o solid product and o lot of piono 
lessons <d.young> 

DJ M-Zone- Sunflower (Teach Yourself 
Techno, UK) 

Quickly becoming one of England's best hard trance 
producers, DJ M-Zone delivers another slommin 
npncer While not going for the speed, the Aside 
hits hold ond gets to the point Tne track moves ot 


a brisk pace never bringing rt down for too long- 
creating a kinetic explosion for the dimox of the 
night. The B-side contains two early morning tracks 
on o pleasant tip Not nearly os much energy os 
the Aside but still good. <d.young> 

The Joke- Shape of the Future (Teach 
Yourself Techno, UK) 

Continuing the nonstop building formula that TYT 
hos become known for, this is o perfect specimen 
of the way that tronce doesn't always need a two 
minute snare roll to keep the song interesting This 
ocid tiancer comes up with some crazy tweaxin 
(not the obnoxious kind) that sounds like o dieing 
mod cow. I mean this in the best way possible 
The other side is a remix with the moa cow being 
replaced by some gentle synths. <d.young> 

DJ M-Zone- No (UK 44, duh) 

Frankfurt trance? Uplifting Acid? A female vocal 
that you can't understand out still gets you hard? 
Need I soy more 7 This record is the shite dreoms 
ore mode of- or ot least the dreoms that you woke 
up ond order the Spice channel for. <d.young> 

Joking Sphinx- remixes (POF, France) 

FIRE! rlRE! FIRE 1 The arsons hove pulled off 
another intelligent audio crime ond France scores 
ogam os this block treasure platter smokes 1 
Strobelights ond fog machines should blow you 
completely out of your clothes when they feel this 
one slip behind their bocks and feel the sink in the 
nape of their necks Flying Sticker ond Electric 
Universe remixed the outer spoce inner-body freefoll 
quite craftily ond deserve proper respect for captur¬ 
ing the body politic for the amusement of alien zoo¬ 
logical fetishes. <speed> 

Amfinaous- Y.O.D. (POF, France) 

The pleasures of alternate personalities con be 
shored by means of this fine formula of stellar tribal 
tronce. With o serious Goo influence ond o sick 
determination in arranging new sounds with famil¬ 
iar ones, Amtmoous hos struck elemental AU (gold 
for the non-chemists) on the freaky deoky dip All 
cuts ond slices of this highly potent wox quoalude 
ore well recommended as succelent pnme rib for 
your thoughts to suck on ond swim inside of like 
some sort of pre-nnto! spring break <demon> 

(ode 16- Come to the Mystery remixes 
(UK44, UK) 

Lisenced from Manifold Records Germany, this 
record is pure trance. The original is o perfect hard- 
trance anthem with good progressions to moke it 
very energetic ond mystical at the same time The 
three other remixes ore by DJ M-Zone under 
assumed names. Each remix captures an element 
of the original and builds on it making it a record 
that's easily worked in. 

Lester Fitzpatrick- Life Force (State of 
Mind) 

Here we hove three very well done uptempo tuts. 
The title track, 'Life Force- The Final Chapter/ is a 
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fairly long, but mind melting, hard trance cut. 

There is a lot of variation throughout that keeps 
things going, with strange breaks ond entrancing 
beats that just roll hard os hell. The next cut Nut 
Case,’ is another Quick tronce cut The first holf of 
the song stays fairly consistent, then bom, the shit 
starts kickin' The beats get hard and the mood 
moves from light to dork The final cut, Ts 
Revenge,' starts out with a plain ond simple beat, 
then spoced out synths ore faded in with some 
high-hats. There is not much variation, but the 
repetitiveness of if draws you deep into it. This ts o 
very good record. <dog> 

Commander Tom- Eye ( Red (Noom 
Records) 

This record has ono foot in the nance area and the 
other in the realm of goo The title track is on 
upbear cut with o light feeling to it. It contains 

S uite o few builds ond voice samples throughout 
re entire piece. The song builds up and down o 
few times until finally o cumax is reached that 
would moke the dancefloor explode On the thside 
is ‘The Vulcon/ This is another high energy cut, 
like the first, that mellows out o bit towards the 
middle oi the cut. After the break, the eneray 
kicked bock in leaving me feeling tingly with plea¬ 
sure. Dynamite. <docp> 

EXPERIMENTAL 

Screwball Jams- Volume 1 and 2 (Step 2 
House, France) 

The oven is fiery hot ond it's time to see what's 
cooking that smells so good inside We open it up 
to find 2 licorice pizzas ond decide to roaiote the 
grooves that steam from the fresh pressing. By 
Sapping them down on the decks, realization set¬ 
tles in mot Joel Mull hos tricked us once again by 
confusma our stomachs with our odrenolrne alonds 
Volume i exhibits on attractive 3 bites that hove 
you scratching your noggin in search of where Joel 
got this thick oedy bounce education from Top 
notch use of strings ond percussion will keep you 
guessing what pottem is next Volume 2 is strictly 
For experimental restricted areas with o deep sense 
of environmental disfunction and overdriven children 
of beat Stick to the first one for crowd control ond 
the second to paralyze them once you've done 
your innocent yet pulvenzing DJ damage <speed> 

Oualiqo Ch. 1 vs 1-4 (Calico, US) 

Cmcinotti's Paul Sullivon releases upon the world 
the first slobowox on this new label Side 1 opens 
wih 'Showboat', a moody ombientesque track that 
sounds sraight oufta one of the freaky 6Q‘s acid 
movies that Jock Nicholson alwoys seemed to be 
involved in. Bubbly sounds intermit with o repeat¬ 
ing tone flucture wmte topping of well framed mon¬ 
keys keep the tempo flowing We find Jesus bear¬ 
ing his cross on the travel up the hillside with the 
trock 'Soulahling' os the atonal bosswoves of 1999 
fly around nis holiness' untimely return Sony 
bought the bible. Just like.evfifythmg else ond 

- we ain't ready for the apocalypse. 

because we can create it |ust (me by 
ourselves., possibly or Disneyland 
Side 2- o ’surprise’ bonus tune, bnngs 
us bock to the present it hos o beat 
Noisy, but nor quite os out there as the 
other side, which is o groin of disap¬ 
pointment, os I was woinng to see 
whot this tune would coniure in my 
mind Still, it's none to me end of the 
planet and brought bock o spooked 
repetitive herkyierky <motf> 


Thorax 2 (Absense, Slovenia) 

Uras Umek seems to be the choice butcher in 
today's minimal meat market Fear not for Mr 
Thorax odds o lot more spice than his fypicol beef 
"Acceptance" is more like a hard cricket concert 
with all the chirps and insect burps thrown in clever¬ 
ly to stream your psychosis fluidly to the nearest 
correctional facility flip side contains some high 
octane aphrodisiacs os the kickdrums provide the 
penetration ond the analog girl submits her resis¬ 
tance. <demon> 

Alan D. Oldham- Enginef loot reactor 
(Generator, US) 

The lost release for some rime from Detroit's 
Generator. Label heod Alon Oldhom oko DJ T-1000 
puts on a very different hat.for this collection The 
isn't the four to the floor bongin techno we've usu¬ 
ally heard from Generator One. This has it’s down- 
tempo gloomy moments- breakbeats ond noise 
loops showing itie more experimental ond intro¬ 
spective side of one of Detroit’s most consistently 
reputable producers. This would be very at home 
omongst me ranks of B12, Autechre, and the Warp 
crew., intelligent music, for lock of a better term 
Check it out <brad> 

Speedy J- Ni Go Snix (Plus8/Novamute, 

This certainly is not the Speedy J of the "Pepper* 
era. lhe most notable element of this 5 it’s 
extremity more thon anything. Somcaily, this 
sounds like o Slayer record run through o pitch to 
voltage convertor and sent into a Korg MS20 with 
the resonance oil the way down Not very pleasing 
to listen to with your girlfriend more of one to 
play with the lads ot a heavy dnnkmg session for 
omusement purposes, Thts is what one might term 
experimental since there sure os fuck is nothing 
else that sounds like it whether or not that’s a 
good thing is yet to be decided Best os o novelty 
record more than one to rock out to on Saturday 
night. <brod> 

•mm 

Sylk 130- GettivT Into It (Ovum, US) 

Josh's label stops sounding Wink-y long enough to 
release this soul/hip-hop |om for us to latch onto 
Produced by the very creative King Britt, this is 
smooth music- one for Maxwell, u'Angelo, and 
Erykah Badu Ions Slow heod nod breaks with the 
angelic voiced Alison Crockette and occasional lyric 
from Brother 7 Best version would certainly be 
the Jazz mix- nice horns... nice feelmq. Slow down 
the bpm’s ond check this one out. <Erod> 

3D and Snuggles (Ghetto Safari, US) 

The newest bastard offspnnq from Drop Bass ond 
the first home-based iunale label for Brewtown is 
here in the lncornonon ot Ghetto Solan 3D ond 
Snuggles work here together in fashion like and not 
like the Chicogo dorkstep you've come to love or 
hote. The first trock 'The Rock’ is flanged drum 
ond boss m o minimal ond moody style The flip 
hos ‘Defender’ which is rust o weird builder of a 
track working with harsh electronic sounding 
melody that dips and bends with supressedaass 
workings in between Then you not 'Phalanx’ 
which is the closest sounding trad that I’ve heard 
3D ond Snuggles spin, with big, fat, bending, dis¬ 
torted bosslines and breaks lumping oround smash¬ 
ing into each other, ond then settling down ra mote 
with sampled keyboard melodies to smooth out all 
the heaviness, uotta admit I thought this release 
was gonna be "HEAVY/ but I'm willing to put 
down cosh that subsequent releases are goino ro 
forward how much extremities the world of arum 
ond bass can hold <iohnny> 
















Kenneth Newby- Sirens (Gty of Tribes) 

Neorly four years hove passed since Kenneth 
Newby’s last solo release- The Ecology of Souls As 
such, this project has been highly anticipated by 
many individuals previously exposed to his cre¬ 
ations Known tor combining acoustic and electroa¬ 
coustic forms of music, Kenneth is bock at it ogam 
creating musical images that combine technology 
with traditional ways of creating sonic images. 
Unsatisfied with computer sequencers. Kenneth cre¬ 
ates his own programs that generate music through 
logarithmic structures. Coming off o collaboration 
with Steve Roach ond Stephen Kent, Kenneth 
seems to exhibit his inspiration from the collabora¬ 
tion in this new project The release itself totals 
nine new tracks, ond outside assistance comes from 
Balinese vocalists Sutrisno and Ants W A. Si^trisno 
who odd eloquence to the material. In addition, 
many of the artists from the City of Tribes roster 
contribute to the overall effect The sound struc¬ 
tures vary from track to track, ranging from tribal to 
more dork ond somewhat obscure soundscapes. 
Known m both world and ambient music realms, 
Kenneth Newby connnues to uphold the quality of 
previous releases while assuring the listener o new 
vnyoge is about to be experienced 9/10 <bill> 

The Event Horiion (City of Tribes) 

To the modern day ambient music listener, this 
compilation may seem o little too "new oge" m 
comparison to other forms of ambient musk being 
created. However, much of what exists here large¬ 
ly defines whof ambient musicians use in their col¬ 
lages of sound. This release features nine tracks 
from the City of Tribes' artist roster. Some of the 
more well known ore Kenneth Newby ond Stephen 
Kent, who in 1996 collaborated with Steve Roach 
on o project celled "Halcyon" This compilation has 
o rarher tribal feel to it. incorporating the use of 
vocals, chants, ond other traditional instruments 
such os didgendoos If you’d like to sample the 
output of this Son Francisco based label, mis compi¬ 
lation is a very good start It also moy shine the 
light on those who ore seeking more dimensions in 
(fie realm of ambient music. 9/10 <bill> 

Lost In Space- Drum ond Boss vol. 2 
(Lacerba) 

After the success of the first Lost In Space volume 
comes the owoited second phase to the story of 
drum and boss. What is drum ond bass? Well, 
after listening to this two CD compilation you will 
know Actually, this release focuses primarily on 
the lighter, jazzier side of drum and bass. Yes, jozz 
has become one with electronic music Although 
not necessarily impravisanonal. this is easy going 
yet exciting music to listen to; perfect for almost 
any day Some of the pioneers of drum ond boss, 
on evolution of the UK’s early 90's breakbeat 
scene ore featured here. The presence of Omni 
Trio, T-Power, Wax Doctor, PFM, Coriito, Ray Keith, 
Future Loop Foundation, ond Jimpster continue to 
pioneer modern drum ond boss. Vocal samples ore 
used poetically, snares flutter with tranquility, and 
the bass resonates enormously In the end, each 
aspect balonces the other out, making it the drum 
and boss version of music for loid bock good times 
9/10 <bilfc> 


Ambient Systems 3 (Instinct) 

Instinct Records developed o subdivision of their 
label a few years ago dedicated to the growing 
appreciation ond recognition of electronic ambient 
music, appropriately titled Instinct Ambient With 
the third installment of the Ambient Systems compi¬ 
lation, Instinct has gathered up its own signed 
artists ond has put together yet another fine exam¬ 
ple of modem ambient music Similar to the sec¬ 
ond compilohon in the series, this release could 
moke valium obsolete Ambient music, often mis¬ 
taken to many as a form of new age, is largely dif¬ 
ferent. Its intent is seldom as gleeful os new age, 
although the end result can prove just os euphoric. 
On the other hand, ambient music tan be just as 
disturbing ond mysterious to the listener Of the 
ten tracks, eight hove been previously unreleased, 
ond the artist roster consists of many well known 
musicians, namely Tetsu Inoue, Terre Thoemlitz, 
Taylor Deupree (os Humnn Mesh Dance), Adham 
Shaikh, Abe Duque, and Dietrich Schoenemann. If 
you enjoy listening to music around bedtime or as 
background music, this CD is o good means to that 
end 8/10 <bill> 

Daft Punk- Homework (Virgin) 

Daft Punk, the latest equivalent to the Chemical 
Brothers rise in popularity, ore two men from 
France who have reestablished France os o country 
capable of innovation in electronic music. These 
auys don’t claim all the credit themselves though 
In the heavy beat, deep bosslmed track colled 
'Teachers', they pay their respects to those who 
have helped the duo define their own sound With 
non-stop effects on vocals throughout the length of 
this CD, the two moke some highly infectuous 
tracks which are more than suitable for the dance¬ 
floor (even if it is your kitchen floor) The begin¬ 
ning of the CD will moke you take immediate 
notice of their style, ond by the end of the nock 
you will have felt the funk come olive inside you 
The fourth frock- ’Do Funk,' will have you humming 
the squekhing sounds that emit horn it Possibly 
the happiest, most endorphine activating agent is 
track seven titled ‘Around The World' With fifteen 
tracks in oil, this first step by Daft Punk makes 
leaps ond bounds in the world of music. Also avail¬ 
able is a CD single, which contains the original ver¬ 
sion of 'Do Funk,' o non-album track called 
’Musique,’ and a remix of 'Da Funk' that ventures 
off into o ten minute funk jam 8/10 <bl!fc> 


Terre Thaemliti- Couture Cosmetlque 
(Caipirinha Prod., US) 

Man this one is truly disturbing Chill ambience 
constantly disrupted by unpleasant noises and peo¬ 
ple threatening each other, swearing shit I 
popped this into the player because I knew Mr. 
Thoemlitz would put me on my ear with sounds 
unlike the rest of the pack, but damn, he's gone 
off the deep end of different with this one 

a liner notes within this release talking about 
igy’s effect on Homosexuality ond the per¬ 
petuation of the Paternal culture bored me to bits, 
so I chose to just listen to the music without the 
message My fake on this is that there might be o 
realm of people out there who like their ambience 
disturbing, ond if so. check this out <motb 


Structurally Sound (Concrete, UK) 

This compilation is on excellent representation of 
the tunes which have mode Concrete on interesting 
ond often surpnsing label to watch These are 
Concrete’s biggest tracks from artists who stray the 
path of formulaic house music whoi you get ore 
sneering breakbeats, mod synth mayhem, ond a 
group or artists who will define the future of this 
music From Bosco's 'The Beat is Over' to the 
Aleem's 'Filtri Orgonf, this shit is prime dancefloor 


material. Also check cuts from Xpando and Eric 
Davenport's Metro LA project as well os the kickin 
hip hop beats of the Dub Pistols Bring on the 
cement... let's party. <brod> 

Death In Vegas- Dead Elvis (Concrete, 

UK) 

The bastard child of Richard Fearless and compony- 
commonly known os Death in Vegas, have been 
stirring up shit for a while with thar previous ’Dirt' 
ond 'Rocco' singles. This has both of those cuts 
plus o number of other interesting happenings 
which set them opart from being the next Chemical 
Brothers While most of the mbteriol is rough dis¬ 
torted breakbeats kmda stuff, things get much 
more intense and mental when they don the down- 
tempo hat; producing some very pleasing results. 

All in all, a very good collection <brod> 

Jimi Tenor- Intervision (Warp, UK) 

I have to odmit that I'm very biased towards this 
CD- prior to hearing this, I was very intrigued by the 
idea of Jimi Tenor First off, he's Finnish, looks like 
Warhol, plays on organ with a 606 on top of iL. 
this is pure lounge music with o fucked up 
Scandinavian twist Something which certain mem¬ 
bers of the Massive posse embrace wholeheartedly. 
From start to finnish (ho!), this disc is everything 
you don't expect bom Worp Records- there isn't 
much intelligent techno snobbery here- this is 
Mortim music for the nine-seven. Tracks like 'Can't 
stay with you baby' scream sleazy moog-disco, 
whereas 'Outta Space' is |azz head nod shit. 
Probably the best part of this album is that it stands 
out amongst everything else It’s aar a lot of per¬ 
sonality and for that we solute. <brod> 

Laurent Gamier- 30 (F Communications, France) 

I really wanted to like this album a lot when I first 
got my grubby reviewer's hands on it Laurent is 
undisputedfy one of the world's best DJ's ond some 
of his tracks hove the left the music world (namely 
Acid Eiffel and A Bout De Souffle) begging for 
more. Earlier this year, his latest techno onslaught 
"Crispy Bacon" hit the nail right on the head. This 
album is impressive with the downtempo cuts... 
‘Deep Sea Diving" is o great song, but some of the 
more dancefloor onented material left me unim¬ 
pressed 'The Hoe’ is a completely stupid song .. 
'Flashback,' while I appreciate it's tnbute to 
Armando, is a very average acid track that does 
next to nothing. I know Laurent is capable of pro¬ 
ducing some fantostic music and I know that every 
magazine will differ., but this one clocks in "over- 
oge at best." <brad> 

Nu Yorican Soul (Giant Step, US) 

The teom of III’ Louis Vego ond Kenny Dope 
Gonzalez bos been responsible for some pretty 
exciting music over the years. From Indio’s 'Love 
ond Happiness' to countless Strictly Rhythm cuts, 
the Masters At Work hove produced some of the 
best house music ever- bonds down This album is 
the pinnacle of those years of hard work ond musi¬ 
cal ingenue. The Nu Yorican Soul imprint emerged 
o couple years bock with the seminal 'Nervous 
Track'., o cut coned to death by every house DJ 
serious about interesting musk. This album is on 
extension of that feeling, yet still seeming so much 
more. This isn’t just house musk- this is jazz, 
salsa, disco, hip hop. on overview of New York’s 
musical culture A discussion of the tracks won’t do 
this |ustice. an amozmg album which is o prime 
candidate for best of the year <brad> 

Eniac- In Your Face (Logic, US) 

This CD contains five different versions of the song 
'In Your Foce' None of the mixes sound dose to 
any other mix on the CD, but the individual tracks 
stay very consistent within themselves The best 
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mix is the 'Entoc Mix.’ It has a cool hiphop beat 
occomponied by o sampled speok-and-spell spelling 
out ENIAC. The 'Elektro Mix is also pretty good. 

It has an aad feel to it, and is a bit more tweaked 
than the rest of the mixes. All in oil, its not a bod 
CD, but 1 don’t know if its worth buying for two 
songs that ore practically the some <cfog> 

THC- Consenting Guinea Pig (Full 
Contact) 

This disc is composed of six aady tracks. Ihe title 
track is o very fast paced mild acid cut- filled with 
energy containing me constant tweaking of o 303 
along with constant snare builds and other tweaked 
out synths. 'Need to Destro/ is simply beautiful 
and by for the best track on the CD It’s really 
slow ond relaxing- getting into an ambient sound, 
with the soothing voice ot a woman tokmg your 
mind to another wodd The next few tracks rake 
us from euphoria ond bock to the acid funk. 

Fmalfy, there is another version of ’Need to 
Destroy’ that has a house feeling to it. Also, there 
is some literature on how dolphins are getting killed 
because of tuna ond oil of the government bullshit 
involved. Listen to the CD, ond toll your congress¬ 
man ond fell him to stop fuckin' with the dolphins 
before he gets a foot up his ass. <dog> 

System 7- Power of Seven (Hypnotic, 

Here we hove on eleven track CD with o majority of 
the tracks being very mellow, soothing, and ambi¬ 
ent, and later pogressina into faster hypnotic 
trance cuts. This is o really enioyable CD because 
oil of the tracks hove a unique sound ond it never 
gets bonng Carl Craig ond Derrick May eoth pro¬ 
duced tracks on this Cu and they kick ass A few 
songs contain guitar somples, breokbeots, ond o 
few other really spacey sounds. Again, the first 
half is mainly ornwent and give oft o realfy mellow 
vibe that will clear your mind The lost third of the 
CD is made up of some very donceoble trance cuts 
The first few are still a bit mellow, but the energy 
begins to build throughout each song, ond eventual¬ 
ly exploding into some dark faster cuts The final 
song slows everything bock down so you con relax 
after the quick burst of energy. This CD is excellent 
in that there ore o variety of different sounds that 
ore out of thrs world. This is definitely worth a lis¬ 
ten. <dog> 

New Electronic Moods (Smile, US) 

This compilation covers a variety of sounds- ranging 
from ambient to hard acid funk, iimgie ond breok- 
beat Some of the artists that took part in creating 
this nice little piece of work include Air Liquid, Omni 
Trio. Steve Stoll, Sleepy C and Dave Trance This 
compilation will give you o taste of everything with¬ 
out leaving o baa taste m your mouth. Most of the 
tracks ore relaxing, then out of nowhere raking you 
out of peoce and tranquillity into a stote of intensity 
ond confusion 'Roof Bubble Rumble' by Slob is o 
good example of this It contains o constant, 
extremely low, boss groove with an occasional beat 
ond o few other somples to create o very deep and 
dark sound. Totally rockin'. There really isn't o 
specific song that stands out os being the best- 
every song is really good, unless you’re only into 
fast ond hard The variety of sounds and styles is 
great, creating one of the most diverse compilations 
mat I've ever heord. <dog> 

Astralosia- The Seven Pointed Star 
(Hypnotic, US) 

The first few frocks that get this CD going are hi- 
NRG techno tracks They ore fast os hell loaded 
with energy, ond 100^ donceoble The title track. 
'The Seven Pointed Srar/ is simply amazing. Its 
busy os hell with hypnotic voice samples, intense 
builds, and crazy energy. This frock will move the 




























playlists 


Mindrive 

Dieselboy V \ Those Norwegens- The Kilpisjarvi Ep (Paper Recordings, UK) 

joson mouse* untitled * emoceon 002 test (usa)\ Dextro* Penl 

dom + optical* concrete shoes - moving shadow promo 


various artists- prototype years * sony promo (uk) 


matrix ■ junk- new identity promo (i 


r 



Pentogi 

Lumpheods- Rediscovery (C. G(o 
Jeff Mills- Kat Mode EP (Puri 
Itroviolet- Union (Stocey Pullan Mix) 


[ jon (Rehab Music, UK) 
over Mix) (Primal, US) 
Maker, US) 
iusk Man, UK) 


dom + roland* hydrolicks - moving shodow promo (uk)\ Octave One- Images From Above (430 West, US) 
iq collective- mode one * trouble on vinyl promo (uk) \ The Wise Caucasian* Tokyo Blues EP (Mosaic, UK) 
mts- instigator - juice test (uk) \ Sean Deason- Meltdown (Headspace, UK) 

dylan* witchcraft - droppin science promo (uk) \ The ModwheeF Moroccan jack (Heard,. 

swift* twisted - sub base test (uk) Beaumont Honnoqt- The Art of Stealing (Swag Remix) (General Prod) 

photek- two swords technique - science (uk) 


fuck out of the dancefloor The energy keeps up 
for o few more tracks and begins to wind down to 
o more relaxing pace and moves towards being 
more ambient man anything. 'Oh Cowell* is os 
scary os Ricki lake in a string bikini The voice 
samples in this song ore totally worked out. All in 
oil, this is a pretty good CO. It's nothing new, but 
its still good none the less. Check it out. <dag> 

Noomrise (State of Mind, US) 

Everything that I have heard from this label are 
basically high energy cuts, ond this CD is no excep¬ 
tion, I hove nothing ogamst this style but after lis¬ 
tening to ten tracks that are pretty much the same, 
it’s time to move on to something else Anyway, 
this is o compilation of obout five or six different 


containing 
;,"ond crazy sounds 
Abe Duque (from 


artists- oil of the cuts are pret 
tight quick boots, o lor of built 
tweaking all over the place. / 

Disko B) does o remix of 'The State’-’ this song is 
short, sweet, and pocked with power that will 
moke you wiggle your ass. Once again there is 
nothing new or groundbreaking about it, but still 
very nice to listen to <dog> 

Synthetic Pleasures Vol. 2 (Coipirinha 
Prod, US) 

This follow-up compilation of music 'inspired* by or 
featured in the movie Synthetic Pleasures busts 
open with a slow grinder industrial funk jam by 
U.AA.0 (Air Liquid's lommin' Unit ond Adel Dior), 
that defines the future of music more than anything 
else I've been hearniq lately. Damn funky ond 


noisy, with whot gives the feeling fhot it was 
recorded on a busy street in Manharran What fol¬ 
lows are eight more qualify tracks that do the some 
in each their own way. The Shaoim Fist remix of 
Soul Slinger's ’Musical Section' is a fun and almost 
comical tech iungle toon that, while auite minimal, 
is redly an enioymenf to listen to with it's off the 
wall somples dropped into the narcoleptic beats 
DJ Spooky's 'Zero Gravity Dub* is a way out crack 
tnp mat reminds me of my childhood days., sniff¬ 
ing gasoline in my garage, passing out ond dream- 
ing mar all the sounds of passing traffic weie actu¬ 
ally the sounds the bottomless pit I was falling 
through whatever sounds THAT would moke. If 
you con understand or relate to that, (hen this 
track will send you back into preteen drug experi¬ 
mentation nostalgia. Slow, mod, and definitely 
causing lead poisoning, the slow breaks and gilded 
samples punt your bead softly into splifha. Tnis 
track is tied, in on apples and oranges kind of way, 
with U M.O. os the best track on this CO 
Prototype 909 appears with the sounds they ore 
well known for Roland assault at oil levels, and 
their track is o nice addition to round out the selec 
non on this release With the additions of on omto- 
entesque bizorro provided by Pete Nomlock's IB* 
mmute contribution and the equally strange, some¬ 
what 'noise and lounge music' fusion by Datacide 
(Tetsu Inoue ond Atom Heart), this compilation 
mny lump around o bit too much for the overage 
techno clone's music tastes, but if you're into hear¬ 
ing a number of quality expenmentol untroditional 
take-offs in one sitting, hunt this CD down < matt> 


The Chemical Brothers- Dig Your Own 
Hole (Astralwerks, US) 

WINNER OF THE MASSIVE ’YOU KNOW YOU ARE 
GONNA HEAR THIS AWARD' Oh yes indeed the 
newest of the new from the best of best of the 
newest thing coming ot yo straight from 
Manchester like some Eighties dance-pop phenome¬ 
non from Monchestet Mew Order? New Order. 
That's what I said, and that's whot I think when I 
listen to this album And what mokes the Brothas 
the shit is that they con loy out some underground 
sounding hits, ond hove room to moke some good 
goddamned pop music while they’re at it. Ana just 
like the old Manchester bands, they loy down some 
funky ass boss lines and beats that mokes freakin' 
JAMES BROWN say "Please Hammer don't Hurt 
'Em!" More in scope ond production than 
"Exit...", the album ranges from some hard breaks 
with old school hip-hop samples, (Elektro Bank’ 
ond ’Block Rocking Beats’) to some intelligent Brit 
pop like ’Setting Sun* and ’Where Do I Begin 7 ’, 
and making weird electronic donee experimentation 
on Tost in o K Hole’. ‘Dig Your Own Hole* comes 
down to domn near perfection You really cannot 
dis the Chemicals, tfiey're fast, intelligent, original, 
moving, ond also incredibly chill music If any 
bands or humans are gonna represent electronic 
donee music to twelve-year olds ond yuppies, this 
should be it Chemicols Uber America' Don't miss 
these motherfuckers live neither- they tear it the 
fuck up. <johnny> 

DJ Cam- Mad Blunted Jazz (Shadow, US) 

Am I o tnp hop head 7 No But fuck It, Cam isn't 
doing whot I'd coll trip hop This is straight up hip 
hop sensibility rocking out with amazingly lush beat 
production and o vibe to kill for You con tell that 
Cam ain't o new jock, with his music pulling from 
oil over The beats ore street smart and tight, yet 
remoin loosely, ond olmost lazzily funky Two CO's 
chock full of beats (hot any MC with a need would 
die for, and a couple of jungle tracks too. <don> 

The Future Sound Of London- Dead Cities 
(Astralwerks, US) 

Alnght, this should hove been done two issues ago, 
buffutk off, I'm doing it now. THIS SHIT ROCKS 1 
Crazy industrial noise tsrikabroc breakbeat ambient 
sludge rones, ond they have explosives, too, Bette 
believe it, foo' Anything that samples Apocalypse 
Now is top notch in my Book. A super slick contin¬ 
uous mix throws your oss around in o swirl of emo¬ 
tions. In this oge of Chemical Brother rehash cover 
bonds blowing out ass loads of shitty rork-n-roll 
breakbeats, if s satisfying to see on outfit raking 
the break ond choppin' it up proper <dan> 

Freddy Fresh- Accidentally Classic 
(Harthouse, US) 

Freddy got the Funk, Yo Freddy got the funk One 
time in NYC Freddy Fresh hod to unplug a toilet 
with an electric snake in the basement of Omai 
Sontana's parents' whefe Nikodeemos wos living. I 
ouess Nik took a big load off or something, 
because his bosement was pretty gross from the 
flooding. Anyway, Freddy seemedto know what 
he wos doing ond kept at it for about on hour, 


oil tfie while yelling ot Nik for being o 
sissy or some shir while Nik sot there 

K lled obout fuckin fuckm fuckm 
r half on hour. So Fred unplugs 
the toilet ond comes out of the bath¬ 
room borechested in a pair of shorts 
without his Bronx hot on, with shit all 
the way up his arms-post his elbows. 
And we all laughed, fieddy's new 
album isn't shit, if rocks Funky Latm 
breaks, uptempo house turns, hiphop 
freak beats. This has got to be the 
worst review IWever written Freddy 
deserves more attention, but (hot fucking aockrock 
wos o bit too big for me I like this, therefore if 
you ore not some sort of floke oss busto, you shall 
too <biff> 


Plug in & Turn On Vol 4 (Instinct, US) 

Opening with the quite spooky intio you're soon 


moved into a hii 


guitar 


SEX, 
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drum, fock-n-rolf and Satan With lyrics like 'He'll 
be me love in yout eyes, he'll be the blood 
between your thighs" this band really knows haw 
to rock with sensitivity Hell, they can even cover 
the greats like ’Heifer Skelter’ with all the charm of 
the original, and a hell of a lot more power chords 
for yo, y'know? I'd wooer to say that this is The 
band ond The sound of mis new electronic crop 
movement, I mean o bond with all the stage pres¬ 
ence of, soy. Winger, and the harshness of Alice 
Cooper with c coffee enema up his oss ond the 
bose pipe in his nose Some nice iungle and trip 
hop tunes, too... <btfb 

Yakota- Cat Mouse and Me (Harthouse, 
Ger) 

Pretty cover, pretty name, pretty music... pretty is 
for sissies Actually tracks like 'Heaven's on Fire’ 
ond ’Bum Bitch Burn’ ore like magic to these jaded 
ears, and even though Yakota did move out at his 
moke-up stage for this olbum, the rocking is still 
hard os hell ond with super rackin' lyrics like 
Qhh baby, wonna put my log in your fire¬ 
place...* how can you go wrong 7 <oiff> 

The Night Shift (US, US) 

I’ve been reading other electronic musical maga¬ 
zines lately, ond they soy that this 'teshnow' stuff 
is the newest thing, and since they must be nght, it 
only seems proper that I try my best to keep up 
witfi their skills of creative lournalism, so here goes. 
This new CD/Tope/Record from (insert label) is 
really (insert odiective that describes as vaguely as 
possible) and (insert another adjective) I really 
like the songs ’(insert track title)’ ond ’(one more 
now)' This bond/guy/graup is really (adjective) 
and we really like them Because the record label 
they lay their schlock on pays a lot for advertise¬ 
ments Example: This new CD from React is really 
phot and phresh. I really like the songs ’We Pull 
Out on Ads' ond ’You Can't Get a Hold of Us. Ever’ 
This group is really PLURie RAVE ON 1 Likewise, 
this CD from C&$ is o nice selection ol tnp hop that 
is tnppy ond hoppy. I ready like oil of the songs, 
they are really livin' This compilation is super 
duper cuttin it up, and these guys don’t even 
advertise <biff> 

Octoscope- Octoohobic (Hypnotic, US) 

This is o lovely bit of how chill delirium con flow in 
electronic music ond how goofy electronic farts ond 
dings go to breaks hand and hand. With track 
titles like 'Phil wos o Very Nice Mon' ond 'Oino 
goes to the Stars’, it’s goofy but intelligent. Well 
composed atmospheric and somewhat moody at 
times, this some pretty domn chill music. Coming 
across the pond, from the land of Saxon Glory and 
Tudor Rule, Octoscope's tracks |ump around die 
great landscape of weakdom, wondenng "Whot 


the hell can't I do?" "Is this man mad with 
flavn?', you might very well ask Well, yes 
indeed Palate tastes come from the kino ol jazz 
and electro as well qs jungle ond some hiphop 
family food groups. A nice thing it is. <johnny> 

Lemon 714- (X-Siqht, US) 

A weird combination of unmixed techno tracks from 
the underaround thrown down on plastic Artists 
such os Jeff Mills' 'Java'. Kelli Hand’s 'Got to 
Love’, Frankie Bones’ ’Refuse to Fight', Gene 
Hunt's ’Zone’ ond others lend their tracks but it’s 
Jochem Poop’s fucking bad ass acid thumper 
'Three-O-Three' that’s the catch. Hardttax's 'A 
Place in Heoven' and OK's ’On the Strength’ ore on 
here as well, uh-huh Almost oil these nocks ore 
old but damn it. quit complaining IKs nice to see 
some tracks forever implanted in digital code. 
<johnny> 

Aqualite vs. Xylort- Night Before Launch 
(Hypnotic, US) 

Weird ond foreign music, that is indeed lire, which 
doesn't lend itself to the trance tracks but works in 
on acid (ozz scene- with the fat 303 and Juno 
boxes laying down some funky ass bass lines 
Jumping across lines., lumping around here on the 
globe of electronic music- the slow break numbers 
like 'Rise ond Shine’ ond ‘1367 waft Pro 
Quodrameter’ work at super chill, olmcst Eighties 
soft rock hit levels. Soft synths and Vongelivlike 
noises going off here, bin ore livened up with a 
taste for breaks While the twice featured song 
liquid Loop’ lies motionless, the jungle track 
'Endorphin has swooping synths ond up-tempo 
jazz basslines ond breaks and frogs! Tnis aloum 
has a knock for very chill brooks and excellent 
make out/chill out music for you hippies out there 
<|ohnny> 

Synaethesio- Ephemeral (Hypnotic, US) 

Another project from industrial godheads Bill Leeb 
and Rhys fulber of Frontline Assembly comes 
Synaethesio- which ogam proves the range of these 
two for those who hod no clue. If you ore ot all 
familiar with the bastard sister of techno, then you 
very well know that these two guys have been 
making side projects in the realm of etection« 
music with bands like FLA, Noise Unit (whose new 
album is hesh industrial modness), Delirium ond 
assisted production with metnl mofo's fear factory 
But don't worry, my fodder of the beast- no such 
metal embrace here, Nope, just wend ond chill 
atmospheric music set to slow breaks, like Delinum 
but not so Enigma sounding The influence here is 
definitely worldly, with sampled tribal toms ond var¬ 
ious wind instruments but with the sequencers 
ond broad synths you get the whole sci-h almost 
goth vibe, frock titles Tike ’Ncimods,’ ’Wostelond,' 
ond ‘Naked Sun' sum up the whole post-opocolyp- 
tic theme ol olmost every Leeb/Fulber project it's 
nor scary or noisy, |ust cniQ ono moody music 
Good enough for o coffee shop or muolsticfy cut¬ 
ting yourself Keep the hits o rolling boys <john- 
ny> 

The Third Eye Foundation- Ghost (Merge 
Records, Ub) 

Oooh! Domn fine production Terrific somples of 
30's non-style musk, onimalsf 7 ), trans-world cuF 
tures, welFmoduloied synths and |usr well crafted 
subtle noises dabble m the world of iungle breaks 
to bring us this new release from Britain (where 
else 7 ). Terrific moodiness and atmospheric splen¬ 
dor ore all in here from people who give a damn 
obout their music Stand outs in this release hove 
to be 'What to do but Cry?' ond Tve Seen the 
Light and it's Dork’- both are the shrt, raking jungle 
ond seducing it like on immature girl into o world 
of delirium and slight evil But ot only 45 mmute. 
come on all you conspirators or the Foundation, 
















don'r dickteose me! Thor is the meonesHncest thing 
I con ever soy. Yep. <johnny> 

Trance Psyberdelic- (Moonshine, US) 

5everol things hove been brought up because of this 
CD that need to be addressed ot tonight's school 
board meeting. 

1) Why does Moonshine put out o very, very excel¬ 
lent hard trance CD collection with o name mat, if I 
wos to suggest to o friend, they would think I huff 
aerosol cons and listen to Rush? 

2) Why does trance, the most intelligent ond com¬ 
posed forms of 4/4, get shit on so much? 

3) Why do you core? 

lemme tell yo, I don't know All I know thot this shit 


The Future Sound of Jazz- Vol. 2 (Instinct, 
US) 

With all the ftiphop and odd jazz filling up the mar¬ 
ketplace, take hither young minstrel to know that 
tnoust hofh found haven in hue jozz-origined music, 
mis will go great with any swing bachelor's pod or 
for you dentist/DJ's, it's great for the wotting room 
And who can go wrong with two CD's of pure chill? 
the first disc starts wim five hocks of the mutant 
strain of 'lozz-pgle*'. Working with either sampled 
instruments or box funk stylings, oil of these tracks 
lay positive proof that jungle ond jazz ore hand in 
hand like John Zom and heavy metal. The other four 
songs continue the quest on the never dying world of 
breaks ond hip-hop. The second disc continues on 


tury ond purpose- kmda wants you to heor more of u "* *— u — ,J - *--»* .< * 

this shit REALLY loud and puke out your soul. This is 
the Stor Wars of 4/4. (Use that quote on your 
press releases) <johnny> 

Natural Born Techno- The Two (Nova 
Zembla/Never, US) 

Prognosis 1 Schizophrenic 
Symptoms: After on opening slow break hiphop 
whothoveyou. patient then moves into 808 old 
school sounding house with honcey tendencies ond 
ranting of "you smoke with God" info on excellent 
acid house frock with incredibly mixed underwater 
sounding 303. Patient then goes to this hard trance 
thinq, which is then lost to o piono (yuk) sounding 
track However, do not become to attached to this 
dean looking individual, for deep down lies some dri¬ 
ving, drum rolling hord acid techno ond oad crawling 
trance coming to o sociopothic end with o Belgium 
style hard ocid stumper However, patient slips bock 
into little hovering fairy noise trance delusions. 

Diagnosis: An excellent CD collection- espeaolly the 
natural techno frocks. And I con soy "oad* os mony 
times os I fucking wont to. <johnny> 

Reload- A Collection of Short Stones 
(Infonet/Never, US) 

Oh yeah baby. Real sweet meat from the inner 
thigh of weird samples ond electro-breaks Nibbling 
awoy slowly to seduce you into that realm of dance 
music that s so damn intelligent you either dance or 
ponder how sweet it con be to heor brand new funk 
with instruments you haven't heard before And thot 
body! The breaks rule this town with stand out 
bulpes including 'teq', o drum ond boss number with 
melodies and samples sounding like some futuristic 
industrial war, the THX-1138 inspired, haunting slow 
break production of ’ 1624 try 62*, the ocid-jiz 
dosed je soliel et la mer' am) the dirty breaking 
mosn But definitely the disco-house break hybrid 
Psychophykjxis' steals the coke for having more soul 
man me. Thought-out ombient tracks meld together 
this extremely well thought out album They even 
hove Gibson-Huxley like writings in the liner notes so 
you con understand why we ore doomed and blessed 
of the some time. Heavy stuff, man <johnny> 

le Gooiter- Zig Zag Zen (Shadow, US) 

Smooth, moody hiphop breaks ond ambient |ozz 
stylings keep if cool and collected in this excellent LP 
release from Swiss-mode Le Gooster No neutrality 
here honey- pure blood ond glory into the ever 
expanding universe of good ole breaks There is an 
international yet rootsy feel to this album, with frocks 
functioning in American hiphop. acid jozz, experimen¬ 
tal jazz samples smooth breaks, and lungle setrings- 
buf giving o fresh interpretation to each respective 
JtYk T °o many styles and great tracks to mention 
but if you're info breakbeat musk ot oil, you will of 
least like one goddamned frock or no allowance 
<johnny> 


before settling down, this is o sound I con get used 
to. If not, keep the not so usual’ toons flowing A 
groovy plus to this comp is the fact thot most ot the 
tracks overlap- they're not necessarily mixed but 
there's no down time in between Another thing that 
IS cool about this though merely cosmetic is the 
packaging- o cordboord bond thot slides over the o 
dear jewel cose Very slick, but o feature thot I won¬ 
der how many people actually stop to admire. 

<mott> 

Panasonic- Kulma (Mute/Blast First, UK) 

Teurastomo is 'slaughterhouse* in Finnish. This I did 
not know And did you know thot this CD is absolute 


L L I I. vwviu nuiuc UN me yuuu 

„ 5?*, hah! ' wou, d you believe me that they ore 

oil good? Yes you will. Brand new unreleosed Hocks 
from Europe, that's whot I like to see. This is the 
cocktail porty music of the year <johnny> 

Mr. Electric Triangle* Kosmosis of the 
Heart, Kosmosis of the Dub (Instinct, US) 

Kiddim ond Blues, hiphop, live instruments, sampled 
breoks^ ond pop style lyrics soy hello to you in British 
Horn the meister himself: Chns Bongs. Absolute 
doss oct array of music going on. os the frocks trade 
donong partners in sounds os deep os funk, old R+B, 
dub and jazz fusion get if on in the backseat with 
hiphop, house, ond lungle. The first CD is just Mr 
Bongs ond guests laying down the conon of the Mr 
Electric Triangle 'album*, while the second disc is 
ouftakes os well os remixes of the album by Red 
m 13th Sign, Beoverheodz, ond James Bong 
While the first CD is good, it's the remixes thot I 
ound to be the tool of revelation for this album. 

Tracks to get the attention on the remix CD ore the 
lackluster frocks on the album like 'Prado Son' and 
Magnolias' But don't let this ruin everything in 
your pitiful existence. <johnny> 

High Performance (compilation) (Instinct 
Electronica, US) 

Instinct drops o new imprint on the mosses, dedicat¬ 
ed, I suppose to the sounds featured on this compila¬ 
tion. fhts first release is a compilation of 12" releas¬ 
es of the Hydrogen Dukebox label oufta London 
Opening with Chamber's 'Funky Paradise’- on aquatic 
ombient slow breaks and bosser thot is o chid session 
in the moke Omnivore’s 'Spondex' hits you hord 
with rumbling bosslines, seemingly old sampled hum¬ 
ming voices, ond o beat like it wos country western 
Your neighbors, unless the most booty of bassists 
Dike mine), will certainly not appreciate the rumbles 
mis song gives off throughout This moy sound quite 
minimal on paper, but the sound develops throughout 
it s /+ minutes, groduolly picking up o funky wohwa 
quitar sounding ocid line too. Slob’s 'Rampant 
Prankster* (Monkey Mafia mix) busts open the boss 
to even more ridiculous levels, moking me ponder 
whether I better turn the shit down Epileptic slow 
breaks and roggo stabs intermit, while the boss STILL 
kicks your oss ond moves the hangings on the wall 
Crash s 'Shoeshiner,' is a way out experi¬ 
ment in percussion ond my only com¬ 
plaint is thot it could stand to be longer 
the chaotic drop of tribal music on 
steroids is cotcny but soon lost- stretch 
this bitch to seven minutes, please The 
disc rounds out with Blue Frog's 'Contra' 
that isn't much to my taste, but shit, 
they use o harmonica.. 

Not exactly chill, ond not fully drum n* 
boss, this CD delivers a sound thot we 
don't get too often, and people looking 
for the twist should check this out. 12 
tracks of o yet unnamed hybrid of styles 
Though it's healthy for every new label 
to fuck around with multiple partners 


Rubber Johnny- Jam Roly Poly (Worp, UK) 

Fominotely I wos able lo pick up Ibis limited edition 
CO EP dining mv lost tup to buy some music. Moving 
overlooked mis being mentioned in Worp's newslet- 
fer and finding it filed under Aphex Twin, I assumed it 
wos RDJ himself Well, the official word is thot it is 
not Richard D Jomes, but yet another electronic god- 
pet-using music maker boiling from Sheffield This 
tour frock debut features some more unique voyages 
into the realm of drum ond boss. At first I noticed 
some similarities to AFX. but overall I think the influ¬ 
ence here is largely drown from Squorepusher. The 
first frock, titled’Drum Roly Poly* is my favorite 

sssrfjaaK:, 

is limited you moy not wont to wait on buying it if 
you see it 8/10 <bifl> 

Jet- CPH 2000 (April) 

This CD marks a new musical area for Anders 
Remmer Remmer, who is best known for his partici 
potion in the trio Future 3, has also released under 
me nomes Dub Tractoi and Solvpil. Crossing the lines 
from his ombient dub traditions, this release dives 
into the sound of house music Continuing his mini¬ 
mal approach ro composition, he creoles a vastly 
mofe intense experience through each sound used 
This music proves more ready lor the dancefloor thon 
his other promts, yet in general it con be listened to 
anywhere (except just before bedtime) DJ s looking 
for this on wax should take note thot four of the fen 
tracks ore ovoilable as Jet #1 EP Unique house for 
those seeking variety. 8/10 <bilb 
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stumpy^slow Gabber' frock, ’Vopino’, shows that 
dense sounding music is as effective os 'hord' 
music ’Aines' is o chilly ombient tune that mellows 
you like Valium ond Jock Daniels. 'Moottori'is o dri- 
vjna industrial psyche fuck- like worshipping false 
idols This is inspirational stuff for anybody into 
creepy, moving, chill noise. <iohnny> 

Plastic Compilation Vol. 1 (Nettwerk, US) 

Yet another ideal collection for the CD only crowd 
Two tracks from established Nettwerk performer Sara 
Mclochlan-'Possesaon* ond "Fear’ with remixes by 
Rabbit In the Moon ore here os well os o bunch of 
licensed tracks from Underworld (’Pearl's Gfri’) 
Chemicol Brothers ('Loops of Fury'), Meat Beat 
“o ('She's Unreal'), Crystal Method ('More') 
ond Scott Hardkiss ('Roin Cry') Great tunes, but the 
artists represented here ore with their most commer¬ 
cial successful nocks- so it's like getting o well mas¬ 
tered mix tape from your high school boyfriend 
No dub! It's o CD compilation! A guilty pleasure 
indeed. <johnny> 


S lif System 7- System Express (Hypnotic US) 

bovfnend. This new release features eleven remixes of nocks 


U" 2 «S" Bile Trax (Astrolwerks, US) 

Mr Mike Poradmos is on crack. Read if today in the 
Sun. According to that intelligent gentlemen's week¬ 
ly, apparently he got the habit in grade school offer 
getting his oss kicked offer school. Solitude, missing 
teeth and noise wos the norm However it wasn't 
unnl a yeor before the release of last year's inge¬ 
nious In Pine Effect did his tolent for being on 
straight rock become realized 'Umur Bile Trax* is o 
collection of pre^snolwerks material ond shows that 
U*ziq con moke it wondering and mindless as well os 
funky os fuck. Most of these juicy snips of music ore 
some experimental lungle frocks with techno sound¬ 
ing synths of electronic noises- ranging from very chill 
almost acid jazz tracks like 'Let Let' to hord stepping 
nocks like Urmur Bile ond 'Hornet* to experimental 
intelligent' breaks like 'The Hydrozone' ond 'The 
Weird breakbeat stuff in here like 
M5 Saobtone help lo solidify why U-ziq con show 
this world the revefation of moking onolog noise into 
an incredibly snuctured donee mu*c. Oh yeah oil 
thot crock stuff I said is bullshit. <johnny> 


...T V smwvu IdIIui IKHK5 

composed by System 7, individually known os Steve 
Hilloge ond Miquene Giroudy This CO focuses on the 
more donee oriented, hord edged compositions that 
ore remixed into more cool techno ond drum ond 
boss nocks four nocks ore System Z's most well 
known remixes formerly only available os singles 
The other seven are equally impressive, remixing 
nocks stemming bock lo 1990. Some of the fea¬ 
tured remixers ore Plosnkmon, Cod Cox, Jacob s 
Optical Stairway, and Doc Scott Original frock 
names are 'Sunburst' (with Alex Paterson) ’Sirens' 
(with Laurent Gamier), ’Interstate'. 'Big Gty Sky' 
(with Derrick Moy), 7:7 Expansion' ’Altitude’ (with 
jfernck Moy), 'Colttone', 'Hangar 84', 'Desir'. ond 
Alphawove' Overall, these ore excellent remixes of 
System 7 composition 9/10 <bil!> 

Autechre- Envane (Worp, UK) 

This latest CD EP from Autechre once ogam explains 
whv the Booth ond Brown duo ore always mer with 
such great anticipation Comprised of four new 
tracks, this precedes their next full length release 
colled 'Chiostic Slide', which is already out The first 
nock has o more noticeable difference to it than pre¬ 
vious nocks, due to the incorporation of scratching 
techniques Many admirers hove hod o hord time 
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roleheid Mountain- Dreom to Become (Stress, UK) 
F.U.S.E- Dieomer (Urban Roots, Italy) 

Sondmon- Coimbra (XL, UR) 

ProjecePreedom- Always Be (D-Vision USA) 

Brutal Deluxe- Another World (Elite, Italy) D 
Entropic- Amplexus (Whoop, UR) 

Eat Stotic- Hybrid (Dove Angel Rmx) (Planet Dog 
Kote Bush- Running Up Thot HiS (Canyon Rmx) (Hook 
B B.E- Flash (Triangle, UR) 

Bioin Bug- Nightmare (Xtro Novo. Belgium) 



playlists; 


, ■ ,. Nick Nice 

Leo Young- Cosmic Land Ip (RIM, Gemiany) 
Fresh ond low- Sea 01 Desire (Crucial Sounds, US) 
~ Jericho Jerk (St. Germain mix) (Philips, France) 
Disques Du livres- Mod Sex (Noid, UR) 
UK) Scuba (White Label, US) 

Chany Biown- fieoked Out (Guidance. US) 
Leo, Laj, and Mr. Beef- Spy In Rio (Spectrum, UR) 
Chicago Connection- Dancin' (Coiuol US) 
Arne Strong- Tout Est Bleu (Delobel France) 
So Fi Select- Tell the World (Mephisto US) 
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...... used to this frock, but I believe it might be 

b best trock of the four The next two froas fol¬ 
low o more expected poth for the two electronic 
composers, ond the lost track is simply incredible 
As the intensity of the lost track fades off, the over¬ 
all beauty of the trock becomes more evident 
Simply put, it is Graceful. Autechre fans should be 
floppy throwing 510 down for this release. 8/10 
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Polar Sequences (Beyondj 

As part of the Polor Music Festivol in October 
1995, Geir Jenssen of Biosphere ond Bobby Bird of 
HIA, were osked by Nor Concerts to perform in 
{'I s i Bf0 ! vn ^ romso * Norwoy. The concept 
of the live performance wos to capture the sounds 
associated with environment in which they were to 
perform^ Thus, with each of the six tracks fea¬ 
tured, the listener becomes aware of the cold, iso¬ 
lated, and dork environment which the performance 
takes place This recording is unlike other HIA 
material in that the use of beats is nowhere to be 
?«>■ ^ Ms release requires more attention 
man other forms of music to take in the effect, I 
suggest listening in on environment that is similarly 
auiet ond peaceTuI Only then will you sense the 
depth to this composition. 9/10 <blll> 

Sharepusher- Port Rhombus EP (Warp, 

Well, if you don't already know, Tom Jenkinson 
(who is more often colled by his well known pseu¬ 
donym, Squorepusher) is whof some believe the 
most inspiring creator of electronic music in recent 
times In addition to his excellent fuH length 'Feed 
Me Weird Things' release on Rephlex, this three 
trock release is just a sampler of what people ore 
ra\nng about. The first trock, 'Port Rhombus', prob¬ 
ably is the most noticeable of the three Combining 
the use of guitar notes dangling throughout, it will 
Iwve the listener believing what he heard is true. 

The second track is o bit mote chootic- much more 
bye sounding than one would expect. Ending 
with the third track, Jenkinson leaves us with o rel- 
ofively quiet piece. Could this be o temptation to 
hnd out more obout him? Of course. Three frocks 
is not sufficient to sense his talent to its fullest 
You must get more 8/10<bill> 

Harthouse Chapter 8 (Harfhouse/EyeO, 

A limited edition release from Harthouse. this two 
CO compilation features the current trends which 
ore being established by the label and its artists 
l T cr * M* compilation includes tracks from 
the likes of Hordflooi, Astro! Pilot, Resistance D 
Alter Ego, Bill & Ben and many more. An added 
element of surprise to this CD is the guest remixes 
by Mott Herbert (os Dr Rockif ond Wishmountoin) 

Wox Doctor, ond Rabbit in the Moon The overall 
teei of the sounds featured here hove slowed down 
trot from previous Harthouse releases, tending 
toward the recently popular funky influence cultivat¬ 
ed in techno However, the traditional hard heart* 
pumping rhythms still exist in o few of the hacks, 
and even some breakbeat shines its woy through' 
Cheers to the fellows of EyeO ond the sublobels for 
peeping up such impressive quality of the releases 
Another must for followers of the label 8/10 
<bi(l> ‘ 


a°f what you think it is 
(SSR/Reinforced, UK) 

What happens when you take half of the pioneer¬ 
ing collaborators 4-Hero? Well, Tek 9 is 4 
answer This compilation features new releases by 

u 9, iS S ni W te ^ o{ 0,def T wk5 extending 
from 1991- 995 Just os the title begs the ques¬ 
tion, the new matenal rarely resembles the older 


creations. Not to soy that o few do not, but the 
tendency is more toward slower beats and even 
some rop. Bringing outside resources turns out for 
the better too, os a member from the former 
Digable Planets appears on the trock 'getting down 
again/ The classic cuts are hard hitting os one 
would expect, with standouts 'A London Sumtin* 
We Bong Anybody Down,' ond 'Just Can't Keep' 
My Cool. It is the best of the best here, the new 
and the old You will need this one if you hove 
ony oftectron for drum ond bass. 9/10 <bill> 

The Liquid Sky Adventure Series Vol. 1 
(Liquid Sky Cologne, Ger) 

As on the American liquid Sky releases, the artists 
raatured here ore captured, yet one step further 
they ore recorded dunng live performances The 
artists who do contribute to this live, lo-fi "illbient" 
felease ore Frank Heiss, Dr. Walker, J. Burger, 
Strobocop, ond Thomas Thorn. Coming in an ultra 
cool designed package, nine frocks cover the span 
of abstract dub and distorted rhythms in o success- 
ral search of new electronic territories. However 
this music is not for the weak of heart, ond its ' 
sounds moy be almost more disturbing than pleas¬ 
ing. 0 course if you con handle the terror then 
you will enjoy feasting on this. A nice finishing 
touch is ci listing of alT the equipment used to moke 
each track, for those brave enough to venture out 
into this dark territory os well. 7/10 <bill> 

Breakbeat Science compilation (Volume) 

If anyone wefe to attempt such o task, leave it to 
the mates at Volume to frock down the surge of 
popularity ond history behind the continually nsing 
attention given to breakbeat. Breakbeat, jungle, or 
more properly referred to os drum n’ boss, bos 
become almost every electronic musicians dream 
For those who haven’t dreamt obout following oth¬ 
ers lead, it may be causing o few nightmares 
Ambient artists hove turned owov from creating just 
poetic pieces of electronica, ond nave become 
obsessed with the mod beat patterns recently 
attained in breakbeat This compilation not only 
explains this whole phenomenon dearly, but if pro¬ 
vides the background of the pioneers and future 
artists of the movement. 4-Hero ond Omni Trio ore 
just two of those pioneers The mofe recent prodi- 
pies ore Pluq, Boymerana Tasmin, ond many more. 
Containing 21 frocks, each from a different artist, 
you will be hard pressed to find o better sample of 
the drum ond bass movement; ot least until the 
next volume comes out. So find out whof the craze 
is about fekstep ond other subgenres of o wild form 
of musicol expression 9/10 <bill> 

New Electronic Moods (Sm:)e, US) 

One of the more recent compilations from the 
Sm.)e crew features on eclectic group of musicians 
embracing the future of music The experience 
ranges from the unusual talent of Air Liquide ond 
Omni Trio, to that of the stunning Sm:)e crew 
Slob, G.netic, Steve Stoll, DJ Silver, DJ DB & 
lommy D, and more. Totaling 15 tracks, this com¬ 
pilation has o few masterpieces from Jamie 
Myerson, Drumoddik, one a few already men¬ 
tioned. Even Walker and Thomos Thorn join in rhe 
prated Other names that should not go without 
mention ore Dominic Woosey, Peter Vriends, Sleepy 
C and Dove Trance. Unique design for umqueAnusi- 
cal explorations. 8/10 <bill> 

The Mike Flowers Pops- The Freebase 
Connection remixes (Lo) 

Who is the Mike flowers Pops? Well, when 
thrown together with remixes from The Aphex Twin 
Luke Vibert, The Mellowtrons, Perry DeChico, 

Slang, and Funki Porcini, one would not hove to 
think twice about finding out. Throw this in the CD 
ployer and suddenly you ore overcome with this 


Futkmg freoks. Susfe's 'forty Whip' fucking rods 
nora with some hesh oss herd samples 2 Terror 
Crew’s ’10BD’ eats up Nasenbluten samples left 
ond right-and o bunch of other freaky shit The 
next track- DJ Low Fat’s 'OAV, has o real 
Nasenbluten feel fa it os well, with off the wall 
sample stobs ond heovy drum n* boss. Blaster 
Head's 'Pop Chaser' is o grear drum n' Gabber tune 
as well, and I'm beginning to see that these people 
have a real handle on ft It's synthy, but not 
unbearable There are quite a few examples of 
stuff on here that's a tod corny, but in their emula¬ 
tion, or lock thereof, of the shit tracks some of 
them sound like, comes the originality.. ond are 
easier to bear than ttie cookie cutter happy nosh 
our Dutch friends ore so found of Japan Uber 
Alias. <mott> 


loid bock muse you thought you fust heard on on 
easy listening radio station while ot work But 
waif, that wos MFP Now what? Well, next we get 
to listen to the Aphex twin interpret the nock for 
himself, and his interpretation is brilliant! Moving 
olong, other tracks each create new dimensions 
aom the original track, and Vibert os well as Funki 
Porcini pul their hearts into this project. Totaling 
seven tracks, this is very listenaWe, reloxinq and 
exciting music. 9/10<bilb 

2* fh lMohicans (Compilation)- 
(Kill The Rest Rec's, Japan) 

There is a god ond he has choseo that one of the 
new frontiers of hardcore- the exotic isle of Nippon 
produces o good amount of hard shit that ain't 
cheesecore croppolo. 20 tracks in oil make for a 
shinood of variance ond on extended amount of lis¬ 
tening time Many of the nocks sample english tid¬ 
bits with what seems to be the same fascination 
Americans have with their or others' fucked up 
sounding languages There's also o lot of dedica¬ 
tion going on, within mony of the nocks drawing 
samples from past nocks and styles of music that 
influence the music and the artists- fuphop. drum n' 
pass, heshmetol, and other gobba. Out of Key’s 
’Fuck'n Y-2-C, somples that Luke inspired ghetto 
pm from o few years back- 'Funky Watoone’- sung 
by all the midget children on a playground., yeah 
you probably have to think obout tnis one. too. 
which is why I'm blown owoy that these freaks 
sampled it. The Hammer Bros.’ 'Here I Am' som- 
ples old Greater Than One ond other shit in a sweet 
way The other two nocks of theirs ore also o treat 
00 ' Collln 9 Eoola Gay’, which, for 

you WW2 buffs, was the name of the plane thot 
dropped rhe bomb on Hiroshima. Whof good 
humored people them Japs ore.. huh, er, yeah. 
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.more ramblings from Brian Karp 


It s an early 7:30am... 

and damned if I am ready of not, I lock the trunk 
and hit the open rood. I grab a dozen bagels at 
Bagel Boys, (oh I will miss you circular doughy 
friend o' mine), and heod to the Thruway South. 

My journey has just begun as I drop a bomb into 
my tope deck. I think positively. 900 miles ahead 
of me Aflonto is within my grasp I will moke it. 
The vibe of the tape is rubbing off on me. os my lit* 
fie of Honda absorbs the tear of OJ Christian 
Bruno's dram n’ boss attack. Martial Arts. The 


Jersey. 

Atlanta Massive awaits.. 

Forty minutes later one zoned mind immerges from 
a deep jungle of superb track selection ranging 
from Source Direct's 'Web of S'm* to DJ Rap's ‘All I 
Wont’ to Aphrodite's ‘Spice*. I see a Mobil and my 
fix steers me forward A large coffee later and I 
am bouncing to side two of Bruno's onslaught of 
nunrhuk twirlin "this is for my father" ass heatin' 
Martial Arts beats. I am now in Central Jersey and 
my mind storts to wander. My car is holding up 
well ond the Jersey Turnpike is wide open A real¬ 
ization of change comes over me like o sunshower, 
ond within minutes my thoughts come Tight back to 
the South. 

The drive's been Iona already and it's only been 
four hours. The rambling of my stomach snaps me 
out of my trance and I pull off in Baltimore. After a 
quick bite and another portion of java, my nerves 
ore fired up ogam. I pop in Onionz's newest mix 
luv 4 All and! am off. The tape immediately 
draws me into o zone as the highway seems dis¬ 
tant. Soon city after city pass me by as Onionz' 
tape just blows me away, plain and simple. It's 
trancey beginnings eventually ease into one of the 
phreakiest tracks I hove heard in awhile, deep acid 
house layers with a wild echoing scratch that dug 
into my neck. Before I left NYC I asked Onionz 
what the track was, the only clue given was it was 
of German descent A perfect mix follows as he 

a in another bomb of a track, A Guy Called 
*s classic 'Voodoo Ray’ mixed by the Twilo 
soundsystem rocker ond NY legend Danny Tenaglia. 
Ihe impeccable musk keeps my mind at ease on 
the road and mile after mile blend into a blur I'm 
in a deep froncelike state and the music keeps 
diawinq me in. Time posses os do exits, my mind 
focused on Hie road, I don't even realize the tape 
flips. Another twenty five passes and just like that 
I snap out of my trance to the conga laden house 
beats of NY's unsung underground warriors Sweet 
0 and Master D’s remix of Barrington Hall's Can't 
Go Home (just released on Electrik Soul). The 
landscape of lovely Virginia and the uplifting 
rhythms keeps me pumpin', ond I lower the win¬ 
dow, gulping in the fresh oil and beats. The excite¬ 
ment of new surroundings and a brand new scene 
gets me excited Things in NY just started getting 
crazy, I thought to myself os the road and mixed 
tape deal my thoughts, allowing me to focus.... 


We break for this latest NY club report. 

Plush unfortunately opened it's doors a little too 
late for me to truly enjoy the beats of Joeski ond 
Angel Mores, but it definitely hod potential, a crowd 
was there for the right reasons. The Shelter- fuck 
that bullshit when you go to a club and your friends 
almost get mugged in a bathroom Friday nights 
tried to maintoin the old NASA feel but it just 
couldn’t handle the whole weight (side note: what 
up Ronald Ayery). Hilfiger gangsta era' represented 
all nighr with the jeep girlz in do hoodies. -Yo 
Mosswe era' break me off an email if you love the 
gold toothed honey's, word up- 
Saturdays were reserved for Louie Vego- quality 
musk, tig crowd, but no outwardly present vibe. 
Bathroom News Bulletin from Roxy- female friend 
spots 15 year old shootin’ K at lost week's 
Saturday night house jam- what's going on NYC? 
She's probobiy the next cover girl for that new 
underground clubby fashion zine dropped around 
NYC... Anyways, on to Twilo, definitely NY's pre¬ 
mier spot for international house and techno DJ tal¬ 
ent. Fridays are os strong os ever with a pumpin' 
system and the newly renovoted third floor. Ihe 
Tunnel, or should we say Gatien's last Stand, is still 
getting numbers but they’re all from the SI 6 and 
201 area codes. A true bridge and tunnel crowd 
complete with poor musk. For me NY turned into 
a lounge and bar town. Konkrete Jungle of Coney 
Island High, still rockin the East Village. Nation and 
lounge becoming showcases for local talents such 
os 3PD and Beau. 

There was... 

The echo of o lightening bolt catapults me into 
reality and a Virginian rain storm. I had to snap 
out at that 300 mile zone I was in so I started to 
slap my face. Soon I was dropping dram n' boss 
to my foce and I was delirious, definitely time for a 
fix and o change of tape. Virginia's my first taste 
of South as modame cashier's ears perked up when 
I gave her the old NY request "caawfee". I spent 
about fifteen minutes checking out the stop. I 
couldn't believe what was available for purchase 
here, a guy could Five from his cab covered track 
with places like these. Well soon enough, I was 
back m the car with fond memories. 

A half hour down the road ond I hit North Carolina. 

I was pumped because I knew the end was 
approaching. I rolled the window down, took in 
the sweet oir and nodded my head to the finely 
crafted jungle mixes of New York's man on the rise 
DJ Kazoo. His new tope Different Strokes hod my 
heod bobbing to a steody 75 mph. If you evei hit 
New York City, head over to Den of Thieves 
Tuesdays or lounge Saturdays, Kazoo represents 
the ill beats for a laid back massive. His tape car¬ 
ries over the small club vibe, its smooth mixing of 
one beautiful dram n' bass attack after another 
gives you that chill feeling you get if you were ever 
checking his shit out at lounge. Get a hold of this 
tope pronto, it had me rockin all through North 
Carolina with vorious tracks from Mo’ Wox, Moving 
Shadow, ond Good looking. 

Well it was like I saw heaven when I finally crossed 

tch I 


iand I wanted out of this car. The 
hours were behind me and my new 
home ahead. After about an hour on 
85 south I could sense the end. I 
cranked the end of Kazoo's tape, low¬ 
ered the window and just jammed on 
the qos. Before I knew it, I was sleep 
ing by her side. 

The first week of Atlanta was just a 
non-stop marathon of madness I 
spent the entire first weekend with my 
oss in third gear, moving, working, 
and getting lost. Wednesday night I 
finally got a chance to check some 
things out I headed down to little 
Five Points ond paid o visit to Satellite Records, 
like the New York equal Satellite Atlanta seemed 
to have a wide voiiely or records and a huge collec¬ 
tion of hard to find discs. There I was welcomed 
by DJ Tommy Sunshine, managei of the store We 
ended up speaking for quite awhile, and his wel¬ 
coming attitude was a great sight in a strange 
town. He invited me to Sol that Friday, a techno 
weekly where he. alongside Richard Leslie, held o 
residency. 

Friday night snuck up on me as the new job was 
holding my interest She ond I met up with a 
group of friends I knew from college, nod a cocktail 
noui. ond then headed over to SoL We entered the 
chib with absokrtely no hassle oi over-intimate body 
search (oio Roxy NYC). Sol had a sizable dance¬ 
floor that was surrounded by bars and tables. To 
the back was a lounge area, complete with beat up 
couches. The musk was pumping hut the dance* 
floor was empty, tonight was not havin' it. 

Sunshine was behind the decks and he was pound¬ 
ing the airwaves with a wide array of house, tech¬ 
no and even NWA's Straight out ol Compton, a 
great tune that will always have a special place in 
my heart Well the drinks were flowin', the kids 
were standing and soon Funky lekno Tribe’s Barry 
Weaver was slamming bongm techno in my eor 
drums. Great musk, cut it just wasn't on pi with 
the vibe- these kids wanted breaks, ond when 
Weaver dropped the funk the floor started to move- 
slightly, but hell it was going o bit The last sweet 
drops of Captain Morgan’s hit my throat ond I was 
out The remainder ot the weekend was spent 
relaxing in the beautiful sun NY was way behind 
me as T lay in the 75 degree sun. 

Week two of work and things are getting crazy. 

I'm working for a web site and I was suffering from 
techmcol overload Web terms ond lingo were 
buzzing through my brain to the point that I almost 
forgot the upcoming event Konkrete Pleasure, my 
first party in Atlanta. It had the makings of a bosh 
with Mike Dearborn, IA Williams. Felix Do Housecat 
along with local stars Tommy Sunshine and 
Birdman. I gave a coll to Pleasure Tyrre 
Productions and Jennifer gave me o quick buzz 
back. Not only was I assured of my entry into the 
party, but she wos fuendly enough to invite me out 
to dinner with Felix, LA, Tommy, the Birdman, and 
herself. 

Thursday came and I found myself sitting amongst 
some talented DJs at Fratellis, a family style Italian 
loiit. It was a Chicago crowd that surrounded me 
Birdmon ond Tommy Sunshine originally represent¬ 
ed Chi-Town but decided to sprearf some techno 
love down south. And Felix Da Housecat and IA 
Williams- well, enouah sold that they represent 
Chicago's house to the fullest. Conversations 
ranged from the food to Doft Punk's new releose 
irgin to the waitress to the reminai in Miami 


travels to Europe and beyond. These guys were 
down to earth, totally different than what I expect¬ 
ed from European DJ house and techno legends. 
Soon dinner was over and we headed to the pall¬ 
ing bt to figure out the plan. I utilized that time of 
indecision to ask LA Williams a few questions about 
life, liberty ond the pursuit of the perfect beat... 

we will now broak to join the interview 
in progress... 

Massive: I’m sitting in this here parkin lot talkin 
to LA Williams. With u foothold in the Chicogo 
house scene, releases on such major bbels m 
Power Musk. Relief, Synewnve, Cbshbockk, DJox. 
ond Underground Construction, a new label of your 
own. touring and recording in Europe, you've got to 
be busy, tell me how the Sell is LA Williams doing 
these Joys? 

LA Williams: Man just tekkin it, doing a bt of 
releases, working on my new release for my label 

What label is that? 

It was going to be called Konkrete but we hod to 
change the name to Chisel, so it will be Chisel 
Recordings, it's going to be in rebtions with 
Cbshbockk and everything like that. 

Out of Intellinet distributors? 

Hopefully they ore doing our distribution, I'm pray¬ 
ing that goes well, but I will know all that after the 
conference (Winter Music Seminar m Miami} 

How long have you been in Hie scano 
for? 

(Jokingly) Too long, man too long. it's going on 17 
years I'm one of the original old skooleis, going 
back to the days since the scene started, from day 
one I've been everywhere Bock then I didn't real 
ly travel much and I only did one record whkh was 
on Trox Records- my first release- a compilation that 
come out in 1985 I've been doing stuff off and 
on since along with Phuture 303. whkh I hove 
been a memtei since day one 

-Felix mobs the tecordei ond proceeds to announce 
“Hey tn'rs guv over here wst asked if I could get 
him o cab! Now that is bad news, you know, 
down here in the south in Atlanta (in his best 
southern drawl) "be just asked me to grab 
him a cab y'all" and we all laughed together 
at the man ond his ignorance. 

So what type of stylo have you been 


spinning lately? 

Mostly (hi 


Felix told me about the new label he started- 
Clashbackk Recordings. He was positive ond enthu¬ 
siastic but at the same time nevei portraying the 
role of a super DJ. The food was excellent and con¬ 
versation was coming in waves as everybody was 
the Georgia border. It was the homestretch baby digging in. IA and Felix traded stories about their 


lastly Chicago techno and house, all the way, 
always. 

Is there a spirituality to your music? 

Very much so, I mean every producer puts the* 
spirituality into than musk in semt form There is 
o piece of me in every record I make, it comes with 
the respect that I have for the music 

What music drew you towards house? 

Tracks that came from Italy in the early 8Q’s, they 
were coming through Chicago and it wos mainly 
techno then We were spinning it. but we all took 
it to another level. We heard it and It wos like. 

'wow we con do this'. 

Any one track that you wrote that 
stands out? 

I would have to say the one that I pst did for 
Underground Construction- it was a dedication that I 
did foi Armando, it was called "Cries of Joys" I 
put a lot of myself in that record, we all went way 
back with Aimondo (His death) took a little piece 
of Chiciwo. but it didn't because his spiiit will J 
always be with us. There was a lot that Armando/ 


Trust Jesus. 

























pictured: (left) Mark and kis various drinking bud* 
dies on State street, Madison, Wl. 

(right) at the WMC, Miami (Left to Right)- DJ 
Speedy, Tim Taylor, Unknown soldier# 1, Mark, DJ 
Apollo (beer god), Unknown soldier #2, and Dan 
Kurzius of Hard Syn<. Beer is good for you. 

did foe us* he opened a lot of gateways for many of us. He will 
always be remembered for that. His spirit really gave me a lot of 
inspiration for the track. 

Your views on the so called electronic music explosions? 

It's good because we really need it to let everybody know what's real* 
!y been going on and not to be scared about techno, it's a good thing. 

Massive respect for who? 

Masters at Work* they really influenced me. Kenny Dope ond Louie 
Vega ao bock a long way. There were times when I was little and I 
woulo Listen to them on the Hot Mix* they have come a long way from 
hip hop and freestyle. It's omazina- in the US they hove no following 
like what they have in the UK. A lot of people don't really truly get 
into the musk like a lot of Europeans. I don't want to disrespect any¬ 
body, I love The US but even the promoters* a lot of them are kids and 
they hove to learn that even though it's a respect for the music they 
have to learn it's a business too these days. Many are giving the US 
scene a bad name. Get into it for the music but te smart and respect 
it.... 


Our ride arrived and we were off to check out a club of sorts. Suffke 
to say we all had a great evening. LA and Felix were truly awesome 
and definitely had a great vibe- it's rare to find two people with such 
superstor status to be so bumble and genuine. Good luck with 
Closhbockk and Chisel Recordings, I wish you both the best. And I 
can't forget about Jen from Pleasure Tyme, Tommy Sunshine or the 
Birdmon, thanks for the southern hospitality. If you are in Atlanta 
check these guys out at Sol, Friday nights in Midtown. 

I lpm Saturday night, I found myself wondering what the hell the 
evening hod in store as I threw on jeans, a t-shiit and o fleece. I 
locked the apartment ond headed to my cat. After I picked her up we 
headed to Dunkin Donuts for o caffeine fix. She had never been tc a 
party before and was the curious one, as kina numerous questions. I 
wos hoping this evening would answer oil. We headed south on 75 
for about twenty minutes, took the exit and headed through the mid¬ 
dle of nowhere to the skating rink. The boss wos pumping through 
the budding os we walked towards the entrance After getting my 
stamp I entered into a cavern of ill vibe. Birdman wos Blowin out 
massive techno beats, rockin' the table and we had about 50 kids 
standing around ond Talking like we were the food court at the mall 
Things were bound to turn up. I thought to myself, as Budman’s thick 
techno set came to an end and Tommy Sunshine stepped on board. 
Nothing but sweet four four beats and yet still barely a response. The 
count wos growing and yet the hottest items to hit these guys were 
the mozzarella sticks. Nothing like a fried product to hit you off at a 
rave. Well nothing ever peaked for me so here's the bottom line* 
Sunshine finished solid techno and house set, kids still ^presentin' 
couch styles and school kid banter, IA Williams rocks it with Chicago 
house to the brain, 21 people on the dance floor, pathetic vibe I 
leave. The following day the newspaper headlines tell the tired old 
tale af a rave broken up at 3:30am due to noise. 

The next Friday brought myself and my low expectation! bock to Sol 
As I entered I heard a funky Son Fran sound and low and behold Gavin 
Hordkiss was in the house. The guy wos dropping some great musk 
and although the crowd wasn’t huge, everybody was havin' it. Soon 
Gavin was trading his funky beats to Birdman for a dose of solid tech* 
no os an east coast-west coast tag team lifted my hopes that an 
Atlanta vibe was not a myth... time will only tell 

Hty Atlanta Massive, H your a DJ, producer, promot¬ 
or or scene member and want to tell your sordid 
tales (or article comments) to Massive Magazine 
drop me a line at atlantamassive(3 , hotmail.com 


716,888.0628 ond take a trip, Fomile's parties always slam! 

Until next time keep your feet on the ground and keep reachin' foi the 
stars... 


OK people here we are again. Tech heads are always talking about their 
analog synths. Oscillator this, filter that. Well, what about effects? One 
of the most important elements of every strong sound islhe effects it is 
run through Anoloa effects have grown m popularity in recent years and 
for a good reason* they ore raw. unpredictable and tactile Just like with 
anoloa synthesizes, if is nice to.reach out and turn o knob to vary your 
Tone than to dig through menus. The sound is a Little less tight. There is 
the fanxlior drift and warmth we associate with our old syntns. MXR dis¬ 
tortion, coiTpression and chorus pedals have restarted production. There 
are people on the NET who am selling refurbished and immitation analog 
pedals Who wouldn't kill for o Bode frequency shifter? Most important- 
ly, it is a good idea for a techno producer not to be caught without a 
Rokmd Chorus echo. 


The delay is based on a loop af tape that spins around and around. The 
delay is achieved due to the time it takes for the signal to travel from the 
record head to the playback head. There are several basic settings and 
then they can be fine tuned with the "intensity" and 'repeat-rate* con¬ 
trols. Also, one can select one repeat or several. The 'sound on sound* 
option defeats the erase portion of the loop so the signal continues to 
add up on the tope This borders on chaos, but is a unique sound and 
could be put to good use during the acid nip parts af movie soundtracks. 

The reverb sertion is based on a spring in o chamber. When the signal is 
amplified and sent through the spring, the vibrations ore blurred before 
hitting the transducer on the trailing end of the chamber. This blurring 
gives the illusion of reverberation 


Roland mode several different configurations of onobg chorus, tape delay 
and sping reverb. They come in a folex covered box with all the controls 
on the front. They resemble amp heads and fit right in with a guitarists 
rig, I was recently caught off guard when I sow a box labeled "analog 
chorus m DJ Pawn's studio. This includes the analog chorus section nnd 
on analog delay circuit they call echo. This would be an interesting find. 
The RE-201 Space Echo is the most basic af the tape delay units. It 
includes the tape loop delay ond spring reverb. The RE-301 is like an RE- 
201 with more tope head combination options. The king of the line is 
the RE-501 ond^his brother the RE-555. They have all three circuits in 
addition to the "Sound on Sound" feature that keeps most ambient pro¬ 
ducers from running out af ideas. 

I finally got my Robnd RE-501 just recently. Before this I had to wonder 
what the oil the hype wns for. Could a fifteen year old effects box based 
springs and tape be worth the $400 people nay for them* The 
answer k not quite that simple. Yes, they are old. but this has never 
stopped us before. Yes, they are based on fooLtsh 1970s technology, but 
this is their charm. A digital effects box can do a far better job making a 
reaLtstic reverb or a dean delay, but the fact tho* in this box's sounds go 
through springs and pieces of tope makes its sound totally unique 

How ll Works 

The Chorus ■ irafft is hosed on an analog circuit. Although this is a very 
good sounding chorus, it is no big deal. There are several Boss chorus 
pedals that guitarists use that ore based on variations of this circuit. This 
is also the heart of the Juno-106 chorus 


How H sounds 

The RE-501 sounds for briahtei than! expected. I thought it would be a 
muddy mess, but even with an old tape the sound dulls naturally as it 
repeats. I don’t think of it os a novelty, it is quite usable. The wg tp is 
to tweak the delay time while your analog sequences are going through 
it- insanity. I like it especially for short delay sounds. I turn up the 
repeat late knob and tweak the intensity to taste, This is a very cool 
synthetic reverb sound., it's oil aver my current productions. The reverb 
is a bit harder to use I find it is best used in sparse aranaemenb when 
the tone of the reverb can be appriciated, or it would work in on inten¬ 
tionally muddy mix. It has a distinct metalk waver. I like it on snores 
nnd synth zaps. The chorus is the most difficult for me to use- it is the 
most subtle af all. It is good to widen up sounds but what chorus isn’t? 
I think it is a decent chorus that, in o pinch, could be used os such. Why 
waste the cod reverb and delay in order to use a regular old chorus? All 
the effects can be used at one time and I suggest you do. 

Wkot to pay 

I just bought an RE-501 Chorus echo in a store foi $280. I have seen 
them go for ovef $400. They can he found for less than $300 ond I 
suggest you wait until you find one for that. The RE-301, however, 
could be obtained for even less. I would actually Like one of those ana¬ 
log chorus boxes for the analog delay portion. Does anyone have one? I 
be this thing, everyone should get one. 

By the way... I was offered a tr-505 ond a juno 60 for my tb-303. I 
think everyone knows better than Ihof. I said I would trade for a MODU¬ 
LAR synth. 


MaiMid supply a picture of the gear he's wiiting about, but we opted to show silly beer pictures instead. 






























Gather round peeps and check the knowledge as Dj Kevy Kev, 
the father time of techno jocks drops the science on the origins 
of that funkiest of techno stlyeez - da breakbeat., what is 
. breakbeat?’ Being the old-school techno-crusty that i am describing 
’breakbeat' isn’t that tough - but to really get it. you have to first 
■ understand the origins of it's descendents Although description 
of breakbeat-techno USED TO be a simple thing, with the onslaught 
of jungle, hard step, tech step, darkstep. your grandma's-back- 
porch-step. trip-hop. slow breaks and others, things have become more complicated At the 
risk of being almost criminally abbreviated. I’ll take a shot at the ABRIDGED history. For my fellow 
lovers of the broken beat and jungle djs everywhere - please forgive if my little rant here seems 
to leave any important players OUT (i may have no choice but to keep it short) - but I’ll do my 
best to paint a CLEAR picture. 


Breakbeat-Techno really started in about 1990 (although some will say that the MUSIC started 
back in the breakdancing earty 80’s/late 70’s or even with motown or funk. - the actual term 
'breakbeat* in the same music arena as techno wasn’t brought up until the nineties) 


Tha BREAKdown: (1990 ) - file under old school 

CLUBtrax by the likes of bands like altern-8. quadrophonia. awesome3 (the list really goes on and 
on) had given birth to an ALL NEW sound that layered traditional 4/4 house beats (in the background) 
with SAMPLED breakbeats’ ( usually from old jazz. r+b. motown and funk records) THIS was the 
beginning and THAT music gave way to what we NOW remember as the popularizing of modem ‘techno' 
music. 


Settle down all you house dorks out there, don't get yer panties in a bunch. - it’s true I was a clubjock THEN - I've been a 
club/party dj for twelve years, and THIS was my shit. Techno wasn't BORN from Breakbeat - it just OWES it .. I give respect to 
the whole detroit connection and family tree even all the way back overseas to kraftwerk from germany in the 70's and to Chicago for 
the deep grooves and hiphouse of the late 80’s, but that stuff ALLLLLLL took a back seat to the early breakbeat-techno sound of the 90’s 
tu ^ »nr-nJ S far aS the Amencan 'P art y' scane REALLY blowin-up The breakdown was MUCH simpler then - we ONLY had breakbeat and hardcore 
Those two WERE techno. A truly BASIC combination of house and industrial (not dark), on steroids. All that music would probably be considered 'Happy 
Hardcore' now. The jams were PURE ENERGY, totally geared toward FUN. mostly in the UObprn to 160bpm range and FILLED with samples (vocal & non) 
synthetic no'ses. scratches and CHANGES in the music. From thane - hardcore QUICKLY turned HARDER and steered towards ROTTERDAM and then GABBER 
although the term hardcore’ still exists) some important labels: industrial strength, rotterdam. etc. Breakbeat took on a more SPECIFIC broken beat sound 
(dropping the underlying 4/4) and later ('94) evolved into drum n‘ bass. Some important labels-, suburban base, moving shadow kickm reinforced etc These 
sounds have later bee coined: OLD SCHOOL 


Dig it? - 'breakbeat' allowed 'techno' (in the modern sense) to happen. 


Tha BREAKdown: (1994) - file under drum n* bass 

drum n' bass having evolved from the ashes of breakbeat’ was a VERY stripped down version of it’s big poppa. Bpm's went up to around 165 to 190 no 
scratching, no vocal samples no kookiness, in fact, no real MUSIC in the music and as far as I’m concerned NO FUN and a complete fuckm bore Drum-n- 
bass stuck around (and is still around) but started leaning into ’jungle' - an improved version of the stripped down drum n' bass sound adding luscious 
vocals, and beds of music that turned the world's head on to artist's like goldie (mainstream), metalheads. dego. tech9. etc 

Tha BREAKdown: (1996) - file under THA SHIT. 

Although bubbling under during the reign of PURE drum n' bass through the music of DJ Hype. Marvelous Cain. Remarc. Sponge and others HARD STEP 
blew-up in 96 and re-added some of the fun stuff from the early breakbeat’.. Really hard beats - some cases a return to the infamous amen-breakbeat* (i 
love it), but with bpms in the 160-180 range, fun synthetic sounds, inordinate distortion and other cool shit. DARKSIDE/TECH STEP has kinda rolled in the 
side door as a darker side to Hard Step through the music of Aphrodite. DJ Rap. Groovender. Photek and more... Most of the trax you ll find here are the same 
basic musical concept as Hard Step but the atmospheric emphasis definitely lies in the dark. With an even slightly HIGHER bpm range the music is actually 
set to be kinda creepy and even the breakbeats' are broken. With percussion changes mid-bar that strip down the monotony of drum n' bass Tech-Step 
pushes breakbeat back onto the dancefloor and ushers in a massively dynamic and original sound that sometimes resembles crossfader tricks within the 
record itself. That s where breakbeat-techno’ stands today. Faster than ’old school'. SUPPOSEDLY more ’intelligent' and FINALLY with a sound ALL ITs OWN 

Tha BREAKdown: (1995) - file under duck rock. 

Other forms of breakbeat include slow breaks - a reemergence of the circa'84-electro sound with more updated technology This is kinda where the whole 
funky/west coast/east coast/ baltimore/etc. connection comes from. After slow-breaks broke onto the scene in around late '95 (probably to counter the massively 
spea-up drum n bass) artists started taking THAT STUFF to all new places and we have bands like god within', ‘rabbit-in-the-moon* (is there anything this 
guyCANT do ). sleepy-c (writes AWESOME slow-breaks traxx and otha stuff), jedi knights, monkey mafia and others Slow Breaks continues today and is 
the foundation for music that is being labeled ‘breakbeat* ( at least in England ) in 1997 ( check out Propellerheads Bassbin Twins even Daft Punk (sometimes), 
etc. i | 


Tha BREAKdown: (1986-97) - file under skinny puppy. 

Trip-hop is probably most easily defined as putting techno ‘type’ elements to breakbeats at ’normal" speeds That is Thick 
sometimes ) synth lines and effects put to hip-hop beats between 85bpm and around 114bpm (the same beats sampled in jungle 
and tech step - only slower) Origins begin in the late 80's with the production and studio teams making a difference at the time 
Industrial had AND has alot to do with it. Check out early meat beat manifesto or anything that jack dangers touched Skinny Puppy 
Hypo/Luxa even Rick Rubin and the old school b-boy hip-hop that he produced like RUN DMC the Beastie Boys and LL Cool J 
Studio teams for me easy in the 80’s were some of the first to attach an actual acid (303) line to the funk Bands like Sheer Taft 
PWEI (Pop Will Eat Itself), even Depeche Mode helped form the early makings of the sound ( PWEI CONTINUES the tradition.) Today 
you can check out the guys who have perfected it: chemical/dust brothers, jedi knights ( mixing it w/electro ) 
heavenly, paul weller - the list goes on and on .. 

All this input m ight seem like a giant clusterfuck. but BASICALLY breakbeat IS a 4/4 beat that is broken 
(just more complex.) They are both in the same meter otherwise you couldn’t mix the two ( which we 
know we can.) What have we learned? - the roots of it come from the funkier mother loathes including 
jazz. r+b. hip hop. etc. The beats are resampled, reworked and reused - sometimes fast, sometimes 
slow. But ALWAYS kickin. If you hear someone say ’I can't dance to this SHIP’ sit 'em down and tell 
them to read this and if necessary, cutout little pieces of it and keep cheat sheets inside their vick's 
vapo-masks until they get with the fuckin program Otherwise they can go home and drop the needle 
on a debbie gibson house dub - they'll be much happier then, ifyn 






























Welcome to another fun packed update. I bet¬ 
ter start off by letting anybody who wanted to enter 
the Keith Fielder 'Pitch Contoller One' Mix CD com¬ 
pilation competition, that the phone number printed 
was incorrect as we moved not long after I wrote 
that* sorry. But if you still want to obtain a free 
slammina Trance CD call 011.44.181.505.0067 
(before 12.30pm Eastern Time) or fax 
011.44.181.559.0144 (anytime), and leave your 
name, address, and contact number. But you'll 
have to be quick there are only three to give awoy. 
The summer is coming and things are already get¬ 
ting crazy. Summertime in England means festival 
time. The outdoor party season. The first event 
was to be May 3rd, indoors of the London Arena 
where Junior Vasquez was to play for the first time 
in the U.K. The niaht was being held by Universe 
and the night hod been dubbed 'Juniorverse'. He 
was to ploy for 10 hours from 10pm - 8om.. But 
due to lack of ticket sales the event has been can¬ 
celled. Unfortunately Junior refused to ploy over 
here for o little too long, and now it seems nobody 
is that fussed obout hearing him Just a few weeks 
later is the monsterous Tribal Gathering on Mov 24th 
at The Luton Hoo Estate which has a capacity tor 
35,000 people. Festival goers will be entertained 
for 20 hours through a transglobal journey. There 
ore 10 naturally themed arenas: Planet Earth, 

Arctic, Detroit, Irons Atlantic, Pacific, Sahara, 
Amazon, Equator, and Tropic. The biggest attraction 
is a five performance from the legendary Kraftwerk 
(first time in 10 years). Other live acts are: 

Orbital, Daft Punk, Alobama 3, Dave Clarke (debut 
live) Hardfloor, Aux 88, Paperclip People, DJ 
Shadow, Red Snapper, Blue amazon, Juno Reactor, 
Total Eclipse, Adam F, Gonjo Kru, Roni Size, and T- 
Power. Main DJ's ore: Dave Angel, Laurent Gamier, 


Roger Sanchez, DJ Sneak, Pete fong, Felix Da 
Housecat, Billy Nasty, Andy Weatheroll, Sven Vath, 
Marshall Jefferson, MAW, Deep Dish, John 
Acquavivo, Rkhie Hawtin, Kevin Saunderson, Kelli 
Hand, T-1000. Jeff Mills. James Lavelle. 
Psychonauts, John Peel, Terry Farley i Pete Haler 
Paul Oakenfold. Sasha & John Digweed. DJ Dog, Sid 
Shanti, Tsuyoshi Suzuki, Mickey Finn. Fobio i * 
Grooverider, Hype, DJ Krasf. Rondell, DJ Rap, and 
Doc Scott. Phew. But this year they have some 
competition. On the same day is the Brighton 
Festival (1st year) at Stanmer Pork. A three day 
event with each day covering a different style of 
musk. The first day is Dance with the line up so for 
consisting of the Chemical Brothers, The Orb, 808 
State, Eat Static, The Advent, System 7, Attica 


Blues, Bandulu, Death In Vegos. Planetary Assault 
System, Cod Cox, Laurent Gamier, James Lavelle 
Dave Clarke, LTJ Bukem, CJ Bolland, Daz Sound, 
Peshav, Jumping Jock Frost, DJ Krust, Wall Of 
Sound, and riopellerheads. The second day covers 
Indie/Alternative with Shed Seven, The Levellers, 
Terrorvision. Boo Radleys, AudioWeb. Sneoker 
Pimps, and Body Count. Finally, the third day is 
Roots/Reqgae with Bunny Wailei, Tire Wailers, 
Augustus Pablo, Luciano, Culture Ice T, Jungle 
Brothers, Africa Bambootaa, Nightmares On Wax, 
Loop Guru, Zion Train, and Joh Shakro Sound 
System., there is also a Jazz Bop Arena. Also in 
Brighton on July 12th is the Srignton Love Parade. 
This is another first and is to be England* version of" 
the Berlin Love Parade. The Artists expected to play 
are, os I write this, unconfirmed, but the evening 
party has live performances from Neil Londstrumm, 
Christian Vogel, Tobias Schmidt with DJ sets from 
Surgeon, Colin Favor ond $i Beqg. The only other 
festival I have any news on is Glastonbury which is 
expecting 80,000 -100.000 people. There are 17 
staoes, with 500 bands covering the Rock, Dance, 
and Alternative sounds. The line up is being kept a 
secret at this time ta reduce ponic amoung ticket 
buyers. There ore rumours that The Prodigy Kulo 
Shaker, Future Sound Of London (first ever live 
Personal Appearance), Smashing Pumpkins, 
Supergrass Lou Reed The Rolling Stones, ond Neil 
Young. There are still the Phoenix and Reading 
Festivals yet to be announced. I shall keep you 
posted. 

This month saw Robert Armani tear shit up at Jockey 
Slut's weekly night 'Bugged Out’ at Sankey Soop 
bar. Even though only a 500 copocity venue, this is 
one of the best ebbs in the UK. The crowd is 
always up for anything and are happy to go with the 
flow. This night had one of the residents wanning 
up with Deep House. Then for the final two and a 
half hours Robert Aimani slammed them, picking up 
the hard beats, and driving ^im into the next 
phase. An excellent night with a great atmosphere, 
well worth a visit if you are |rei in the England. 

The following week had Green Velvet. 

A week later Adorn X flew in to educate the people 
with his futuristic electronic experiments. The 
Saturday night wos at The Que Club for on event 
colled Afomk Jam. This ebb is an old disused 
church that packs m 2 ( 000. Tickets hod sold out 
and the place was mobbed for the cohort between 
Adam and Joey Behiam. It wos like an old 
‘91/‘92 rave with U.V stilt-walkers on all fours 


yep, trying to take over australia. 
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moving throughout the crowd, ond fire breathers on 

stage. Between the hours of 1 am and 3am Adam 
assaulted the people with his impenetrable funky 
rhythms giving them a taste of musk they hod 
undoubtly never heard before, and inevitably rockinq 
the house. 

Alan 0ldhom/T-1000 mode a come back to the UK 
this month to play at The Complex where he twisted 
up the unsuspecting masses minds ond screamed 
"Dance you Brit mutherfuckos". Underground 
Resistance was being well represented os Suburban 
Knight was playing and DJ Rolando turned up. This 
night is proving to be the only deserved dub in 
London worth mentioning at this moment in time. 
They ore booking some of the most revered 
Techno/House 0J‘s from oround the wodd ond mix¬ 
ing them with the new skool up & coming- support¬ 
ing the scene in all its true identities. In one night 
you con hear anything from Tyree Cooper to Sven 
Vath to Spring Heel Jock and Asian Dub Foundation. 
Another crew making waves in the underground ore 
the label Blueprint. Now up to their sixth release 
they are firmly setting the sounds for the future. 
Working closely with Surgeon and the mad genius 
Regis they ore set to rip through the mould creating 
their own electronic interpretations. 

NEWS: 


June 21st with CJ Bolland. Fronkie Bones, Ofiver 

a Robert Armoni, Michael Dearborn, Terry 
n, Scott Henry 8 Feelgood, and so the list 
aoes on. 

Stew Mason the German okhemist releases an 
album titled 'Conception Vessd One' on Experience 
Grooves. 

COMPILATIONS 

* Jeff Mills has released the first Axis compilation 
through React titled 'The Other Day'. It feotures 
Mills dossks such os 'Growth' and 'Humana', as 
well as 'Medusa' which is previously unreleased It 
Is occompnaied with a book in whkh Jeff explains 
how each track come about. A must for oil 
Axis/Mills fans, as I he Wizard progresses. 

One of the England* most popubr Techno/Tronce 
DJ's Billy Nasty has a mix compilation out on Avex 
UK titled 'Race Dato ETA'. 

* Kickin' have the next in the series of 'Techno 
Nations' (Vol.6) jamming with deep and funky sub- 
aquatic liquid tones to warped minimal speaker 
strokin' hard edged loops from the lies of: Rob 
Money (DJ Skull) & Cari Leukebusch, Planetary 
Assault Systems Block Notion, Space DJz, Joey 
Beltram, and Orlando Voom. 

* MX Projects release the wkked "What Goes 
Around.." album. Something here for everyone 
with deep beats. Acid guru's (KAlexi os Beat 


whkh, as the title says, is ’Oe 
abstract collection of Drum ) 

RECORD REVIEWS: 


’ breakbeats. An 


lav; 


* i i i i »- , ... wan ^ wots, Acrd aura s (KJUexi as Beat 

lonijnsunde[groundSubHeod collscfwe release Juntos). banging dancefloor ndim'r, finished off m 

their Sixes ond 'Sevens'. A double pod whkh ton o Hip Hop Hot. 
be pirked igr os two singlB. Out on SubHead. * Subversive hove Avotoi's ’Deep Architecture' 
mogic reef- the UK s only true moqozine support- which n< rho HrL •nmen* 
ing the underground sounds, kicks off their label 
Afogic Trax with a killer from D*Knox titled 'The Body 

* T-l 000 releases his Pure Sonik 3 at the Tribal 
Gathering. He just completed o short tour in the UK 
and rocked the Complex with fellow U.R companion 
Suburban Knight. 

* Robert Armani has left ACV Records and is storting 
up his own label. 

* One of the UK’s freshest Techno labels. Missile, is 
releasing another 'Venus' by Hyperactive. That is to 
followed up with a Chris Sattinger 1 T, a DJ Slip 
album (trple pack), and an Indigo Kennedy 12 T . 

This October olso ses a Missile compilation and tour 
supported by Tim Taylor. DJ Hyperactive, and OJ 

* Freddie Fresh lacks off his Socket label in the I.IK 
with the first release to come from himself. 

* Planet Of Drums 08 comes out in the form of a 
double pock from Hyperactive 

* Speedy J b carrying out a live torn with Rkhie 
Hawtin and Darien Price to promote his LP 'Public 
Energy No.1'. 

* After faking a year and a half break, one of the 
original Techno labels, Labworks, returns in full force 
with stunning new releases set for '97 from Tobias 
Muller (a.k.a Abstract Reafity/lmmortaljty), Marc 
Bommersheim (a.k.a Frozen Sun/Electrotood), and 
Max Reich (a.k.a Max From Sweden). 

* The Advent have a new album out that's not to be 
missed. 

* Dave Hedaer/lnnersphere has released the first 
track on his label (which was changed from 
'HardTrax' to 'Cut N' Boost’) tkled^Fire Breathing 
Pussy'. This is a new direction from the older 
Innersphefe material, more along the Techno edge. 

The second release is also out now from Skitz titled 
'Ching ond Swing’. 

* Frankie Bones Morpheus Productions, and 
InterGioove/Unaercover have combined forces to 
start up o label called 'Nu Future' Morpheus is to 
release a compilation in June with tracks from 
fronkie Bones. Adam X, T-1000, Woody McBride, 

DJ Hyperactive, Freddie Fresh, Innenphere. and 
Oliver Way i Jason Carter, Watch out for o lour 
promoting it's release. Confirmed date at present is 
i 'Babylon 1 event at The Meadows in Connecticut on 


Walter Haderfapp- lord Of Daftness 
(Essence) 

An E P giving o new meaning to the word dork. The 
first two ore auite moody and deep. The 'B' has my 
favourite 'Lord Of Darkness', whkn picks things up 
with the bi-bat ond gets you rockin'. The final track 
’Viking 1' is pure evil, and a lot harder. All tracks 
sound great over o big system. But 'Lord Of 
Darkness* will win hands down on the dancefloor. 

4 party sausages 

KftOMh Ulterior Motives (Missile, 23) 

A wkked minimal workout which con be played ony- 
where in a set. Has a true Mid West feel with that 
funky groove and haid drive. The 'B' is o little more 
experimental, but still lacking. 

4 party sausages. 

Nando- 5th Aversion (Download) 

The title side is o little confusing with clanging key 
stabs, a hard beat, but yet uplifting. A bit ofevery¬ 
thing thrown together with nothing outstanding. The 
other side with Citizen* is a lot more playable A 
deep Hard Trancei, a great steady floorfifler, whkh 
later builds into breaks 
2 and a half pony sausages 

Blunted Boy Wonder- Crossroads 
(Novamvte) 

5 tracks on just one 12*- what a bargain. They are 
cut well and sound clear. The title track is fairly 
deep and experimental, leaving your brain, as it 
says, at a crossroods. My favourite is 'On Point'- 
Dark, Acid, Techno. For intense sessions with Felix 
Da Housecat's 'Vegence Is Mine' ond Relief. 

4 and o half party sausages. 

Darren Price- lose No Time (Novamate) 

Drum N' Bass dark Techno style. Perfect for break¬ 
ing things in mid set. Peak time stuff that’ll have 
the frainspattere running. 

5 Potty sousoges 

















Vandalism- Things To Do 

The 'ludistic Chootic Mix' is the better here. It’s 
Vandalism's first release which is executed with whoop¬ 
ing bosslines to form a good stomp. Begins well, but 
loter breaks down into this Drum N' Bass/Techno 
hybrid which I'm not too keen on. 

2 and a half party sausages 


Abstract Soul- Music For The Abstract 
Minds (P-Rhythm) 

Under this psevaomym Jana Clemen (who has record¬ 
ed for Roland Casper’s label Essence) puts out her first 
teleose for P-Rhymm. A kick ass Techno/Trance killer 
on the ’A’. The flip sees two dirty, raw warehouse 
Techno tracks. 

4 party sausages 


Rttroswwp- Diffusion E.P (Global 
Ambition) 

This label usually does the job when it comes to wind¬ 
ing a crowd up into a frenzy. ’Diffusion' doesn't seem 
to let itself ao till quite kite, with Stai Wars fighter 
sounding effects all over. ‘Brain Twister' is darker with 
sinister haunted house atmospherics. Both tracks don’t 
kkk off as much os the usual Global Ambition material 
does. 

3 party sausages. 


D«z Sound & Ban Tisdoll- Juggernaut 
(MissiU, 22) 

Peak time dancefloor madness from this duo. A hard 
edged killer that will guarantee to hove you jumping 
around Tike a heodless chicken. Nothing clever about 
it, just straight up banging) 

S party sausages 


Gan* Hunt- Skylina '96 (Hybrid) 

A double pock from an Artiste who is beginning to fea¬ 
ture heavily in my record collection This release is co¬ 
produced by Can leukebusch and Adam Beyer. These 
three never fail to produce some of the best music I've 
heard. Quite a deep selection of Techno/House, and 
experimental tracks. So get it, and you won't regret 


Thomas Krome- Egg Plant E.P (P-Rhythm) 

This 21 year-old freshlyrecruited from Sweden delivers 

3 tracks of pure electronic jack. The main cut is a slow 
builder which leads up to tear the floor apart. The • 
other two lead from a slightly more minimal, experi¬ 
mental flava, but still drives those bass bins. 

4 party sausages 

Pomme Granite- Halls Kitchen Remixes 
(Tortured) 

This features mixes from Two of the finest Techno pro¬ 
ducers around- The Advent and Adam Beyer. Both are 
excellent dancefloor monsters, but personally the Adam 
Beyer version takes the edge with the tribal feel. 

4 and a half party sausages 


Snack Of The Month 

This issue there ore two outstanding releases that are a 
must for the connoisseur of fine music. 

The Cause- The Black Window E.P 
(Fragmented) 

Jay Denham taking up this pseydonym with this corus¬ 
cating electronic mosterpeice with each track on a dif¬ 
ferent level. 

S party sausages that went bang! 


S porty sausages 

Surgeon- Basictoaal Vocabulary (Tresor) 

I must admit I'm not a huge fan of a tot of Surgeon's 
material, but certain ports of this album hove educated 
me to a whole new experience. First and foremost is 
the innovative '9 Hours Into The Future' which has this 
oriental sound layered over futuristic reverberations. 
Every time I hear this I just say "Damn*. It's a slice 
of pure brilliance. The whole album is worth getting 
even for this one track. I've never heard anything like 
it. Another is 'Movement', a slamming Techno men- 
oce. Some of the other tracks are too minimal for me, 
but make your own decision. 

4 party sausages, and o bowl of rice 

Kamaflarge- Rumblestilskin (Tortured) 

'DrscontaminaHon' is the bomb here If you picked up 
Planet Of Drums 01 and loved that insane tribal per- • 
cussion then this is another for you. After a crazy 
intro, it breaks down into deep sub-bass and builds up 
to rip the roof off once agam. You can't go wrong 
with this. 

5 porty sausages. 

Juno Reactor- God Is God <0 Holland 
Remix> (Blue Room) 

Well G has worked some magic with this remix. The 
original is on one side so you can hear it for yourself. 
He has turned this Ggq chant from Hell, which cannot 
be considered donee musk into a Techno/Trance 
stormer. CJ is well worth every cent of nis remix fee. 

4 patty sausages, ond a wand. 

Steve Bug- On The Road Again (Raw 
Elements) 

A four tracker of typical Steve Bug minimalism. Built 
for those intimate fancy footwork moments whether 
they be at a party or at home. Deep into the groove 
with a Rob Hood feel. 

3 and a half party sausages 


Jori Hulkkonen Kemista- Rokattaan Toysilla 
(Hybrid) 

An excellent EP with each track offering something dif¬ 
ferent The first side has o real Chicago Techno/House 
sound. The other gives you an experimental cut, ond if 
you ore not happy with oil that then finally there is a 
techno beast which stands out head and shoulders 
from the norm and takes it to another level. 

S porty sausages, and two hefty Cerwin Vega's. 


RENEGADE OF THE MONTH: 

Mayor Gutioni of New York who seems to have a rave 
glow stick up firs ass and continues to shut down par¬ 
ties, Putting kids onto the street rather than taking 
them off during the twilight hours doesn't seem to 
make any sense. Peihaps you should try putting a 
sound system into 7/11? 

If there is anything Massive readers would like to see 
covered in the London Underground pilease let us know 
your leguests by contorting Morpheus Productions at 
the numhers above of Massive direct. 

Until nexl time PEACE. 'Scmorpheustz: The Germon 
Connection' ? 


OLIVER WAY top 10 

•Jeff Mills 'KatModaE.P' (Purpose Maker) 

-Green Velvet 'Destination Unknown E.P' (Relief) 
•Mnrduk ‘Enhancement Purposes' (Sonic Groove) 

•The Cause 'Block Window E.P' (Fragmented) 

•Kenny Larkin 'Dark Comedy/Seven Days' (Efysia) 
-Oliver Ho 'Cosmetics’ (BbePrint) 

-Pomme Granite ‘folk Kitchen (Adam 8«yer Mix)' (lortufed) 
•Walter Hoderlopp 'Lord Of Darkness' (Essence) 

-T-l 000 'PureSonik2' (Pure Sonik) 

•Frankie Banes ’Ghetto Technics 2’ (Ghetto Technics) 



Mima Time 

When one thinks of music which pushes the 
envelope, a few names come to mind. 
Piloted Sauarepusher, and Leo Younq have 
consistently been nudging the sonic bound¬ 
ary for the past year or so. Before them. 
Mo Wax, Mixmaster Morris, and Pete 
Namlook were making head music of sig¬ 
nificant fibre. And even before them, two 
guys named Matt and John started making 
some tunes. They colled themselves 
Coldcut; a name which should be a house¬ 
hold one for anyone who dares call them¬ 
selves an electronic music enthusiast. The 
spawn of Coldcut is the highly influential 
and always innovating Ninja Tune label. 
Over the past seven years, this label has 
been responsible for HANDS DOWN the 
most interesting downtempo material 
known to man. Think Funxi Porcini, Up 
Bustle & Out, 9 Lazy 9, DJ (Crush... Ninja's 
been behind it all. The latest bombs to 
drop have been the double CoIdKrushCuts 
ana straight up hiphop Herbaiiser... Ninja 
Tune is still hot and ready to rumble. Brad 
Massive spoke briefly with John on their 
success, their music, and the label 
itself. 

(Massive): Ninja Tune in three words is.- 
(John): Ninja Tune Unincorporated 

Why, when, and how? 

Ninia started in 1990. Mott ond I hod been full on 
with the pop intfetry thing. If wos o auogmire of 
swamp like bulliit ond committee. We were on tour 
in Japan havingfc real time, getting into the zen, the 
ninja, ond chilling We planned to set up our own 
label and ao back lo the start.. get out of the stupid 
business, do our own thing, have fun, and pur out 
whatever 

The result? 

On our success? Blimey! It's very pleasing we've 
worked really hard Everyone at Ninja has 

High Point, Low Point, Any regrets... 

Hians: Pocking the Blue Note for our Stealth night on 
a Monday wim 900 punters... putting out Funki 
Porcini's Meisterworks,' Squo/epusher, Wagon Christ, 
i Autechre's mix of DJ Food. Lows: Being maior 
label fucked by EMI over NW1 and Band Ploys the 
Boogie (the first incarnation of US3)... playing wicked 
tunes to people in a corndor of o house dub. about 
30 people in o dock room Regrets: Signing to Big 
Life in 1988! 

What's your plan for Ninja stateside? 

Whgt do you think of America's new found 
fascination with electronic music? 

It's going to get autta national ond sideways horn us 
Hopefully, things will not be buned by a pile of skronk* 
ing tripped up bollocks, faceless cosh in, enter the 
bondwogon type shit. 

What other labels do you like? 

Wall of Sound, Mo Wax. Sound of Money, Pork, ond 


Dream Signings? 

James Brown, Squarepusher, Fela Kuti 

What’s it like to own a Korg PS-3300? 

Noodles in Heaven 



It is the ultimate symbol of urban sprawl; 
the essential element to the metropolitan 
era we've created for ourselves. 

Concrete. Something hard- something 
solid... something you con touch and soy 
"this is some real shit." Concrete. It's 
also a record label... a label who's tunes 
carry many of the some qualities as the 
thing we drive our cars on. Solid music... 
based on hard, bangin' beats and dedicat¬ 
ed to the art of moving butts. From It's 
conception in late 1994, Concrete has 
unleashed a number of noteworthy 

E ieces— things ranging from Bosco’s 
reakbeat onslaught, the Beat is Over,' 
to the aptly named lilter-fest, the 
Aleem's 'Filtri Organi.' Concrete is 

S lhe woy for non-formuloic dance 
bridging the gap between 
house, techno, and hip nop. Brad 
Massive spoke with UK label head 
Vanessa Rand on her goals with Concrete 
and the musical idea behind their master¬ 
plan. 

(Massive): When did Concrete begin? 
(Vanessa): First stoned two and o half years 
ago. It was started in response to how we sow 
dance music changing with an emphasis oh acts 
that were actuolly real bonds as opposed to studio 
based producers 

Concrete seems to avoid the four to the 
floor for something of o more live feel, 
oh? 

I have actuolly released a couple of house records. 

I just sign stuff I like and that! get excited about 
Yes, there isn’t much 4/4 on the label, but I think 
that's due to the fact that I’ve been listening to 
house for over ten years now and you need 
changes. A great Concrete record should make you 
tump around on the dancefloor 

How has your reception been? Future 
Plans... 

Things seem to be going well. I've hod a great 
response on the Oeatti in Vegas album ond my next 
proiects ore the Dub Pistols and Big Buddha, both 
of whom rock the house Dub Pistols is fronted by 
o guy colled Barry Ashworth and they hove an EP 
coming out in May. They ployed m LA a couple 
weeks ago and went down very excellent. Big 
Buddha are Kori letker (from die boy area) and 
Richard Norris (formerly of the Grid) Their debut 
single, 'Be Here Now' will be out on 2 June. 

What other labels interest you? 

I'd love to say Skint and Wall of Sound os I love 
everything those guys do. 

Dream Signings... favorite beer? 

Beatles & Bed Budvar 

Will techno take over America? 

I think everyone needs to calm down a bit I do 
believe that out of this scene, album selling om will 
emerge (The Prodigy and Chemical Brothers already 
look set to do this) But, like every new fad, there 
will be ones that don’t work out 







































Particular Malfunction 
would like to take the opportunity to 
thank all ot you who madeVur last party- 
Jupiter, an astounding success. We could 
not have done it without you, and we 
appreciats uou all for that. Although we 
are responsible, thus Far, For only three full 
scale eventsii^ars 2027.jjggf Network 10, 
Elysium w/Network 10, aid Jupiter 
w/Network 10 afra^ilS’ Concept 
Entertainment] ...a§d a smaller event {All 
Spun Out w/ TWilight Alliance], this all 
hardly makes us a pillar in the scene... 
But that is our goaM lift you and sup¬ 
port you. RemembeFus when you see 
our logo and come out fa supporln^ 
because we give you our all. 

Coming up for us: ji, 

■ M yj W|A U K HA REA- 
July 251* Elecldc Tribe w/Hyperactive 
August 30- urcle - J1 
October 31- Abralaiabra 


i^Stay Tuned to our line and get on our 
mailing list For information on our planned 
FREE parties in the Summer of 1997. 















3»> CONCEPT ENTERTAINMENT 



-upCOMiNO proDuctions- 
may 31 1097 * aEFVJQE - AppLETON WI AREA 

with Network 10 and Massive 

-featuring the Spiral Tribe Sound System 

jVJNE l 8 1997 - TRO’lkA - AppLETON Wi AREA 

Wednesday night party with Network 10 

-featuring Hardfloor. Cajmere. and Frankie Bones 

414-730.6157 

<< 24-7 INFOM JTIC>> 

Building A B i 
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IT’S A SPACE STATION! 


kickin like a muthaphuckin’ chicken 

!aign . digital illusati - atiart. uicb dcchia . ma 

BlH.39n.BH0n uicb: http://uiuiui.hgS-graphix.cam 

TRAVELIN' THROUGH HYPERSPACE AIN'T LIKE OUSTIN' CROPS BOYEE! 


SUPERITiaCDADDY 


massive 


Applet logo copyright Apple Computer Macs ROCK, and so does the MncOS! SuperMac type logo copyright Umax Computer. S9< 
Mono 1 J copyright Nintendo®. GO and buy a Nintendo 641 you'll NEVER work again! Massive logo copyright.) Massive wlmddayn 
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Subgenius ^ 
Stretch 

Colvin Kind £ 

(toto-l Qoliqo *fl 
Uplink 

The Stretch g 

C1TUCO Project £ 


Domon qjt 

Mogli si, 

Troll 

Broidev vO^J 
Sunmiozoki^P 
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The Place to Flex Mad Bank 


siqn work bu € V eDesi 9 n offering inexpensive printing, design & quick turnoround. Coll 513.956.7101 for info 


rtCorry 9 L \ 
mflLONo46219 


1 BANK YOU JJ FORTH! T SSSWEATV 




Large Assortment of Hi]>-Ho] 
House, & Jungle Mixtapes 


Attention B-Bovs: Graff Maes, Caps, 
& Videos -_- 


ECKO, TRIBAL, Q, GRIND. KINGPIN. ALIEN 
/ WORKSHOP, BOXFRESH, C.B.S.. PN8, FUC1 
X-LARGE, X-GIRL, GRAND ROYAL, DUa FRONT, DC 
NERVOUS, PERVERT. HOOK-UPS, BLACK FLYS, ETC. 
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Welcome to the Dawning of a New Tomorrow: 


HUM IIMIIhCI 


ImogonnE 


Cincinnati, Ohio. Call 513.972-5230 for Info 
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es Penri iTi-gt-ori 

CU.R. Assault, Detroit) 4/18 

The StickT'ieri 

CSt-icUmn records, Ontario) 5/09 
took out for the next CB S. event Touched Coll 665-6572 or 665-6575 for info 




































